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dRevandel dRes udavoa, rom riCard rubinStaini Tanamedrove mSvidobis mecnierebis 

erT-erTi yvelaze TvalsaCino warmomadgenelia, Tavisi araCveulebrivi niWisa da 

ganswavlulobis wyalobiT. igi SeiZleba jim lauisa da jon bartonis pirdapir 

mowafed CaiTvalos, Tumca misi fesvebi bevrad ufro Sors SeiZleba moiZios 

adamianma. 

 

niu-iorkis inteligenciis erT-erTi warCinebuli rubinStainebis ojaxSi gazrdili 

riCi bavSvobaSi idealisti iyo da apirebda, rom mamamisis kvals gahyoloda da 

gamosuliyo erT-erTi Cveulebrivi demokrati liberali. liberali, romelic 

daicavda Raribebisa da feradkanianebis uflebebs, romelic transnacionalur 

korporaciebs ufro adamianur saxes miscemda. am idealizmis cxovrebaSi 

gasatareblad 50-iani wlebis bolodan igi swavlobda jer harvardis kolejSi, 

Semdeg oqsfordis universitetSi (didi britaneTi) da Semdeg isev harvardis 

universitetis iuridiul fakultetze. sakmaod perspeqtiuli axalgazrda veqili 

tradiciuli demokratiuli ojaxidan apirebda liberalobis gzas gahyoloda da 

amaSi mas xels veraferi SeuSlida. baris egzaminaciis gavlis Semdeg is iwyebs 

muSaobas korporatiul samarTalSi, sadac 60-iani wlebis SuagulSi icavs amerikaSi 

wamyvani trans-nacionaluri korporaciebis interesebs. misi idealizmi ramdenime 

wels gastans. amave dros amerikaSi fexs ikidebs moZraoba samoqalaqo uflebebisa da 

mSvidobisaTvis. 1968 wels klaven jer marTin luTer king juniors da Semdeg 

robert kenedis. liberalebis frTa amerikis politikaSi did dartymas iRebs. imave 

wels Cikagos demokratiuli partiis konvenciaze saprezidento kandidatad arCeul 

iqna lindon jonsonis konservatiuli xazis gamgrZelebeli hubert hamfri. amis gamo 

konvenciis delegatTa TiTqmis naxevarma datova darbazi da  

quCaSi momitingeebs SeuerTda. policia mer deilis brZanebis Tanaxmad umowyalod 

uswordeba mSvidobis msurvelebs. 

 

am dros riCard rubinStaini Tavs anebebs mdidar korporaciebTan TanamSromlobas. 

rogorc TviTon ambobs, is xvdeba, rom liberali veqilebis saSualebiT didi 

korporaciebi cdiloben ubralod gaalamazon is saSineli monstruli sistema, 

romelic miliardobiT adamians SimSiliT klavs. is iwyebs muSaobas samoqalaqo 

uflebebisa da Tavisuflebebis dacvisaTvis, realurad ebmeba klasobrivi problemis 

gadaWris saqmeSi. axlos muSaobs amerikis profkavSirul moZraobasTan. amave dros 

igi saxels ixveWs rogorc erT-erTi gamorCeuli, qarizmatuli leqtori samoqalaqo 

uflebebis dacvis dargSi. 70-iani wlebidan igi aswavlis politikur mecnierebas da 

samarTals jer Cikagos ruzveltis universitetSi da Semdeg antioqis samarTlis 

universitetSi amerikis dedaqalaq vaSingtonSi. amave dros igi aqtiur kavSirSia 

amerikis liberaluri inteligenciis warmomadgenlebTan, bitebis Taobis mwerlebTan, 

musikosebTan da ase Semdeg. is eZebs realur, araZaladur gamosavals im saSineli 



problemidan, romelsac hqvia adamianis mier adamianis eqspluatacia da damoneba. es 

problema jer kidev metad mwvaved dgas mTels msoflioSi da maSin gansakuTrebulad 

mtkivneulad igrZnoboda. rubinStaini aqtiurad iyo Cabmuli vietnamis omis 

sawinaaRmdego moZraobaSi. 80-iani wlebis dasawyisSi riCard rubinStaini xvdeba jon 

bartons. es Sexvedra udides STabeWdilebas axdens orive monawileze. jon bartoni 

riCard rubinStains iwvevs msoflioSi pirvel konfliqtologiis institutSi, jorj 

meisonis universitetSi. rubinStaini uyoymanod Tanxmdeba. is miiCnevs, rom 

bartonuli filosofia, romlis erT-erTi wamyvani mqadagebeli TviTonve xdeba, 

momdevno wlebis ganmavlobaSi SeiZleba iyos pasuxi msoflioSi gamefebul 

ideologiur SimSilze, sadac eTnikuri da religiuri konfliqtebi ikaveben didi 

ideologiuri dapirispirebis adgils.  

rubinStaini aqveynebs ramdenime samecniero gamokvlevasa da literaturul 

nawarmoebs, romelnic eZRvneba sxvadasxva saxis konfliqtebs da maTs wyaroebs. is 

gamoirCeva Tavisi gansakuTrebiT SemoqmedebiTi midgomiT da agreTve revoluciuri 

azrovnebis stiliT. rubinStainis leqciebze anSlagebia. 1993 wels rubinStaini da 

jarel krokeri iwyeben metad gaxmaurebul polemikas semuel hantingtonTan 

“civilizaciaTa Sejaxebis” Taobaze, sadac isini humanistur pozicias bartonuli 

gadmosaxedidan icaven. mTavari arsi am polemikisa mdgomareobs konfliqtisa da omis 

gadauvalobis aRiarebaSi. rubinStainis azriT konfliqti da Zaladoba sulac ar 

aris gardauvali da aucilebeli ar aris adamianis bunebas mivudgeT negatiurad. sem 

hantingtonisagan gansxvavebiT is amtkicebs, rom civilizaciebs Soris yovelTvis 

SeiZleba moinaxos xidi. kulturuli da religiuri sxvaoba sulac ar aris 

aucilebeli rom oms daedos safuZvlad. es polemika metad sainteresoa dRevandeli 

gadasaxedidan. maSin, rodesac nawili miiCnevs, rom konfliqti dasavleTsa da al-

qaidas Soris aris religiur-kulturuli dapirispireba, meore nawili amtkicebs, 

rom es aris ZalTa uTanasworobis mier gamowveuli omi. saerTod, axla navTobis 

korporaciebSi momxdari skandalebic metyvelebs imaze, rom viRac am omze did fuls 

akeTebs, iqneba es “enroni”, “Sevroni” Tu “lokhed martini”. magram es jer kidev 

daumtkicebeli Teoriebia. faqti faqtad rCeba, is, rom oms aravisTvis moutania 

bedniereba da Znelia ar daeTanxmo riCard rubinStains imaSi, rom mSvidoba 

samarTalze dgas. 

  

 

klasobrivi konfliqtebis analizi da 

maTi mogvarebis gzebi 

riCard rubinStaini 
Targmna Tamar guniam  

konfliqtebis mogvareba da davebis daregulireba 

ukanasknel wlebSi konfliqtebis mogvarebis Teoria damoukidebel samecniero 

disciplinad ganviTarda. Sedegad, saWiro gaxda mecnierebis kvlevis sferoSi 

arsebuli sakiTxebis _ samuSao urTierTobebis mogvarebis, saerTa-Soriso 

diplomatiis, individebs, organizaciebsa da jgufebs Soris arsebuli davebis 

daregulirebis procesebis _ gadafaseba. bevri mecnieri fiqrobs, rom axali 



disciplinis kvlevis sagani unda iyos sruliad gaucxoebuli socialuri 

urTierTobebi da is procesebi, romlebic am problemis mogvarebas xels Seuwyobs. 

sxva sityvebiT rom vTqvaT, disciplina yuradRebas unda amaxvilebdes ara im davebze, 

romelTa daregulirebac SesaZlebelia yvelasaTvis misaReb politikur, samarTlebriv 

da kulturul normebze dayrdnobiT, aramed konfliqtebze iseT mxareebs Soris, 

romlebsac ar aqvT kavSiri normebisa da institutebis legitimur sistemasTan. 

aqedan gamomdinare, konfliqtologiis praqtikuli mizani ukve arsebuli normatiuli 

an Zalaze dafuZnebuli sistemebis SenarCunebaa. mecnierebis ZiriTadi mizania 

daexmaros konfliqtSi monawile mxareebs gaaanalizon da aRmofxvran konfliqtis 

gamomwvevi mizezebi (bartoni, 1990 w). 

Sesabamisad, konfliqtebis mogvarebis efeqturi procesebi warmoSobs axal normebsa 

da gadawyvetilebis mimReb sistemebs, romlebic konfliqtSi monawile mxareebis 

ZiriTad moTxovnilebebs akmayofilebs (bartoni, 1990 w). am mizezis gamo, 

konfliqtebis analitikosebi yuradRebas amaxvileben ara molaparakebaze, `vaWrobasa~ 

da SeTanxmebaze, aramed konfliqtebis mizezebis analizze, axali sistemuri 

modelebis Seqmnasa da am modelebSi konfliqtis monawile mxareebis Cabmaze. 

konfliqtebis analizi da maTi mogvarebis gzebi SeiZleba ganvasxvaoT davebis 

mogvarebis alternatiuli gzebisa (alternative dispute resolution) da 

konfliqtebis mogvarebis iZulebiTi meTodebisagan (coercive methods of conflict 

management)*. davebis mogvarebis alternatiul gzebSi igulisxmeba is procesebi, 

romlebic SeiZleba gamoyenebuli iqnas davebis konsensualur mogvarebaSi, rodesac 

samarTlebrivi da politikuri meqanizmebi araefeqturia. konfliqtebis mogvarebisas 

gamoiyeneba Zalaze dafuZnebuli saSualebebi (magaliTad, samarTlebrivi sistema), 

romlebic konfliqtis gamomwvev mizezebs sistemur doneze iSviaTad iZieben. Zalaze 

dafuZnebuli ( fortiori) konfliqtis mogvarebis gzebi unda ganvasxvaoT 

‘molaparakebisagan~, romelic an davebis mogvarebis alternatiuli gzebis forma 

(konsensualuri davebis SemTxvevaSi) an konfliqtebis aRmofxvris iZulebiTi 

meTodebis SenarCunebis saSualeba aris sayovelTaod miRebuli normebis sistemis 

SigniT an maT gareT (ixileT, raifa, 1982 weli).  

davebi Sromis marTva-gadanawilebis Sesaxeb industrializebul qveynebSi, xSir 

SemTxvevaSi, ar aris mogvarebuli. Tu dava koleqtiuri vaWrobis SeTanxmebasTan 

dakavSirebiT warmoiSva, maSin is regulirdeba davebis mogvarebis alternatiuli 

gzebiT, kerZod ki arbitraJis meSveobiT. Tu dava exeba zemoaRniSnuli SeTanxmebis 

Seqmnas an Sesworebas da gaficvis Sewyvetas, maSin is Zalaze dafuZnebuli 

molaparakebebis saSualebiT gvardeba. Tu konfliqti exeba profesiuli kavSiris 

Seqmnis uflebas an Sromis marTva - gadanawilebis Sesaxeb arsebul davebs, maSin 

konfliqti gadawydeba konfliqtebis mogvarebis teqnikis gamoyenebiT, kerZod: Sromis 

kanonebis kodeqsis meSveobiT, romelic interpretirebulia administraciisa da 

mosamarTleebis mier; amgvari kodeqsebi Tavdapirvelad iqmneboda Zalaze dafuZnebuli 

molaparakebebis Sedegad (ixileT, danlopi, 1984 weli). erTi SexedviT, 

konfliqtebis mogvarebasa da Sromis marTva_gadanawilebis Sesaxeb davebs Soris 

kavSiri ar arsebobs. xelfasis Sesaxeb dava aris uTanxmoeba samuSaos safasuris 

Sesaxeb. safasuris Sesaxeb sxva davebis msgavsad, romelic kapitalistur 

sazogadoebaSi arsebobs, xelfasis Sesaxeb davebi myidvelisa da gamyidvelis 

molaparakebebiT unda mogvardes. amgvari molaparakebebi, rogorc wesi, warimarTeba 

konfliqtebis mogvarebis samarTlebrivi gzebiT. miuxedavad amisa, komerciuli 

molaparakebebis principebi da SromiTi kanonmdeblobis arseboba garkveuli 



konsensualuri normebis arsebobas adasturebs, romelTa saSualebiTac SesaZlebelia 

davebis vaWrobiT, alternatiuli gzebiTa da sasamarTlo procesiT mogvareba. 

davebis daregulirebis am TvalsazrisiT, krebiTi saxelebi `Sroma~ da 

`daregulireba~ exeba iseT jgufebs, romelTa interesebi, garkveul SemTxvevebSi 

erTmaneTs emTxveva an ewinaaRmdegeba. rodesac jgufebis interesebi erTmaneTs 

emTxveva (magaliTad, rodesac mrewvelobis ekonomikur sicocxlisunarianobas 

safrTxe emuqreba), davebi rbildeba an saerTod qreba. amgvarad, aSS-Si profesiuli 

kavSirebi mrewvelobis dasustebis dros ar reagireben samuSao Zalis Cagvraze da 

miiCneven, rom is mrewvelobis gadarCenisaTvis saWiro aucilebeli pirobaa. rodesac 

muSaxelisa da mmarTvelobis interesebi erTmaneTs ewinaaRmdegeba (xSir SemTxvevaSi 

davebi warmoiSoba xelfasebis, daxmarebebisa da samuSao pirobebis Sesaxeb), 

warmoiqmneba davebi, magram radganac es davebi mxolod xanmokle interesebs moicavs, 

maTi aRmofxvra da daregulireba ufro SesaZlebelia, vidre mogvareba.* aSS-Si 

adgilobrivi da federaluri SromiTi kanonmdeblobis mixedviT, zemoaRniSnuli 

davebis Sesaxeb molaparakeba da damatebiTi saSuamavlo samsaxurebis Seqmna 

savaldebuloa. muSebis ufleba gaificon da damqiraveblis ufleba ar dauSvas 

samuSaoze daqiravebulebi, garantirebulia, magram es uflebebi mkacrad SezRudulia 

kanoniTa (kerZod, `politikuri~ gaficvebi, meoradi boikotebi da sxva Zaladobrivi 

gamosvlebi xSirad arakanonieria) da kontraqtiT (mravalmxriv savaWro SeTanxmebebSi 

gaficvis uflebis Sesaxeb punqtis Setana savaldebuloa).  

daaxloebiT 1930-iani wlebidan dasavleTis umetes kapitalistur qveynebSi 

konfliqtebs socialur klasebs Soris aRiqvamdnen rogorc interesebze dafuZnebul 

davebs, romelTa mogvareba molaparakebebis gziT SesaZlebelia. eWvgareSea, rom isini, 

vinc swavloben an cdiloben `rTuli~, xangrZlivi istoriis mqone arakonsensualuri 

konfliqtebis mogvarebas, bevrs ver gvetyvian klasobrivi konfliqtebis Sesaxeb 

(ixileT krisbergi, nortrapi da Tousoni, 1989 weli). konfliqtologebis umetesi 

nawili ZiriTadad dainteresebulia konfliqtebiT eTnikur, rasobriv, erovnul, 

religiur da ideologiur jgufebs Soris - `xarisxobrivi konfliqtebiT, romlebic 

warmoiSoba iseTi abstraqtuli moTxovnilebebis daukmayofileblobis Sedegad, 

rogoricaa identurobis, aRiarebisa da pirovnuli ganviTarebis moTxovnilebebi. am 

konfliqtebis umetesoba raodenobrivi xasiaTisac aris; vin Seecdeba CrdiloeT 

irlandiaSi, aRmosavleT evropaSi, ruseTsa da afrikaSi konfliqtebis mogvarebas 

ekonomikuri sakiTxebis gauTvaliswineblad? magram Tu Cven am konfliqtebs mxolod 

raodenobrivi kuTxiT ganvixilavT, maSin gamova, rom es konfliqtebi aris 

Cveulebrivi interesTa konfliqtebi, romelTa mogvarebac SesaZlebelia im gzebiT, 

romlebic Cven Sromis marTva-gadanawilebis Sesaxeb davebze saubrisas aRvniSneT. 

warmovidginoT, rom konfliqtis monawile erTi an orive mxare Tavs aRiqvams 

rogorc mTliani klasis warmomadgenels da moiTxovs politikur-ekonomikuri 

sistemis aRiarebas. amgvari `klasobrivi brZolis~ situacia kargad axasiaTebs mTel 

rig Tanamedrove konfliqtebs, romlebic moxda, magaliTad nikaraguaSi, salvadorSi, 

perusa da filipinebze. warmovidginoT, rom `socialuri kontraqti~, romelic 

muSebsa da damqiravebels Soris urTierTobebs aregulirebda, dairRva da igi axali 

legitimuri sistemiT jer ar Secvlila. swored amgvari `socialuri kontraqtis~ 

ararsebobiT uxeSad SeiZleba aixsnas yofili sabWoTa kavSirisa da aRmosavleT 

evropis qveynebSi arsebuli viTareba. dResdReobiT Seiqmna situacia, rodesac 

profesiu-li kavSirebi seriozul rols TamaSoben mrewvelobis warmarTvaSi da amis 

mizezi xangrZlivi gaficvebia. amgvari konfliqtebis dros warmoSobili sakiTxebi 



`vaWrobas~ ar eqvemdebareba, maSin, rodesac xelfasebsa da samuSao pirobebze 

arsebuli davebi Cveulebrivi molaparakebebis gziT gvardeba. zemoaRniSnuli 

konfliqtebi `konsensualur konfliqtebs~ (ixileT koseri, 1956 weli) ar 

warmoadgens, radganac isini xanmokle interesebs ar moicavs; amgvari konfliqtebi 

davebis mogvarebis Cveulebrivi gzebiT ver regulirdeba. amave dros, aRniSnuli 

konfliqtebi ‘saerTo identurobis mqone jgufTa~ konfliqtebia, romelTa mogvarebac 

Cveulebrivi gzebiT SesaZlebelia. Cvens mier moyvanili konfliqti 

konfliqtologiis jer amoucnobi da gamoukvlevi sferoa.  

  

daqiravebulni da menejmenti rogorc interesTa jgufebi 

Sromis marTva-gadanawilebis Sesaxeb davaze saubrisas xSirad ayeneben tavtologiur 

mosazrebas: konfliqtis monawile mxareebi arian interesTa jgufebi da ara 

socialuri klasis warmomadgenlebi.* interesTa jgufi aris individTa erToba, 

romlebic moqmedeben garkveul konsensualur, normatiul da institucionalur 

CarCoebSi. Tavdapirvelad es termini aRniSnavda jgufebs, romlebic gaerTianebulni 

iyvnen sakuTari ekonomikuri interesebis dasacavad; magaliTad, aqcionerebi, rZis 

mwarmoeblebi, damqiraveblebi, damoukidebeli buRaltrebi, axali avtomobilebis 

myidvelebi, rkinigzis inJinrebi. interesTa jgufis cneba socialuri klasis 

cnebasTan SedarebiT sakmaod farTo da zedapiruli iyo. farTo iyo imitom, rom 

‘interesi~ moicavda erTobebs, romelTa interesebi gacilebiT ufro meti iyo, vidre 

jgufis damokidebuleba warmoebis saSualebebis mimarT; zedapiruli iyo imitom, rom 

jgufSi gaerTianebuli erTobebis interesebi xanmokle fulad moTxovnilebebs 

moicavda da xangrZlivi adamianuri moTxovnilebebisagan Sors iyo. drois 

ganmavlobaSi es termini gafarTovda da ukve moicavda jgufebs, romelTa wevrebsac 

ukve ekonomikuris garda sxva interesebic hqondaT; kerZod, iaraRis mepatroneebi, 

saeklesio skolebSi mosiarule bavSvebis mSoblebi, moqalaqeTa Tavisuflebebis 

damcvelebi, musikis moyvarulebi. magram aseTi jgufebic ki cdilobdnen Tavisi 

saerTo interesebi ganexilaT rogorc xanmokle ekonomikuri interesebi, romelTa 

dacva SesaZlebeli iyo vaWrobiTa da molaparakebebiT msgavs jgufebTan an 

saxelmwifo saagentoebTan.*  

interesTa jgufebisTvis saerTo damaxasiaTebeli niSani aris is, rom molaparakebebi 

awarmoon sxva jgufebsa da saxelmwifosTan saerTo normatiuli CarCoebis SigniT. 

arsebobs mosazreba imis Sesaxeb, rom amgvari molaparakebebis dros seriozuli 

uTanxmoebebis gamomwvevi normatiuli sakiTxebi ar ganixileba, radgan isini ukve 

mogvarebulia, kerZod, sayovelTaod miRebuli `socialuri kontraqti~ arsebobs. 

imisaTvis, rom legitimuri socialuri kontraqtis arseboba damtkicdes saWiroa:  

•  Zalis, qonebisa da prestiJis gadanawileba sazogadoebis mier gardauval da 

samarTlian procesad iqnes aRqmuli; 
•  socialuri faseulobebi da institutebi, romlebic zemoaRniSnul procesebs 

aregulirebs sazogadoebis mier bunebrivad da uzenaesad iqnes aRqmuli; 
•  adamianebis ZiriTadi moTxovnilebebi da sasicocxlo interesebi 

dakmayofilebuli iyos (sul mcire `damakmayofilebeli~ mainc). interesTa 

jgufebis kompetenciaSi arsebuli Zalis, normebisa da moTxovnilebebis 

damakmayofileblebis rekonstruqcia ar Sedis.  



interesTa jgufebis sistemis mier gansazRvruli roli mdgomareobs imaSi, rom 

warmoadginon sakuTari wevrebis interesebi socialuri kontraqtiT Seqmnili 

CarCoebis SigniT.  

zemoaRniSnul sakiTxze saubrisas SeiZleba Seiqmnas STabeWdileba, rom interesTa 

jgufi `mTliani individis~ warmomadgeneli ar aris da individis yvela 

moTxovnilebis dakmayofilebas ar cdilobs; amave dros, interesTa jgufi arc im 

socialuri klasebis warmomadgenelia, romlebic cdiloben Secvalon Zalis sistema 

da arsebuli socialuri normebi. individi aris gansakuTrebuli, gaazrebuli da 

droebiTi survilebisa da moTxovnilebebis erToblioba, romelsac sWirdeba erTi an 

ramdenime jgufis warmomadgenloba, imisaTvis, rom daikmayofilos survilebi da 

moTxovnilebebi. Sesabamisad, klasi aris interesTa jgufebis erToblioba, romelTa 

umravlesoba, faqtobri-vad, socialur-klasobrivi diferenciaciis vertikalze aris 

ganlagebuli. aseTi jgufebi SeiZleba gaerTiandnen, magram maTi mizani mudmivi 

kavSirebis Seqmna an mudmivi mtrebis gaCena ar aris. amgvarad, damqiravebelTan 

xelfasis Sesaxeb molaparakebebis dros, muSis warmomadgeneli SeiZleba profesiuli 

kavSiri iyos. sxva jgufTan sazogadoebrivi politikis (igulisxmeba iseTi 

sazogadoebrivi politika, romelic gavlenas axdens muSebze) Sesaxeb molaparakebebis 

dros muSis warmomadgeneli SeiZleba mravalklasiani politikuri partia iyos. 

rodesac molaparakebebi exeba qalis uflebebs, maTi interesebis damcveli SeiZleba 

iyos specializebuli interklasobrivi (cross-class) organizacia; religiuri 

sakiTxebze molaparakebisas eklesia an `moralur sakiTxebze~ specializebuli jgufi 

da a.S.  

kapitalistur qveynebSi muSaTa organizaciebis ganviTarebis mTeli istoria aris 

procesi, romlis drosac klasze orientirebuli muSebi interesTa jgufebad 

gardaiqmnen. Tavdapirvelad muSaTa organizaciebi MmTlianad muSaTa klasis 

interesebis dacvas da muSaTa ZiriTadi moTxovnilebebis dakmayofilebas cdilobdnen; 

dResdReobiT interesTa jgufebi cdiloben droebiTi ekonomikuri upiratesobebis 

mopovebas Tavisi wevrebisaTvis sayovelTaod aRiarebuli ‘Tavisufali bazris~ 

CarCoebSi. aSS-Si aRniSnuli transformacia ‘axali kursis~ gatarebis Semdeg moxda, 

rodesac muSebis urTierTobebis mogvareba centralur mmarTvelobas daevala, muSebis 

ufleba SeeqmnaT profesiuli kavSirebi, garantirebuli iyo, Sromis marTva-

gadanawilebis Sesaxeb molaparakebebi savaldebulo gaxda, muSebis ufleba 

gaficuliyvnen uzrunvelyofili (amave dros, SezRuduli) iyo da umuSevrobis 

kompensaciisa da socialuri usafrTxoebis saxelmwifo sistemebi Seiqmna. 

amgvari rekonstruqciis Sedegad amerikis wamyvanma profkavSirebma daiwyes muSaTa 

klasis, rogorc erTobis interesebis dacva. bevr organizators imedi hqonda, rom 

SeZlebda biznesmenTa klasis xelisuflebidan gadagdebas da kapitalisturi sabazro 

ekonomikis gegmuri ekonomikiT Secvlas; xelisuflebas muSaTa klasi 

gaakontrolebda. magaliTad, 1934 wels profkavSirebis meTaurobiT moxda mTeli 

rigi gaficvebi: dasavleT sanapiros dokerTa gaficva, romlis liderebic 

komunisturi partiis wevrebi iyvnen da mineapolisis satvirTo manqanebis mZRolebis 

gaficva, romlis liderebic socialist muSaTa partiis wevrebi iyvnen (ixileT 

goldfildi, 1989 w). es agresiuli gaerTianebebi uaryofdnen interesTa jgufis 

SezRudul rols, romelsac tradiciulad saamqro profkavSirebi da muSaTa 

amerikuli federacia (AFL) asrulebdnen. “puris da karaqis~ gaerTianebebisagan 

gansxvavebiT, isini solidarobas ucxadebdnen warmoebis sxva dargebSi dasaqmebul 



muSebs da amiT cdilobdnen gaficvebi sayovelTao gaexadaT; isini amave dros, sxva 

gaficuli sawarmoebis mier gamoSvebul produqcias ar yidulobdnen. isini sakuTari 

wevrebis “ekonomikur interesebs~ ufro farTo politikuri miznebisagan ar 

ganasxvavebdnen, romelTa ganxorcielebis moTxovniT komunisturi da sindikalisturi 

organizaciebi gamodiodnen. imdroindeli profkavSirebis mizani iyo, xeli SeewyoT 

muSebis iseTi ZiriTadi moTxovnilebebis dakmayofilebaSi rogoric aris: 

identurobis, aRiarebis, solidarobisa da pirovnuli ganviTarebis moTxovnilebebi 

(ixileT dobsi, 1972 weli).  

“axali kursis~ aRzevebis dros (1936-1938 wlebi), profkavSirebis yvelaze 

agresiuli liderebi “saxalxo frontis~ saqmianobaSi Caebnen, romelic franklin 

delano ruzveltis demokratiuli partiis mier iyo Seqmnili. demokratiulma 

partiam “saxalxo frontis~ daarsebisas ufro konservatiul muSaTaA liderebTan, 

qalaqis politikuri meqanizmebis warmomadgenlebTan, eTnikur asociaciebTan, mcire 

biznesmenebTan da fermerebTan, samxreTSi mcxovrebi TeTrkanianebis politikur 

organizaciebTan da ramdenime wamyvan biznes-korporaciasTan aliansi Seqmna. am 

koaliciis ZiriTadi warmomadgeneli samrewvelo organizaciebis kongresi (CIO) iyo, 

romelic mogvianebiT amerikis muSaTa federacias SeuerTda. meore msoflio omis 

dawyebamde samrewvelo organizaciebis kongresi cdilobda profkavSirebidan 

stalinis winaaRmdeg ganwyobili radikalebi moeSorebina, xolo meore msoflio omis 

Semdeg ki moskovis gulSematkivari komunistebis moSoreba daiwyo.* zogadad 

gaficulTa pirobebi kapitalis mepatroneebis mimarT aseTi iyo: kapitalis 

mepatroneebs unda eRiarebinaT, rom muSebs aqvT profesiuli kavSirebis Seqmnis, 

msxvil kompaniebTan xelfasze, pensiebsa da samuSao pirobebze molaparakebis ufleba, 

agreTve gaficvis ufleba. amis sanacvlod muSebi mTliani muSaTa klasis saxeliT ar 

gaificebodnen, isini profkavSirebis wevrebs waradgendnen mxolod, rogorc ama Tu 

im kompaniaSi an mrewvelobis dargSi momuSave “daqiravebulad~. am molaparakebis 

mTavari miRweva is iyo, rom muSebma aRiares menejmentis legitimuroba (kerZod, 

kapitalisturi sakuTrebis formebi, mogebaze orientirebuli bazari da “menejmentis 

uflebebi~ mrewvelobis marTvaSi) da saxelmwifos rogorc neitraluri mesame 

partiis legitimuroba, romelic SeZlebs Sromis marTva-gadanawilebis Sesaxeb 

arsebuli davebis mogvarebas (ixileT goldfildi, 1989 weli). 

garkveuli drois ganmavlobaSi msxvili mrewvelebisaTvis aRniSnuli molaparakebis 

Sedegebi momgebiani iyo. manam, sanam msxvili amerikuli korporaciebi ar 

konkurirebdnen ucxour kompaniebTan, isini asrulebdnen muSebis moTxovnebs; maT 

SeZles muSebis cxovrebis done aewiaT sxva industriul qveynebTan SedarebiT; isini 

mogebas iRebdnen TiTqmis Tavisufali globaluri eqspansiiT. magram meore msoflio 

omis Semdeg iaponiasa da germaniaSi mrewvelobis aRdgenam da aSS-is mTavrobis 

xarjebma “globaluri imperiis~ gansamtkiceblad suraTi mTlianad Secvala. 1973 

wlidan dawyebuli amerikeli muSebis xelfasebis odenoba aRar izrdeboda. ojaxebSi 

Semosavlis done igive darCa mxolod imitom, rom qalebmaMmuSaoba daiwyes da 

kviraSi samuSaoAsaaTebis raodenoba gaizarda. deindustrializaciis Sedegad aSS-Si 

samrewvelo produqciis raodenoba SemcirdaMda Seiqmna gaRatakebuli samrewvelo 

raionebis “Jangiani sartyeli~. muSebis umetesoba “TeTrsayeloianebi~ an 

mosamsaxureebi gaxdnen; profkavSirebi SesamCnevad dasustda. 1991 wlisTvis 

amerikeli muSebis mxolod 17 procentis interesebs warmoadgenda profesiuli 

gaerTianebebi _ organizaciebi, romlebic muSebis samsaxurebidan gaTavisuflebas, 

kontraqtebis gauqmebasa da organizaciis wevrebs Soris arsebul uTanxmoebebs 

winaaRmdegobas ver uwevdnen. 



aRsaniSnavia is faqti, rom amerikel muSaTa moZraobis moZveleba mxolod 

ekonomikuri faqtorebiT ar iyo gamowveuli; am faqtis ZiriTadi mizezi iyo is, rom 

interesTa jgufebi cdilobdnen mxolod xanmokle da nawilobrivi interesebis 

dacvas, imis nacvlad, rom daecvaT xangrZlivi moTxovnilebebi da interesebi. 

arsebobs “dauwereli kanoni~: rogori mWidro urTierTobac ar unda hqondeT 

interesTa jgufis wevrebs, socialur-ekonomikur garemoSi cvlileba aucileblad 

iwvevs interesTa jgufis daSlas, radgan axal garemoSi maTi interesebi da Tavad 

interesTa jgufebic icvleba. igive SeiZleba iTqvas biznesis interesTa jgufebze, 

rogoricaa karteli an savaWro asociacia, magram klasobrivi erToba ver 

SeinarCunebs kapitalistur Zalauflebas, radgan es Zalaufleba kapitalis 

mflobelebis xelT aris koncentrirebuli. muSaTa klasis interesebi gafantuli da 

uaryofilia interesTa jgufebis mier, romelTa identuroba damokidebulia bazarze 

moTamaSe Zalebze. naTelia, rom ekonomikuri zewolis qveS manqanaTmSeneblobaSi 

momuSave muSebis interesebi konkurenti mrewvelobis dargSi momuSave muSebis 

interesebs ewinaaRmdegeba; manqanaTmSenebel kompaniebSi momuSave amerikeli muSebi 

ucxur manqanaTmSenebel kompaniebSi momuSave muSebs mtrebad aRiqvamen; dabolos, 

SedarebiT maRal Tanamdebobebze momuSave muSebi dauSveben dabali Tanamdebobebis 

samuSao adgilebis gauqmebas. 

davebis daregulirebis TvalTaxedvidan es problema advili gadasawyvetia: unda 

Sewydes ekonomikuri zewola. aRmoifxvras `nulovani Sedegis mqone TamaSi~ muSebis 

moxmarebisaTvis arsebuli resursebis gazrdiT. magram, sanam interesTa jgufebis 

Segneba dominirebs, problemis gadawyvetis aRniSnuli gzis gamoyeneba utopiuria. 

interesTa jgufebis samyaroSi, sadac muSaTa klasi mxolod formalobaa, SedarebiT 

privilegirebuli muSebi ar iCenen iniciativas, rom gazardon muSaTa klasisaTvis 

xelmisawvdomi resursebis raodenoba. rodesac muSebi gaaanalizeben, rom maT 

interesebs safrTxe emuqreba, isini aRmoaCenen, rom klasobrivma organizaciebma isini 

daucveli datoves im sistemis winaSe, romelic saqonlisa da momsaxurebis 

nawarmidan sargebels naxulobs. rogor SeZlebs mravalferovani interesTa jgufi, 

romelic muSaTa klass, rogorc mTlianobas ar warmoadgens bazris `rkinis 

kanonebTan~ an biznes ciklTan dapirispirebas? rogor SeZlebs amgvari interesTa 

jgufi nebismieri politikuri qmedebis ganxorcielebas Tu ara antagonisturi 

klasebis daxmarebiT? naTelia, rom amgvari procesebis Sedegi mxolod muSaTa 

organizaciebis dasusteba ar aris am procesebis Sedegad davebis daregulireba 

moZvelebuli meTodia imisaTvis, rom moxdes Sromis marTva - gadanawilebis Sesaxeb 

arsebuli uTanxmoebis mogvareba. rodesac interesTa jgufi, romelic muSebis 

interesebs gamoxatavs, sustdeba an qreba, socialuri kontraqtis davebis mogvarebis 

konsensualuri CarCos arsebobas (romelic profkavSirebisa da kompaniebis ufleba-

movaleobebs gansazRvravs) safrTxe emuqreba. 

interesTa jgufi aris kapitalisturi organizaciis brwyinvale forma (par 

excellence of capitalist organizations). kapitalisturi ekonomikis fsiqolo-

giisa da sociologiis politikur sferoSi gadmotaniT interesTa jgufi cdilobs 

nebismieri jgufuri warmonaqmnis bazris mudmivi cvlilebebisadmi damorCilebas. amis 

gamo davebis daregulirebis an konfliqtebis mogvarebis teqnikis Sromis marTva-

gadanawilebis Sesaxeb kamaTis mogvarebaSi gamoyeneba advili ar aris, - gansakuTrebiT 

im SemTxvevaSi Tu socialuri kontraqti moZvelebulia an ar funqcionirebs. 

rodesac socialuri jgufebi Tanxmdebian imaze, rom isini arian interesTa jgufebi 

da ara socialuri klasi, davis mogvarebaSi Careuli mesame mxare arapirdapir 



cdilobs daicvas sabazro sistema, romelSic drois ganmavlobaSi upiratesoba 

muSebis nacvlad kapitals eniWeba. rodesac socialuri kontraqti, romelic muSebs 

interesTa jgufebad gansazRvravda, arsebobas wyvets, davebis mogvarebis gzebis 

gamoyeneba SeuZlebeli xdeba. ase rom, dRes rasac zogi `davebis daregulirebas~ 

uwodebs sxva araferia Tu ara menejmentis konsultaciis forma _ mesame mxare 

urCevs kompaniebsa da mTavrobas rogor daiyvanos minimumamde konfliqti muSebTan, 

rodesac efeqturi muSaTa organizaciebi ar arsebobs. 

Tu gaviTvaliswinebT, rom aRniSnuli tendenciebi gagrZeldeba, SesaZlebelia 

problemis gadasawyvetad ori alternativis moZebna. 1. kompa-niis an mrewvelobis 

muSebi gansazRvraven Tavs, rogorc interesTa jgufs, romlis wevrebic kompaniis an 

mrewvelobis mflobelebic iqnebian, 2. isini gansazRvraven Tavs, rogorc politikuri 

cnobierebis mqone socialur klass. pirvel SemTxvevaSi Cven 1930 wlis socialuri 

kontraqti `korporatizmis~ an saxelmwifo kapitalizmis formiT SevcvaleT; xolo 

meore SemTxvevaSi Cven SeiZleba Ria klasobrivi brZolis mowmeni gavxdeT. 

dResdReobiT korporatizmis (muSebis ekonomikur `blokebSi~ gaerTianeba, romlebSic 

kapitali dominirebs da saxelmwifo marTavs) tendencia SeiniSneba, gansakuTrebiT 

germaniasa da iaponiaSi, magram es agresiulad imperialisturi socialur-

ekonomikuri modeli, romelSic muSebi eqsploatacias ganicdian, konfliqtebis 

mogvarebas kargs arafers uqadis.* Cemi azriT, nebismier politikur sistemaSi, 

romelSic muSebis ZiriTadi moTxovnilebebi da xangrZlivi interesebi 

daukmayofilebelia, aucileblad warmoiqmneba arastabiluroba, politikuri represia 

da Zaladoba. amgvar krizisul viTarebaSi, davebis regulirebis gzebi uSedegoa, 

magram konfliqtebis mogvarebis specialistebi konstruqtiul rols TamaSoben.  

  

klasobrivi konfliqti da konfliqtebis mogvareba  

konfliqtebis mogvarebis mizani aris konfliqtis monawile gaucxoebul mxareebs 

daexmaron konfliqtis mizezis gaanalizebaSi, konfliqtis gamomwvevi sistemis 

rekonstruqciaSi, konfliqtebis mogvarebis gzebis ZiebaSi da molaparakebis Sedegad 

miRweuli Sedegebis danergvaSi. seriozuli klasobrivi konfliqtis dros mesame 

mxare, fasilitatori, exmareba mxareebs cudad funqcionirebadi an kolafsamde 

misuli socialur-ekonomikuri sistemis SecvlaSi. davebis mogvarebis 

specialistisagan gansxvavebiT, romelic Seecdeba mxareebs daexmaros socialuri 

normebisa da institutebis miRebul CarCoSi iarsebon, konfliqtologi, xels 

Seuwyobs mxareebs, Seqmnan axali socialuri kontraqti, romelic maT xangrZliv 

moTxovnilebebsa da klasobriv interesebs daakmayofilebs. amgvari praqtikis mizani 

aris, SeTanxmebis safuZvelze, Zaladobis minimumiT, socialuri transformaciis 

ganxorcieleba. 

bevrisaTvis es mizani ararealurad SeiZleba JRerdes. sayovelTaod aRiarebulia, 

rom mmarTveli klasebi iSviaTad Tanxmdebian sakuTari Zalis SezRudvaze, amis 

Sedegad socialuri cvlilebebi SeiZleba ganxorcieldes mxolod masobrivi 

Zaladobis Sedegad. naTelia, rom revoluciuri cvlilebebis dros, Tu samoqalaqo 

Zaladoba maRalia, miRweuli cvlilebebi SeiZleba fuWi aRmoCndes, radgan irRveva 

arsebuli socialuri urTierTobis formebi da ekonomikuri infrastruqtura 

(ixileT doiCeri, 1959 weli). swored am mizezis gamo karl marqsi uaryofda mudmiv 



kavSirs Zaladobasa da klasobrivi urTierTobebis formebis radikalur cvlilebebs 

Soris; misi azriT, did britaneTsa da aSS-Si mSvidobiani socialuri transformacia 

SesaZlebeli iyo (ixileT maklelani, 1973 weli, gv. 444). eWvgareSea, rom Rrma 

socialuri konfliqtebis dros, Zaladoba an Zaladobis saSiSroeba klasobrivi 

mizezis mqone brZolebis Tanmdevi iqneba. miuxedavad yvelafrisa, ukanaskneli 

movlenebis Sedegad Cven gagviCnda safuZveli, rom kiTxvis niSnis qveS davayenoT 

radikaluri socialur-politikuri cvlilebebis gaigiveba masobriv Zaladobasa da 

saxelmwifo terorTan. 

SesamCnevi normatiuli da institucionaluri cvlilebebi moxda ukanaskneli wlebis 

ganmavlobaSi yofili sabWoTa kavSiris qveynebSi, aRmosavleT evropasa da samxreT 

afrikaSi, sadac Zaladobis done daeca. Tu birTvuli iaraRis eraSi masobrivi 

Zaladoba yvelas ganadgurebiT emuqreba, maSin SesaZloa, rom konfliqtebis 

mogvarebam seriozuli roli Seasrulos klasobrivi konfliqtebis gadawyvetaSi. 

warmovidginoT, rom ruseTs, sadac stalinisturi sistemis daSlis Semdeg axali 

socialuri kontraqti ar Seqmnila, gaficvebis talRam gadauara; an amerikis wamyvan 

industriul dargSi, sadac adrindeli gaerTianebebi Seicvala agresiuli, 

klasobrivi Segnebis mqone muSebis erTobebiT, areulobebi daiwyo. aRniSnuli 

konfliqtebis mogvarebisas Semdegi safexurebis gavla unda moxdes. 

  

pirveli safexuri: konfliqtis mxareebis Sexvedra 

mesame mxaris, fasilitatoris, movaleoba am safexurze aris Semdegi: gaecnos 

konfliqtSi monawile mxareebs da auxsnas maT konfliqtis gadawyvetis procesSi 

monawileobis dadebiTi da uaryofiTi mxareebi. pirveli nabiji_konfliqtis monawile 

mxareebis identifikacia da maTi gacnoba_metad mniSvnelovania. saWiroa moxdes 

konfliqtis detaluri analizi, raTa fasilitatori mixvdes, rom konfliqtis 

monawile mxareebi ar arian droebiTi interesTa jgufebi, romelTa TviTSegneba 

garemoSi nebismieri socialur-ekonomikuri cvlilebis Sedegad Seicvleba. 

molaparakebis garkveul etapze saWiroa, rom molaparakebaSi Caebas yvela is mxare, 

romlis Tanxmobac saWiroa sasurveli SeTanxmebis misaRwevad. Tu fasilitatori 

xvdeba, rom molaparakebaSi monawile ‘mSvidobiani~ mxareebi male ‘eqstremistebiT~ 

Seicvlebian, igi unda Seecados, rom SeTanxmebas swored ‘eqstremistebma~ miaRwion. 

fasilitatorma agreTve unda auxsnas konfliqtis monawile mxareebs, Tu ra 

SeiZleba mohyves konfliqtis gagrZelebas da konfliqtis mogvarebis procesSi 

monawileobaze uaris Tqmas. procesis sxva fazebSi gadawyvetileba molaparakebis 

gagrZelebis an Sewyvetis Sesaxeb mxolod konfliqtis monawile mxareebma unda 

miiRon.  

  

meore safexuri: forumis konstruireba 

warmovidginoT, rom SeTanxmeba miRweulia. ra formas miiRebs procesi amis Semdeg? 

konfliqtebis mogvarebis Sesaxeb arsebul literaturaSi mravali SesaZleblobaa, 

magram yvelaze realuria, rom procesi miiRebs problemebis mogvarebis analitikuri 

uorkSofis (Analytical Problem-Solving Workshop, APSW) saxes, romelsac Semdeg 



SeiZleba saxalxo forumic mohyves, konstituciuri konvenciis saxiT. problemebis 

mogvarebis analitikuri uorkSofi mniSvnelovania, radgan konfliqtis monawile 

mxareebs SesaZlebloba eZlevaT yuradRebis centrSi yofnis gareSe gaaanalizon 

konfliqti; am procesis dros yuradReba eqceva konfliqtis monawile mxareebis 

ZiriTadi moTxovnilebebis da ara xanmokle interesebis dakmayofilebas; am procesis 

dros xdeba alternatiuli sistemebis moZebna; zogierTi fasilitatori am procesis 

dros garkveul eqspertizasac atarebs, rodesac saqme seriozul da Zaladobriv 

socialur konfliqts exeba.* rogorc wesi, mTavrobebi ar afinanseben aseT forumebs, 

Tumca isini SeiZleba konfliqtis monawile mxareebad warmogvidgnen. mesame mxare, 

fasilitatori, aris damoukidebeli aqtori, romlis movaleobac problemis 

gadawyvetisaTvis xelSewyobaa da ara droebiTi socialuri mSvidobis damyareba. 

  

mesame safexuri: uorkSofis warmarTva 

problemis mogvarebis analitikuri uorkSofi oTx fazad warimarTeba da mas Semdegi 

miznebi aqvs: (a) ganisazRvros sistemis darRvevis gamomwvevi mizezebi, (b) moiZebnos 

socialur-ekonomikuri sistemis axali alternativebi, (g) ganisazRvros 

alternatiuli modelebis dadebiTi mxareebi, (d) airCes romelime modeli da 

miRweul iqnas konsensusi misi danergvis Sesaxeb. veravin mogvcems imis garantias, 

rom bolo punqti advili misaRwevia, amave dros fasilitatori ar unda cdilobdes 

mxareebma iseT SeTanxmebas miaRwion, romelSic eWvi odnav mainc eparebaT da 

dauyovnebliv daarRveven. procesSi yvelaze rTuli sakiTxia, samrewvelo produqciis 

gadanawilebis axali sistemis moZieba arsebuli kapitalisturi, social-

demokratiuli Tu stalinisturi modelebis sanacvlod, romelSic konfliqtis 

monawile mxareebis ZiriTadi moTxovnilebebi dakmayofilebulia. amisaTvis 

mniSvnelovania, rom alternativa ar iyos arCeuli procesis dasawyisSive. iseve 

rogorc eTnikuri konfliqtis monawile mxareebi ikribebian uorkSofze da 

ganixilaven politikuri sistemis alternativebs, iseve socialuri konfliqtis 

dros mxareebi ar unda ganixilavdnen korporaciuli an wminda sabazro ekonomikuri~ 

sistemebis, ‘Sereuli ekonomikis~, demokratiulad kontrolirebadi gegmuri 

ekonomikis an muSebis mier TviTmarTuli sistemebis dadebiT an uaryofiT mxareebs. 

erTi SexedviT, mxolod `akademiuri~ mecniereba gviCvenebs mraval gzas Tu rogor 

SeiZleba dakmayofildes ZiriTadi moTxovnilebebi. amis Sedegad problemebis 

mogvarebis analitikur uorkSofs konfliqtis monawile mxareebisaTvis xSirad 

gasakviri Sedegebi aqvs.  

  

meoTxe safexuri: danergva 

am mniSvnelovan safexurze uorkSofze miRweuli SeTanxmeba an sazogadoebriv 

politikaSi inergeba, an mas sazogadoeba mxars ar uWers. problemebis mogvarebis 

analitikuri procesi politikur procesad gardaiqmneba, romlis mizanic aris 

Seiqmnas axali socialuri kontraqti. am safexurze miiReba konstituciuri da 

samarTlebrivi Sesworebebi. am procesSi monawileobs farTo sazogadoeba, radgan igi 

sazogadoa da iseTi sistemebi miiReba, romelSic adamianebis ZiriTadi 

moTxovnilebebi dakmayofilebulia. konstituciuri Sesworebebis msgavsad, am 



procesebis mizania xazi gaesvas molaparakebis dros miRweul konsensuss. saxalxo 

demokratia, romelic interesTa jgufebis samyaroSi TiTqmis ar funqcionirebs 

aRniSnuli procesis dros SeiZleba realobad iqces. 

  

cvlilebebi aSkarad gamokveTilia 

me am naSromSi aRvniSne, rom klasobrivi konfliqtebis mogvareba zogadad 

konfliqtologiis Semdegi zRvaria. Tu klasobrivi konfliqtebis mogvarebas Zalis 

politikiTa da davebis daregulirebis gzebiT Seecdebian, Tanamedrove samrewvelo 

sistemebSi, sadac adamianis ZiriTadi moTxovnilebebi daukmayofilebelia, 

warmoiqmneba seriozuli struqturuli da politikuri Zaladoba. gasakviria, magram 

aSS-Si mxolod ramdenime adamianma daaskvna, rom cecxlsasroli iaraRiT momxdari 

mkvlelobebis ZiriTadi mizezi aris seriozuli problemebi warmoebis amerikul 

sistemaSi. Cemi azriT, es anarqia mxolod didi qalaqebiTa da Rataki raionebiT ar 

Semoifargleba. gaucxoebisa da Zaladobis done izrdeba yvela regionSi, sadac ki 

muSebis interesebi daucvelia. imedia, adre Tu gvian, konfliqtis mogvarebis 

specialistebi SeZleben am problemis mogvarebas. 

  

Cultural Globalisation, Multiculturalism And The Post-
Colonial Condition: 

Mapping The Tensions  
Salome Adrian Asatiani 

Nothing can be denounced if the denouncing is done 
within the system that belongs to the thing denounced 
(Julio Cortazar, Hopscotch, Chapter 99) 

This essay does not carry an ambition of offering any original and novel conceptual findings; 
neither will the issues addressed here represent questions which have not been the subject of 
critical reflection and scrutiny before. On the contrary: their already much-analysed and 
problematiced status can even be said to leave practically nothing ‘new’ to unpack and identify. 
Nevertheless, the complexity of the issues to be highlighted here opens multiple ways for critical 
reflection, and the actuality of the problem renders it as still challenging for theoretical scrutiny. 

The argument offered below can be broadly defined as an attempt to map certain specific 
ideological forms in which the process of globalisation seems to articulate. The argument will 
primarily represent a hypothetical one, drawing upon concrete critical accounts which 
conceptualise continuos re-adjustment of power to a particular historical moment; hence the 
findings suggested here should also be regarded as, if not speculative, than at least presumed. 

The framework that will be deployed with a view of illuminating these aspects will be primarily 
adopted from Antonio Gramsci’s thought and its legacy. Hence the underlying issue the paper 
will attempt to tackle will be to illuminate globalisation in the dynamics of its hegemonic rule. 
This, in turn, will entail attempts to conceptualise domains in which the relations of power, 



inherent in the process, are as the most ‘invisible’ and least readily identifiable - primarily, in 
this text, this will be the domain of culture. Also, through this theorising of ‘cultural 
globalisation’ (to use this term as a conceptual short-hand), the argument will try to analyse the 
role of those discourses which form specific forms of resistance to power asymmetries embedded 
in globalisation, but nevertheless face the ‘danger’ of functioning an important and maybe even 
necessary components for the hegemonic rule of global capitalism. Concretely, the argument will 
try to illuminate possible correspondences between the emergence of ‘post-colonialism’ - as an 
analytical category denoting a range of aspects from a historical condition to a distinct academic 
field - and contemporary ‘global hegemony’ of capitalist culture. Or, to put it differently, the 
Gramscian framework will be targeted at illumination of the ways in which the critique of and 
challenge to the colonial rule, stemming from the critical debate, may be appropriated and 
incorporated within the, although re-defined and re-newed, but nevertheless ongoing domination 
rooted in colonial paradigm.  

Before getting into actual analysis of these issues, however, it seems necessary to justify the 
usage of the term ‘domination’ above – what, in turn, implies engagement with the notion of 
‘globalisation’ with a view of explaining, albeit in the most general manner, those characteristics 
which render the configuration into a hegemonic discourse. This overview will be mainly 
conducted from a so-defined ‘sceptical position’ towards the narrative on globalisation, the 
position which is mainly concerned with ‘power geometry’1 inherent in the process and focuses 
on the continuities and transformations among such epochal aspects as ‘colonialism’, ‘Western 
imperialism’ and ‘global capitalism’ (Tomlinson, 1999:167). The second part of the paper, then, 
will move on towards analysis of possible factors that might have influenced the emergence of 
the ‘post-colonial’ discourse in a specific historical moment, and will also attempt to think the 
role and function of ‘post-coloniality’ in the dynamics of globalisation. 

 
THE END OF EUROCENTRISM: ILLUSION OR REALITY? 

‘Globalisation’, presumably, represents one of the most intensively articulated and addressed 
notions of contemporary epoch. And yet the very multidimensionality of the notion makes it 
practically impossible to demarcate one concrete aspect that ‘globalisation’ could be perceived 
as generally implying. As John Tomlinson puts it, 

in its relatively short career, the concept of globalisation has accumulated a remarkable string of 
both positive and negative connotations without having achieved a particularly clear denotation. 
Both enthusiasm and suspicion arise from often quite vague associations of the term, rather than 
from a clear consensus on its meaning. Indeed there are many different narratives of 
globalisation linked not just with different theoretical positions but with different political 
positions and stances of discursive power. 
(1999: 165) 

A rhetoric which, according to Tomlinson, is amongst the most intensively circulated within the 
tradition of critical reflections on globalisation - and somehow even is ‘responsible’ for broad 
generalisations and vague associations of the concept - is based on theorising globalisation as a 
direct continuation of the imperial expansion and cultural dominance of the ‘West’, entailing, 
however, change of the form of domination (from direct coercion in the age of actual colonial 
expansion to the ‘mild’ colonisation of the world by cultural patterns and practices originating 
from the West in the contemporary epoch). Tomlinson, then, is concerned with demystifying the 
importance ascribed to the West in this framework, and developing a counter-argument on ‘de-
centred’, ‘placeless’ global culture, in which it becomes increasingly difficult to manifest any 
form of ‘local’, or territorial-based, cultural dominance. Identifying globalisation, or, in his 



words, ‘the rapidly developing process of interconnections between societies, cultures, 
institutions and individuals world-wide’ (1999: 165), as a complex and multidimensional 
process, loaded with implications for all spheres of social existence – be it economic, cultural, 
political or environmental – the author concludes that 

though cultural production may remain concentrated and centred in the West, and though 
Western cultural commodities may be globally ubiquitous, it does not follow – as it may have 
done in an earlier period – that these production and consumption practices serve to reinforce 
territorially based identities 
(1999: 165, 176).  

However if, for Tomlinson, the uncertainties and vague connotations ascribed to the concept of 
globalisation becomes a point of departure to develop his argument against the discourse on 
‘Westernisation’, for other writers, this very ‘vagueness’ represents an important aspect in 
comprehending the character of the process. Arif Dirlik, for example, perceives the 
‘mystification’ of globalism, as a process, its articulation through various ideological forms 
(such as the developmentalist discourse or narratives of progress) and in different cites of social 
existence (economic, cultural, social), as features which render globalisation into a ‘new form of 
hegemony’. Dirlik, in this context, can even be said to engage in a peculiar dialogue with 
theorists holding similar positions to that of Tomlinson, proclaiming the age of globalisation as 
signifying the decline of the Western cultural dominance. For, with Dirlik, the aspect of 
globalising world is conceptualised as hegemonic process which ‘seeks to conceal, with some 
success, that this agenda is set still within the old locations of power, but now with the 
complicity of Third World states, corporations, intellectuals and experts, who are allowed 
increasingly to participate in the discourse (1999:171). 
The question of the ways in which globalisation indeed gives itself to be read as a distinct and 
specific form of hegemony is of crucial significance here, and will be addressed shortly. 
However, at this point it is important to stress that the two positions towards the process of 
globalisation presented above - one holding that it signifies the loss of the Western cultural 
dominance over the rest of the world, and the other conceptualising globalisation as rooted in the 
colonial paradigm of power relations - still can not be identified as in a significant way 
controverting one another. The major difference, presumably, lies in the dimensions of 
globalisation the authors choose to concentrate upon. Tomlinson focuses on ‘cultural 
globalisation’, or ‘the particular effects which these general social processes of time-space 
compression and distanciation have on than realm of practices and experience in which people 
symbolically construct meaning’ (1999: 166). And it is within this domain that he is able of 
formulating a nuanced picture, which transcends and challenges the rhetoric on ‘Westernised 
global culture’. Stressing ‘the cultural resilience and dynamism of non-Western cultures, their 
capacity to “indigenise” Western cultural imports, imbue them with different cultural meanings’, 
Tomlinson points out that the implementation of these cultural imports (ranging from 
consumerism and global cultural industries to values, attitudes and political/human rights) in the 
non-Western cultures is a complex process, entailing active appropriation rather than passive 
implementation. Also, and perhaps most importantly, ‘cultural globalisation’ itself represents a 
complex process, in which a counter-flow of cultural influence from non-Western spheres plays 
significant role (e.g. the global popularity of ‘world music’). However, Tomlinson is explicit in 
stating that when it comes to economic realm and the power of transnational capitalism, the role 
of the West as the dominant and leading in the process of globalisation appears as indisputable 
(1999: 169, 176). 
While such isolation of the dimensions in which globalisation unfolds may be justifiable and 
even necessary for critical reflections on the process, ‘in practice’, obviously, all of these spheres 
are heavily interactive and interconnected. While, then, it may be possible to develop a 
conceptual account on ‘cultural globalisation’ as a dynamic and complex process, influenced by 



diverse cultural values and practices, this does not undermine the power asymmetries inherent in 
the process of globalisation as a whole. Moreover, while it may indeed be straightforward to 
describe ‘cultural globalisation’ as an unanimous assertion and triumph of western cultural 
products and practices, the different (to put it crudely, ‘western’ and ‘non-western’) cultural 
patterns and values, articulated by the globalising culture, are far from carrying even value and 
importance. The most simple argument for such a statement is that globalisation, perhaps first 
and foremost, entails the expansion of capitalist mode of production - which, historically and 
culturally, is rooted in the west. To quote Dirlik once again, 

it is arguable that the apparent end of Eurocentrism is an illusion, because capitalist culture as it 
has taken shape has Eurocentrism built into the very structure of its narrative, which may explain 
why even as Europe and United States lose their domination of the capitalist world economy, 
culturally Europen and American values retain their domination. 
(1997:518) 

And this statement, it may be added, in turn clarifies (and perhaps even justifies) circulation of 
the, maybe ‘un-nuanced’, but nevertheless widespread perception which associates globalisation 
with ‘Westernisation’. There is, of course, much more to be said about the role and status of the 
‘West’ in the process of globalisation, and the above presented points more provided a sketch of 
the problem that offered any kind of in-depth insight. However, the complexity of the issue 
transcends the scope and focus of this paper. For the purposes of this argument, it is crucial to 
remain within the cultural domain of globalisation - the domain which, once again, perhaps least 
readily displays relations of power inherent in the process due to its complexity. However - and 
this, presumably, is one of the most significant aspects for this argument - it can be suggested 
that it is precisely this diversity of cultural values, articulated by the globalising culture, which 
renders globalisation into a hegemonic process. The insight on cultural domain of globalisation, 
illuminating it as influenced by heterogenous and diverse cultural impulses and practices, and 
represented by Tomlinson here, significantly replicates the conception of the ‘new form of 
hegemony’ developed by Dirlik. For if globalisation indeed represents a ‘negotiated’ form of 
domination, than it appears directly consistent that the values and interests of the non-dominant, 
or the subordinate, carry significant role and importance in this process. In other words, while 
the cultural complexity of globalisation, in one context, may be read as a counter-factor to the 
rhetoric on the Western cultural imperialism in the age of globalisation, from other (and, to be 
precise, Gramscian), point of view, the diverse values and influences articulated by the 
‘globalising culture’ may be interpreted as a crucial factor for a hegemonic rule of global 
capitalism - based, as Dirlik’s statement identified above, on culturally Western values and 
practices. Hegemony, in Gramscian sense, means leadership which is established through the 
active consent of major groups in society; consequently, in order to achieve this support, the 
hegemonic social groups have to accommodate or incorporate interests and cultures which may 
not be of their own. This ‘incorporation’ can encompass various spheres of social existence, and 
does not have to be limited to solely ideological, economic, political or cultural spheres 
(allowing, once again, for a stable distinction to exist between these). However, the domain of 
culture, in this line of argument, appears as directly ‘structured by the attempt of the ruling class 
to win hegemony and by the norms of opposition to this endeavor. ... [it is] an area of 
negotiation, ... within which ... dominant, subordinate and oppositional cultural and ideological 
values are “mixed” in different permutations’ (Bennett, 1986: xv-xvi). Hence it may indeed be 
possible to state that if globalisation represents a new form of hegemony, articulating through 
concealment of specific interests and relations of power, and aiming at negotiation rather than 
direct coercion, than the ways in which the process unfolds in the domain of culture is necessary 
and appropriate for precisely this ‘form’ of domination. 
With a view to summarize the issues outlined in this section, and to set a ground for the 
concluding part of the paper, it is worthwhile to stress here again that identification of 



globalisation as a hegemonic process, ‘negotiating’, rather than directly imposing, culturally 
Western values and practices in the global scope is not to in any sense equate globalisation with 
‘Westernisation’. Rather, this line of argument is concerned with asymmetries and hierarchies 
inherent in the undeniably complex and multidimensional process. Cultural globalisation may 
indeed be ‘culturally diverse’, influenced by and articulating impulses stemming from various 
circuits of the world culture rather than representing a one-way flow of ‘Western’ cultural 
products; but this ‘diversity’, far from attributing an even value and importance to different 
cultural patterns and practices, may itself be viewed as a cite on which the hegemonic rule of 
global capitalism is based. Referring to Dirlik again, ‘global capitalism is (and must be) much 
more fluid culturally than a Eurocentric capitalism’ (1997: 522). Hence the ‘cultural 
interpenetration that globalisation brings’ (Tomlinson, 1999: 171) can be viewed as determined 
by, if not resulting from, this need for fluidity of global capitalist dynamics.  

  

DYNAMIC OF COINCIDENCES MULTICULTURALISM, GLOBAL CAPITALISM 
AND THE ‘POST-COLONIAL’ CONDITION  

It seems possible, then, to put forward a hypothesis that this ‘need’ of global capitalism for 
cultural fluidity and diversity is informed by two broad aspects. Firstly, as it was already 
suggested, the domain of culture appears as one of the most significant spheres in which the 
hegemonic rule of globalisation is being formulated and shaped. The diverse and complex 
articulation of different cultural influences and practices, in this context, may be interpreted as 
‘negotiation’ of values stemming from different political and social strata. And this aspect, in 
turn, may be perceived as forming a ‘strategy’ that conceals the unevenness of the power 
relations underlying the process. Also, and perhaps more importantly, the actual form in which 
this very flow of cultural products and practices - be it from ‘western’ or ‘non-western’ origin - 
is predominantly manifested, is dictated and shaped by the rules of the global market. The 
diverse cultural influences articulated and mediated by the ‘cultural globalisation’, are in fact 
cultural products, commodities, and it is clear which interests are being served by their ‘fluidity’. 
To adopt Dirlik’s examples, cultural products as practices from ‘hand-made baskets to yogic 
exercises’ are rendered into commodities ‘available for global circulation’ (1999:160). The 
above-mentioned emergence of the ‘world music’, as a distinct genre within the global music 
industry, might be another example. Hence the complexity of the ways in which globalisation 
unfolds in the domain of culture, the diversity of cultural influences and practices the process 
mediates, in the long run, serve for actual economic benefit of the global capitalism.  
Slavoj Zizek offers an insightful framework for comprehending these processes: 

with the direct multinational functioning of Capital, we are no longer dealing with the standard 
form opposition between metropolis and colonized countries; a global company, as it were, cuts 
its umbilical cord with its mother-nation and treats its country of origin as simply another 
territory to be colonized. The final moment ... [after national capitalism and its 
internationalist/colonialist phase] is the paradox of colonization, in which there are only 
colonies, no colonizing countries - the colonizing power is no longer a nation-state but the global 
company itself. 
(1999: 215-216) 

Subsequently, Zizek goes on, it is obviously no accident that one of the most intensive 
ideological formations, through which the global capitalism articulates, is the ideology of 
multiculturalism - or, in his own terms, ‘the attitude which, from a kind of empty global position, 
treats each local culture as the colonizer treats colonized people - as “natives” whose mores are 
to be studied and “respected”’ (1999: 216, Zizek’s emphasis). Multiculturalism here is 



interpreted as the ‘ideal’ ideology for global capitalism, for ‘just as global capitalism involves 
the paradox of colonization without the colonizing nation-state metropolis, multiculturalism 
involves a patronising Eurocentrist distance and/or respect for local cultures without roots in 
one’s own culture’ (1999: 216).  
What, then, can be said of the emergence of the conceptual formation of ‘postcoloniality’, 
circulating in the same historical phase when this ‘paradox of colonization’ takes place, and 
denoting a range of aspects from a cultural condition to a distinct academic field? Why is it that 
the change in the form of the colonizing process – from direct coercion and clear demarcation of 
the colonized and the metropolis, into the colonial spread of ‘uprooted’, global capitalism – is 
marked by the simultaneous formation and significance ascribed to the notion of ‘post-colonial’? 
Or, to put it differently, what does the prefix ‘post-’ entail here, if it is the process of colonization 
that governs our era of global capitalism, this time unfolding in an equally ‘global’ scope?  

There are, obviously, no clear-cut answers to these questions – due to, first and foremost, the 
multidimensionality and heterogeneity of the category ‘post-colonial’ itself. For each domain in 
which it circulates – be it the post-colonial ‘theory’ in the circuits of academic world, and/or the 
intersections between post-colonialism and ‘minority’ politics of race and ethnicity - demands 
careful and nuanced consideration. The matter is further complicated by the diverse meanings 
the configuration of ‘post-colonial’ acquires when articulated in relation to different societies 
and geo-political contexts. In what follows, then, the attempt of answering the questions will be 
limited to conceptualising the emergence of the category ‘post-colonial’ as closely connected to, 
if not determined by, the capacity of globalisation to mediate and ‘negotiate’ opposing and 
diverse values into its own interests. 

To begin with, it is worth to recall here that a crucial aspect which renders globalisation into 
‘hegemony’ is its mystified articulation, its ‘concealment’ of underlying power relations and 
concrete interests, and its capacity to mediate and encompass diverse and fluid cultural values 
and practices. Perhaps, then, it is possible to theorise the emergence of ‘post-coloniality’, as a 
distinct conceptual category, as somehow contributing to making the unaltered colonial basis of 
globalisation ‘invisible’. Perhaps a similar point is made by Dirlik in his identification of a 
parallel between the ascendancy in cultural criticism of the idea of postcoloniality and an 
emergent consciousness of global capitalism in the 1980s … the appeals of the critical themes in 
postcolonial criticism have much to do with their resonance with the conceptual needs presented 
by transformations in global relationships due to changes within the capitalist world economy. 
(1997: 502-503) 

And one of the immediate ‘needs’ of global capitalism – or, maybe, the requirement of its 
hegemonic strategy - as it was suggested above, is to mediate, negotiate and reflect upon diverse 
and multiple values and interests, primarily those which constitute apparent and direct resistance 
and challenge to its colonial roots. The ‘parallel’ between the emergence of the concept on 
postcoloniality and the hegemonic structures of global capitalism, of which Dirlik is writing 
here, is then indeed significant. This very parallel, also, is what explains the factor that 
‘postcolonial criticism has been silent about its own status as a possible ideological effect of a 
new world situation after colonialism’ (Dirlik, 1997: 503). An example of such possible 
ideological implications, it might be added, presumably lies in the interrelation between 
postcolonial discourse and multiculturalism – the prime ideology which constitutes the basis of 
global capitalism. While an in-depth insight into this point, obviously, requires a far more 
extensive analysis that it is possible to conduct here, it may be only outlined that ‘critical’ 
multiculturalism, subsequently transformed and appropriated by the ideological structures of 
global capitalism, was largely indebted to and influenced by the post-colonial criticism. As 
Terence Turner puts it, 



the development of multiculturalism followed the revolt against the canon in English and 
American literary studies and the Eurocentric canon in history (manifested, for example, by the 
influence of subaltern studies and the concern with colonial and postcolonial resistance to 
capitalist exploitation and western hegemony)  
(1994: 415-416).  

Hence, it might indeed be possible to assert that post-colonial criticism significantly resonates 
with the ‘ideal form of ideology’ of global capitalism – what, in turn, might be a key to 
comprehend the ways in which globalisation articulates and mediates resistance and challenge 
directed against its colonial roots. Multiculturalism – or, to be precise, the ‘commonsensual’ 
form of the ideological package formulated above by Zizek – may be perceived as one of the 
central devices through which globalisation manifests its negotiated, hegemonic form of 
domination. For, on the one hand, multiculturalism apparently challenges colonial Eurocentrism, 
and may even be perceived as articulating ‘post-colonial’ values on a wider scale; however, as 
we have seen, this very rhetoric on cultural fluidity and multidimensionality, in the long run, 
directly feeds ‘back’ into the interests of the contemporary structures of hegemony. 

Would it be possible to assert, then, that it is this capacity of globalisation to accommodate 
resisting and opposing values, as reflected in these and many other aspects, which is to be 
regarded as determining the difficulties of providing systematic and powerful criticism of 
contemporary forms of colonial rule? (Dirlik, 1997: 523). Or, to rephrase the question, is it these 
mechanisms which deprive the Subaltern from the ability to ‘speak’? (Spivak, 1994: 104). If, as 
it was highlighted here, the criticism of the past forms of colonialism2 may be perceived as 
appropriated and incorporated in the present ‘negotiated’ configuration of colonial paradigm, 
does this leave any space for moving beyond hegemony – even in strictly theoretical and abstract 
terms? 

 
BY WAY OF CONCLUSION 

Once again, any attempt of providing definite answers to these questions would be to 
oversimplify the complex and multidimensional processes, which were only touched upon 
surface here. This essay, as it was stated from the outset, was aimed at conceptualising 
globalisation in relation to specific critical debates on cultural hegemony; and having this distinct 
framework, in turn, perhaps resulted in treating the issues in a generalised and even 
straightforward manner. On the other hand, however, maybe this deployment of generalised 
categories nevertheless fulfilled its primary task, and illuminated the process of globalisation in 
the dynamics of its hegemonic rule.  

It should still be stressed here, that the underlying rhetoric of the text on the incorporation and 
appropriation of opposing values and discourses into the dominant narrative of global capitalism 
was not presented here to suggest that the challenge and critique of colonial paradigm, stemming 
from the ‘post-colonial’ discourse, was directly ‘sanctioned’ and ‘allowed’ by the emerging 
hegemony. Rather, to repeat once again, what was at stake here was an attempt to unwrap the 
mechanisms which underlie hegemony in its present configuration, hence the reading of the 
problems discussed above was conducted from a corresponding critical standpoint. 
There is, of course, a lot more to be said about the role and status of those discourses which 
constitute cites of resistance against the hegemonic rule of globalisation – more so, that 
hegemony is always a process, and never a static and stable configuration of the ‘dominant’ and 
‘subordinate’ interests and values. This text, then, may be regarded as setting up a rigid 
framework in moving towards a more nuanced and enriched picture. 
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erovnuli stereotipebi sabWoTa anekdotSi 

gaga niJaraZe, fsiqologi 

Îáîáùåííûé ñoâåòñêèé àíåêäîò: 
Áðåæíåâ è ×àïàåâ ëåæàò â îäíîé ïîñòåëè è îáà åâðåè1 

zogadad anekdotebis Sesaxeb 



zigmund froidi ambobda, rom anekdotebisaTvis sami ZiriTadi Tema arsebobs: seqsi, 

sapirfareSo da politika. rasakvirvelia, es Temebi araa SemTxveviTi. yvela adamianis 

sulis kunWulSi imaleba arsebuli sinamdvilis gadatrialebis, akrZalvebis 

darRvevis survili. yvela sazogadoebaSi arsebobs ritualebi, wesCveulebani da sxva 

misTanani, romlebic amgvari impulsebiT aRZruli daZabulobis ganmuxtvis saSualebas 

iZlevian. xolo Tu isini Tavis funqcias ver audian, daZabuloba matulobs da 

SeiZleba afeTqebiTac ki damTavrdes. 

anekdotis erT-erT mTavar socialur funqcias Seadgens tabus darRveva, magram ara 

qceviT, aramed mxolod sityviT. seqsi da sapirfareSo swored is Temebia, romelTa 

Sesaxeb sajarod saubari araa miRebuli; xolo Zalauflebis kenweroze myofi 

pirebis srul idiotebad an usindiso matyuarebad warmoCena arsebul wess arRvevs 

da Zalauflebis iluzias badebs am ukanasknels moklebul xalxSi. 

60-iani wlebidan, anu xruSCovis epoqaSi, ssrk-sa da e.w. socialisturi banakis sxva 

qveynebSi iwyeba politikuri anekdotis arnaxuli gafurCqvna. ufro adre, stalinis 

dros, xalxuri Semoqmedebis es forma arqtikis yvelaze naklebad cxel regionebSi 

mogzaurobis garantias Seadgenda da amgvarad ar hqonda ganviTarebis pirobebi. 

Semdeg ki... amboben, rom suk-Si, sadac TiTqosda kargad esmodaT 

anekdotis@`orTqlgamomSvebi~ funqcia, iyo specialuri ganyofileba, sadac 

iTxzveboda politikuri anekdotebi. ase iyo Tu ise, stalinis, xruSCovis, breJnevis 

da ZmaTa maTTa Sesaxeb geslianma Sayirma WeSmaritad saerTo saxalxo gavrceleba 

hpova da epoqis simbolod iqca. 

 

`erovnuli~ anekdotebis Sesaxeb 

Tðè æåëàíèÿ ôðàíöóæåíêè: 
ðþìêà êîíüÿêà äî è ñèãàðåòà ïîñëå. 

magram aris anekdotebis kidev erTi klasi, romelsac froidi ar axsenebs, Tumca 

xSirad mimarTavs magaliTebisaTvis Tavis cnobil wignSi `gonebamaxviloba da misi 

mimarTeba aracnobierTan~. ra Tqma unda, esaa anekdotebi sxvadasxva eris 

warmomadgenelTa Sesaxeb. maTi siuJetebi xSirad isev seqss, tualetsa da politikas 

utrialebs, magram bevr maTganSi gaTamaSebulia ubralod erovnuli stereotipi, 

zogjer ramdenime. amgvari anekdotebi yvela qveyanaSia gavrcelebuli da iumoris 

garda, sakuTar socialur funqciasac asrulebs: maRla wevs TviTSefasebas, 

arasrulfasovnebis an bralis kompleqss akompensirebs, xdeba dagrovili 

gaRizianebisa Tu agresiisagan gantvirTva maTi sxva, `ara Cveni~ eris stereotipul 

warmomadgenelze gadatanis gziT. erovnuli anekdotis es `fsiqoTerapiuli~ efeqti, 

rasakvirvelia, mcirea da TiTqmis yovelTvis SeumCneveli, rogorc momyolisaTvis, 

ise msmenelTaTvis, magram igi aris da Tavis saqmes akeTebs. 

 

CuqCebi 

Ha âîåííûõ ó÷åíèÿõ îäèí òàíê íàðóøàåò ñòðîé. 
Êîìàíäèð â ÿðîñòè îðåò â ìèêðîôîí. Èç òàíêà 
âûëåçàåò ÷óê÷à â ðàäèîøëåìå: - Òîâàðèù  
êîìàíäèð, øàïêà ãîâîðèò!!! 



erovnuli anekdotebis aRwerili funqciebis Sesabamisad irCeva maTi personaJebic, e.i. 

konkretuli eTnikuri jgufebis warmomadgenlebi. erTi, personaJi SeiZleba gaxdes 

iseTi eTnikuri jgufis warmomadgeneli, romelic yvelaferSi CamorCeba `mTqmel~ 

jgufs - kulturiT, ganaTlebiT, cxovrebis doniT... aseT SemTxvevaSi rolebis 

ganawileba cirkis situacias emsgavseba: bavSvi xarxarebs jambazis oinebze, romelic 

sulelurad gamoiyureba, yvelaferi xelidan uvardeba da mxolod sibriyves ambobs; 

es ki malamod edeba patara, zogjer ki arcTu patara mayureblis TviTSefasebas (`me 

xom aseTi ara var!~) 

sxva qveynebisa ar vici, da sabWoTa kavSirSi es roli CuqCebs ergoT. garkveul 

dromde CuqCebi cxovrobdnen TavisTvis, nadirobdnen selapebze da irmebs 

mwyemsavdnen. ssrk-is danarCenma mosaxleobam, ukeTes SemTxvevaSi, icoda, rom aseTi 

xalxi arsebobs, es iyo da es. da uceb, 70-iani wlebis dasawyisidan CuqCebi 

SemoiWrnen yvela saxlSi, yvela dawesebulebaSi da yoveldRiurobis nawilad iqcnen. 

ai, CuqCa televizors Rebavs, igi rom `feradi~ iyos, ai, tyeSi dakarguli, 

mSvelelTa mosaxmobad mSvilds isvris, anda pasportis miRebidan erTi kviris Semdeg 

axals iTxovs, radgan `Zveli ukve movwieo~.  

ratom maincdamainc CuqCebi, da ara, vTqvaT, evenkebi an xakasebi? Cemis azriT, aq 

ZiriTadi roli sityva `CuqCam~ iTamaSa, romelic rusuli yurisaTvis TavisTavad 

Rimilismomgvrelad, `bavSvurad~ JRers.  

erTi sityviT, erT mSvenier dRes CuqCam myarad daimkvidra adgili erovnuli 

anekdotebis tradiciuli personaJebis, ebraelis da qarTvelis gverdiT. marTalia, am 

ukanasknelTa funqcia sxva iyo.  

 

kidev cota Teoria 

ingliselma anTropologma viqtor ternerma aRwera saintereso fenomeni, romelsac 

man `sustis Zala~ uwoda. igi SemdegSi mdgomareobs: xSirad xdeba, rom susti, 

daCagruli Tu damonebuli eTnikuri jgufi gabatonebuli jgufis TvalSi faruli 

siZlieris niSans iZens, TiTqos susti jgufi flobs raRac saidumlo codnas, 

mistikur Zalas, an kidev sxva raimes, rac miuwvdomelia `Zlieri~ jgufisaTvis. 

kargi magaliTia boSebi, romelTac momavlis ganWvretis unari miewerebaT. saboloo 

jamSi gabatonebul jgufSi `susti~ jgufis mimarT ormagi ganwyoba vrceldeba: 

erTis mxriv, erTgvari pativiscema, xolo meores mxriv gaRizianeba imis gamo, rom 

`Cven~ Ria varT `maT~ winaSe, `isini~ ki `Cvens~ winaSe daxurulni arian. 

gaRizianebisagan Tavis daRweva ki SesaZlebelia, Tu mis wyaros sasacilod warmoaCen. 

ase warmoiSoba meore tipis erovnuli anekdotebi. 

ar unda mtkiceba, rom sabWoTa kavSirSi `gabatonebul jgufs~ rusebi Seadgendnen; 

xolo anekdotebis yvelaze popularuli personaJebi iyvnen ebraelebi da qarTvelebi 

(iyo kidev ukrainuli anekdotebi, magram maTi fsiqologiuri analizi miWirs, radgan 

rusul-ukrainul urTierTobebs sakmarisad ar vicnob). 

 

ebraelebi 



Åâðåé - æåíå, ïîñëå âèçèòà ê âðà÷ó: 
- Òû çíàåøü, Ñàðà, òî, ÷òî ìû ñ÷èòàëè  
ñòðàñòüþ, îêàçàëîñü àñòìîé... 

ebraul anekdots ruseTSi sakmaod xangZlivi istoria aqvs. gasuli saukunis meore 

naxevarSi ebraelebi, diskriminaciuli kanonebis miuxedavad, TandaTan ikaveben 

mniSvnelovan adgils ruseTis sazogadoebriv cxovrebaSi, gansakuTrebiT komerciis 

sferoSi. mdidrebi ki ruseTSi ar uyvarT, ase rom reaqciamac ar daayovna. gaCnda 

uamravi monaCmaxi `ebraelTa msoflio SeTqmulebis~ Sesaxeb (sustis Zala!); amasTan 

erTad ebraelTa Sesaxeb anekdotebis moyolac daiwyes. siuJetebi Cveul Temebs 

utrialebda - col-qmruli Ralati, sidedri, skola... magram amave dros aSkarad 

gamoikveTa dominanturi niSani, romelic ebraels miewereboda: momxveWeloba. 

sainteresoa, rom germanulenovan qveynebSi, sadac ebraelebi agreTve ar uyvardaT, 

anekdotis personaJs sxva uaryofiT niSans miawerdnen, saxeldobr, modiT, ase 

vTqvaT, piradi higienis arcTu maRal dafasebas (ori ebraelis Sexvedra abanoSi. 

erTi amoioxrebs: ai, kidev erTi welic gavida...). kargi magaliTia imisa, Tu rogor 

usvams xazs kultura misTvis yvelaze mniSvnelovan Rirebulebebs. 

 

magram davbrundeT ruseTSi. sabWoTa periodSi rabinoviCs, gasagebi mizezebis gamo, 

ukve aRar SeuZlia legaluri kerZo biznesis warmarTva. magram Tavis mowodebas igi 

ar Ralatobs: ewyoba im saxelmwifo dawesebulebebSi, sadac fuli keTdeba (Ãîëîñ ñ 
åâðåéñêèì àêöåíòîì: - Àëëî, ýòî áàçà? - Äà. - À êòî ãîâîðèò? - Èâàíîâ. -Ïðîñòèòå, ÿ 
íàâåðíîå îøèáñÿ íîìåðîì, î÷åâèäíî ýòî âîåííàÿ áàçà...). 
magram 60-iani wlebidan rabinoviCi axal rolSic gvevlineba, amasTan misi es axali 

saxe wamyvani xdeba sabWoTa anekdotSi: ebraeli xdeba sabWoTa reJimis, marTalia, 

pasiuri, magram friad gesliani mowinaaRmdege, garda amisa, erovnuli niSnis mixedviT 

diskriminaciis msxverpli (xruSCovTan moaqvT dasamtkiceblad kandidatTa sia 

moskovis mTavari rabinis Tanamdebobaze. - Tqven gagiJdiT?! - yviris xruSCovi, - aq 

xom mxolod ebraelebia!). 

anekdotebis am seriaSi ebraeli, rogorc wesi, araTu ar warmoadgens ganqiqebis 

obieqts, aramed piriqiT, TviTon dascinis politikur Tu socialur realobas, anu 

`dadebiTi~ personaJis rolSi gvevlineba. es garemoeba miuTiTebs, rom amgvari 

anekdotebi TviT ebrauli inteligenciis wreebSi ibadeboda. amrigad, ebrauli 

politikuri anekdoti - es kidev sxvaa, saxeldobr ki reaqcia `Zlieris 

Zalauflebis~, am SemTxvevaSi politikuri reJimis (da ara konkretuli eris) 

winaaRmdeg. 

  

qarTvelebi 

qarTveli dgas arbatze da fuls iTvlis. 

gamvleli: - Òîâàðèù, êàê ïðîéòè ê ìàâçîëåþ? - praxadi, praxadi, delom zaimis... 

anekdotebi qarTvelebis Sesaxeb agreTve 60-ian wlebSi Cndeba, anu im periodidan, 

rodesac sabWoTa cxovreba mniSvnelovan cvlilebebs ganicdis. mTavari is iyo, rom 

sazogadoebrivi piramidis kenweroze `organoebis~ adgili partiulma nomenklaturam 

daikava. yvelafers, mogexsenebaT, Tavisi fasi aqvs; nomenklaturisaTvis Zalauflebis 



safasuri gaxda sazogadoebrivi cxovrebis erTgvari liberalizaciis daSveba. sxva 

daTmobaTa ricxvSi xelisufleba iZulebuli gaxda daexuWa Tvalebi oficialuri 

kanonmdeblobiT akrZalul komerciul saqmianobaze. reJimma TiTqos qveSevrdomebTan 

dado dauwereli xelSekruleba: akeTeT rac gindaT, fuli iSovneT, magram Zalian nu 

gaxvalT Tavs, da rac mTavaria, ar gabedoT oficialur ideologiasa da politikaSi 

Careva. 

saqarTveloSi TamaSis axali wesebi Zalian swrafad da efeqtianad SeiTvises. bevrma 

Cvenma Tanamemamulem didis gulmodginebiT iwyo fulis keTeba; amasTan, da es Zalze 

mniSvnelovania, isini, ebraelebisagan gansxvavebiT, ar eridebodnen simdidris sajarod 

demonstrirebas. swored es garemoeba aRizianebda yvelaze metad `sabWoTa sazogado-

ebriobis farTo wreebs~. da Cndeba personaJi - givi an gogi, romelic araa 

damZimebuli maRali inteleqtiT, saSineli aqcenti aqvs, rac xSirad xdeba sasacilo 

gaugebrobaTa mizezi; magram givis mTavari Tvisebebia dauokebeli ltolva 

qalebisadmi (SimSils qarTveli erT kviras uZlebs, wyurvils - erT dRes, uqalobas 

- araumetes ori saaTisa) da fuliT savse jibeebi. qarTvelebis Sesaxeb anekdotebSi 

xSirad esmeboda xazi, rom kerZod givi da mTlianad saqarTvelo cxovroben Tavisi, 

arasabWouri wesebiT. ara, antisabWoTa ganwyobas qarTvelebs ar miaweren; maT 

ubralod sxva interesebi aqvT da xSirad ar ician is, rac ar SeiZleba ar icodes 

yovelma sabWoTa adamianma, magaliTad, marqsizmis klasikosTa an politbiuros 

wevrTa saxelebi (`breJnevi es romelia, `vremiaSi~ rom TamaSobs?~).  

sagulisxmoa, rom 90-iani wlebidan, komunizmis dangrevis Semdeg, qarTuli 

anegdotebis nakadi ruseTSi mcirdeba, ganTavisuflebul `ekologiur niSas~ ki 

`axali rusebi~ ikaveben. `axali rusi~ bevr detalSi imeorebs qarTvel personaJs: 

igive iolad naSovni fuli, igive am fulis dauTvlelad xarjva, igive gauTleloba 
(Îäèí “íîâûé ðóññêèé” äðóãîìó: - Ñìîòðè, êàêîé ÿ ãàëñòóê êóïèë çà äâå òûñÿ÷è áàêñîâ. - 
Äóðàê, çà óãëîì òî÷íî òàêîé-æå ïðîäàþò çà òðè òûñÿ÷è!); aRaraa mxolod mususoba da, 

rasakvirvelia, aqcenti. sxvamxriv ki es ori personaJi umravles SemTxvevaSi 

urTierTSenacvlebadia, gansakuTrebiT Tu anekdotSi fuli figurirebs. da es 

garemoeba, saxeldobr ki simdidris ganqiqeba, rac misadmi mkveTrad uaryofiTi 

damokidebulebis maniSnebelia, Zalze damafiqrebelia: dauSvebs ki rusuli kultura 

Tavis qveyanaSi sabazro ekonomikisa da demokratiuli institutebis damkvidrebas? 

xom ar ganmeordeba 1917 wlis oqtomberi, romelic, istorikos iakovenkos 

sityvebiT, iyo sxva araferi, Tu ara rusuli kulturis globaluri reaqcia, 

romelic miznad isaxavda dangrevis procesSi myofi bazuri Rirebulebis aRdgenas; 

Rirebulebisa, romelsac SeiZleba ewodos: sayovelTao Tanasworoba siRatakeSi... 

Åâðåé - ýòî ïðîôåññèÿ, ãðóçèí - îáðàç æèçíè, ÷óê÷à - äèàãíîç, à ðóññêèé - ýòî 
ñóäüáà... 

  

gzebi, romlebsac virCevT 

nino doliZe 

biblia, Tavisi mravlismomcvelobisa Tu sakralurobis wyalo-biT, araerTxel 

qceula mxatvruli, literaturuli Tu politikuri STagonebis wyarod. ar aris 



gasakviri, rom dRevandel saqarTveloSi Camoyalibebuli politikuri mdgomareobis 

analizi isev da isev bibliuri reminiscenciebisaken gvibiZgebs. 

Tavisufleba udides ideals warmoadgens msoflios yvela erisaTvis da yvela 

individisaTvis, mizans, romlis misaRwevad viltviT, Tu Tavisufalni ara varT da 

ideals, romlis SenarCunebasa da gamyarebas vcdilobT misi mopovebis Semdeg. swored 

es mizani amoZravebda ebrael xalxs, rodesac isini gaemijnen egviptis saxelmwifos, 

datoves saukuneebis manZilze mSobliurad qceuli qveyana, SeCveuli yofa da 

sakuTari aRTqmuli miwis saZieblad daiZrnen. biblia, Cveni azriT, fizikuri svlis 

aRweriT axdens ebraelTa sulieri ltolvis Canacvlebas, rac saSualebas gvaZlevs, 

aseTive simboluri Canacvlebis meTodiT Cveni, Tanamedrove qarTvelebis miswrafeba 

Tavisuflebisaken SevadaroT ebraelTa 40-wlian voiaJs udabnoSi. 

ras vgulisxmobT cneba “Tavisuflebis” qveS, aris es saxelmwi-foebrivi Tu 

pirovnuli Tavisufleba?! - am sakiTxze Tqvens yuradRebas ar SevaCereb. Sevecdebi 

mxolod, ganzogadebis minimaluri xarisxiT mSrali paralelebi gavavlo qarTul 

politikur sinamd-vilesa da ebraul miToss Soris. 

upirveles yovlisa, nebismieri moZraoba lideris gareSe ganwirulia. swored aseTi 

lideri moiZia ebrael erSi da aRsaniSnavia, rom Tavisi cxovrebis pirvel etapze 

igi arc erTi TvalsazrisiT ar akmayofilebda im moTxovnebs, rac erma Tavis sulier 

Tu erovnul moZRvrebas SeiZleba wauyenos. mose, winaswarmetyveli, mxolod Tavisi 

cxovrebis gviandel etapze xdeba maRali zneobrivi idealebis matarebeli. igi RvTis 

mier aris xeldasxmuli da misi kandidatura erTi wuTiTac ar iwvevs eWvs. magram 

gavixsenoT misi axalgazrdoba (da, rasakvirvelia, garkveuli paralelebi Tavad 

amogvitivtivdeba gonebaSi) - mose ebraelia, Tumca egviptis samefo karzea 

aRzrdili, mas eTakileba kidec ebraeloba, radgan misTvis mze swored faraonis 

taxtrevnidan amodis. mas win brwyinvale kariera da uzrunveli cxovreba elis. 

Tumca, isic unda movigonoT, rom mose metnaklebad mfarvelobs Tavis TanamoZmeebs, 

romlebic faraonis karze imyofebian. 

rogorc bibliidan, ise sxvadasxva istoriuli wyaroebidan SegviZlia daaxloebiT 

mainc warmovidginoT is socialur-poli-tikuri suraTi, romelic am periodis 

egvipteSi Camoyalibda, misi Sida mdgomareoba Tu sagareo urTierTobebi. cnobilia, 

rom qveyana aRar warmoadgens msoflios erT-erT uZlieres da ganviTarebul, 

ayvavebul saxelmwifos, igi dacemis gzazea, rasac xels uwyobs, rogorc Sinagani 

intrigebi da konfliqtebi, aseve bunebrivi katastrofebi (mkbenarTa Semoseva, 

epidemiebis gavrceleba, rac bibliaSia aRwerili, savaraudod, mxolod nawilobriv 

asaxavs amas). savaraudoa isic, rom am periodSi gare samyarosTan qveynis 

urTierTobaTa gaZliereba, e. w. “rkinis fardis” rRveva, damRupveli aRmoCnda 

egviptis karCaketili da TviTkmari sistemis pirobebSi aRmocenebuli 

ideologiisaTvis, saxelmwifos struqturisaTvis, radgan Ria karidan axalma, 

progresulma ideebma daiwyo Jonva. albaT am periodSi gaZlierda Sovinisturi 

tendenciebic faraonis karze da, Cveni azriT, swored es iyo mizezi, ris gamoc 

moses Tavisi ebraeloba gaaxsenes da axladgamomcxvar karierists “Tavisi adgili” 

miuTiTes. CaTrevas Cayola rom sjobs, es yvelasaTvis naTelia, miT umetes iseTi 

SorsmWvreteli politikosisaTvis, rogoric mose iyo, Cayolas ki - organizeba da 

saTaveSi Cadgoma. mose efeqturad iyenebs socialur da ekonomikur kriziss, 

romelic mTels qveyanaSi sufevs da gansakuTrebul tvirTad awveba ebrael 

mosaxleobas, rogorc uRaribes fenas. igi poziciebs imyarebs Tavisi eris umaRles 



saxelisuflebo eSelonebSi, xelT igdebs sakanon-mdeblo xelisuflebas (10 mcnebis 

dakanoneba), xolo Tavis uaxloes garemomcvel pirebs (naTesavebs) gadascems 

aRmasrulebel xelisuf-lebas. amis Semdeg mose TiTqmis ganuxorcielebel mizans 

saxavs (romelic ebraelma xalxma bolomde dResac ver ganaxorciela) da iwyebs 

sakmaod sarisko politikur TamaSs. 

aRsaniSnavia, rom miuxedavad Zlieri socialuri mRelvarebisa, ebraelebi srul 

politikur uvicobas amJRavneben. ra Tqma unda, swored maT rigebSia Semzadebuli is 

erovnul-ganmaTavisuflebeli moZraoba, romelmac mzamzareuli safuZveli Seuqmna 

moses moRvaweo-bisaTvis, magram es moZraoba, ufro “politikur romantizmad” 

SeiZleba davaxasiaToT. erSi sustadaa gamovlenili politikuri Zalebi, romlebic 

moses erTpirovnul Zalauflebas da mis saxelisuflebo partias jansaR opozicias 

Seuqmnidnen. eris pro-testi avtokratiuli mmarTvelobis winaaRmdeg znedacemuli 

orgiebiTa da deboSebiT gamoixateba da ara realuri politikuri aqtivobiT. 

yovelive es xels uwyobs korumpirebuli fenis gaCenas, romelic Zirs uTxris Tavad 

moses avtoritetsac da niadags uqmnis erSi nihilizmisa da ironiuli 

damokidebulebis gaCenas erovnuli da tradiciuli Rirebulebebis mimarT. iryeva ori 

umTavresi burji, romelzedac mose Tavidanve agebs Tavis moZraobas - aRTqmuli 

miwis xati, rogorc materialuri keTildReobis simbolo da rwmena, erTi mxriv 

RvTis (fexs ikidebs fetiSizmi, ebraelebi Ralatoben WeSmarit sarwmunoebas, RvTis 

dawesebul 10 mcnebas da a. S.), meore mxriv ki sakuTari RvTaebriobis, 

gamorCeulobisa. iwyeba eris moraluri da fsiqologiuri degradacia. 

ras akeTebs am dros lideri, lideri, romelic versad gaeqceva Tavis movaleobas, 

Tundac imitom, rom udabnoSia Tavisi xalxis gverdigverd? 

Cvenda gasakvirad, mose pasiur stadiaSi gadadis da “ganWvrets”. igi Tvals xuWavs 

yvela im uaryofiT movlenaze, rac Rvivdeba erSi da, garkveulwilad, ususuric ki 

xdeba maT winaSe. mose ganWvrets wlebis manZilze da mxolod maSin, roca eri, 

praqtikulad, daRupvis pirasaa misuli, mimarTavs isev da isev nacad politikur 

xerxs - RvTaebrivi Zalis, saswaulis Carevisa - ris Sedegadac axerxebs eris 

xelaxal konsolidacias. aseTi nabiji garkveul mizans emsaxureba - realurad, es 

erTaderTi saSualebaa misTvis Seryeuli avtoritetis ganmtkicebisa. mokvdavTa enaze 

amas politikuri SantaJi ewodeba - “me gaCvenebT, ra cudad iqnebiT Cems gareSe, 

Semdeg ki, roca movbrundebi, sixaruliT miiRebT yvelafers, rasac SemogTa-vazebT”. 

raSi dasWirda moses aseTi xerxis gamoyeneba? 

am kiTxvaze pasuxis gasacemad saWiroa kidev erTi faqtoris gaTvaliswineba, 

romelic, Cveni azriT, gansakuTrebul yuradRebas imsaxurebs - es aris dro. yvelas 

gvaxsovs, rom ebraelebs 40 weli dasWirdaT aRTqmul qveynamde misaRwevad. amas 

sruliad gansazRvruli axsna mouZebnes bibliis komentatorebma - aucilebelia 

gamoicvalos Taobebi, raTa erma Tavisuflebas miaRwios da misi Rirsi gaxdes, 

monobaSi dabadebuli Tavisufali ver iqneba. es argumenti yvelasTvis kargadaa 

cnobili. magram SevecadoT, gava-analizoT es momenti ara eTikur - Teologiuri, 

aramed politikis istoriis TvalsazrisiT. istoriulad damtkicebulia, rom marS-

ruti, romelic ebraelebma gaiares, rbilad rom vTqvaT, ar iyo ormocwliani. didi 

xnis ganmavlobaSi moses winamZRolobis qveS isini “wreze dadiodnen”. bunebrivia, 

ibadeba kiTxva - xom ar iyo es xelovnurad Seqmnili, e.w. “geografiuli” krizisi, 

romelic viRacis interesebs emsaxureboda? 



SegaxsenebT kidev erT mniSvnelovan faqtors, romelic bibliis komentatorebs 

aTasgvari interpretaciis saSualebas aZlevs - moses sasjeli, romelic mas RmerTma 

dauwesa. mose ganwirulia, igi unda daiRupos maSinve, rogorc ki ers aRTqmul 

qveynamde miiyvans. mas verasodes eRirseba Tavisufal da ayvavebul qveyanaSi cxovreba. 

mosem es kargad icis da sakmaod iaffasian xerxs mimarTavs - sxvadasxva politikuri 

simulaciebiT dros Wimavs, martivad rom vTqvaT, ixangrZlivebs xelisuflebaSi 

yofnis vadas. Znelia, gaamtyuno adamiani aseTi saqcielis gamo, radgan mosec ki 

mokvdavia, xolo Tavdacvisa Tu TviTgadarCenis instinqti axasiaTebs yvela mokvdavs, 

Tundac sxvebis keTildReobis xarjze. 

Tu isev Cvens paralelebs mivubrundebiT, am SemTxvevaSi, yve-laze damafiqrebel 

faqtorad swored drois xangrZlivoba - 40 weli warmogvidgeba. kidev erTxel 

SegaxsenebT, rom biblia sakmaod Zlieri, avtoritetuli wyaroa fsiqologiuri 

kliSeebisa, romlebic xSirad fiziologiur kanonebsac ki sjabnis da ganmapirobebel 

gavlenas axdens calkeuli individisa Tu mTeli eris arCevansa da momavalze. 

imeds erTi ram gvaZlevs - TiTqmis 12 weli am kliSirebuli droidan ukve ukan 

CamovitoveT, erTi meoTxediT win varT ebraelebze. magram nuTu amdenad SeuZlebelia 

sakuTar TavSi miTosuri azrovnebis daZleva, saRi gonebis gaTavisufleba sxvadasxva 

wanamZRvrebisagan da saboloo miznis misaRwevad ufro martivi, ufro mokle gzebis 

Zieba? 

  

 

`Tu Sen cekva ar SegiZlia, namdvili revolucioneri 

verasodes iqnebi~ 

ema goldmani da anarqizmis filosofia 

 

anarqistebs yovelTvis giJebad naTlavdnen. maT saxels qaossa da areulobas 

ukavSirebdnen. anarqistebi ki, realobas uwodebdnen qaoss. maTi mizani iyo 

‘dedamiwaze~ samaradiso mSvidobis miRweva. individi, misi uflebebisa da 

Tavisuflebebis realizeba, anarqistebis umTavres sazrunavs warmoadgenda. isini 

ebrZodnen saxelmwifos, religias da sakuTrebas, ebrZodnen yvelafers, rac SeiZleba 

uTanasworobis mizezi gamxdariyo.  

ema goldmani (1869-1940) metad saintereso figuraa anarqizmis istoriaSi. mas 

sazogadoebis transformacia revoluciuri gziT warmoedgina. mTeli cxovreba am 

ideis ganxorcielebisaTvis ibrZoda. sul axalgazrda iyo, rodesac Tavisi ojaxi 

miatova (ema ruseTSi daibada rusi ebraelis ojaxSi) da SeerTebul StatebSi 

gaemgzavra bedisa da Tavisuflebis saZebrad. ruseTis revoluciis Semdeg 20-ian 

wlebSi Tavis pirvandel samSoblos daubrunda im imediT, rom namdvili 

Tavisuflebis qariSxalgadavlil ruseTSi anarqistuli sulis gamarjvebas ipovida, 

magram imedebi gaucruvda. amerikaSi yvelaze saSiS qalad miCneuli goldmani 

acxadebda, rom ruseTis revolucia revoluciis antiTeza aRmoCnda. emas devnidnen 

ruseTsa da amerikaSi. misi cxovreba savse iyo moulodne-lobebiTa da gancdebiT. 



Tavis droze monawileobda revolu-ciur moZraobaSi, iyo qalTa uflebebis erT-erTi 

yvelaze TvalsaCino damcveli, romel-mac henri fordze ganxorcie-lebuli 

teroristuli aqtis Semdeg uaryo Zaladoba, rogorc brZolis meTodi da Tqva: “Tu 

Sen cekva ar SegiZlia, namdvili revolucioneri verasdros iqnebi”. goldmanis 

Tanaxmad, xelovneba aris yvelaze revoluciuri gza, romelic Zalismier 

revoluciebs bevrad sjobs. man msoflios politikuri azrovnebis istoriaSi 

Rirseuli adgili daimkvidra. is erT-erTi pirveli qali iyo, romelmac genderul 

Tanasworobaze xmamaRla daiwyo saubari. qali pirovnebaa da ara seqsualuri 

moTxovnilebebis dakmayofilebis obieqti, acxadebda igi. adamiani valdebuli ar aris 

vinmes emsaxuros, es iqneba saxelmwifo, religia, sazogadoeba, Tu ojaxi, ambobda 

goldmani. sazogadoebrivi azri pirovnebisaTvis Tavisuflebis miRwevis barieri ar 

unda gaxdes. 

ema goldmani radikaluri centrizmis warmomadgenelia. misi ideebis kritikis gareSe 

miReba, ra Tqma unda, ar SeiZleba. misi azrebi da mimarTebebi CvenTvis ramdenime 

TvalsazrisiT aris sayuradRebo. goldmaniseuli anarqizmis idea, erTi mxriv, 

radikaluri memarcxeneobisagan iRebs saukeTesos da, meore mxriv, demokratiuli, 

libertarianuli RirebulebebiT sazrdoobs. dRevandel dRes, rodesac bil 

qlintonma, toni blerma da sxvebma sakuTar qveynebSi radikaluri centrizmis 

warmatebuli magaliTebi gviCvenes, CvenTvis saintereso unda iyos ema goldmanis 

naazrevi. 

  

anarqizmi 

ema goldmani 

Targmna Sorena lorTqifaniZem 

xar gankicxuli, dawyevlili, Sen arvin 

gismens, 

Cveni epoqis saSineli terori Sen xar; 

`kvdeba wesrigi~, yovel wuTas es xmebi ismis,  

sikvdilis, omis, mkvlelobebis mowme Sena 

xar! 

dae iyviron, ar SeswevT Zala hpovon 

simarTle,  

sityvebis miRma sadRac iqiT gadamaluli, 

sityvis namdvili mniSvneloba maT ar ician, 

da agrZeleben brmebi brmobas am samyaroSi. 

sityva naTeli, sufTa, Zlieri, 

yovlismomcveli, 

ukve naTqvami da samizne yvela sikeTis, 

sityva momavlis, simSvidis sityva, sityva 

aisis, 

ipovis igi dRis sinaTles qariSxlis SiSiT? 

me es ar vici, 

magram RmerTma es kargad uwyis, 

anarqisti var! me arvis vmarTav, 



da arc arvis davemonebi! 

jon henri maqqei 

adamianis zrdisa da ganviTarebis istoria, imavdroulad, yoveli axali da naTeli 

ideis winaaRmdeg mimarTul brZolas warmoadgens. tradiciuli logikidan 

gamomdinare, Zveli arasodes Takilobs axlis dasamorCileblad sastiki da binZuri 

iaraRis gamoyenebas. Tumca, sabolood, axali mainc imarjvebs. progresuli ideebis 

realizeba aTas sirTulesTan, siZnelesTan da mZafr gancdasTan aris dakavSirebuli. 

wamebis iaraRebi jer kidev arsebobs. patimris samosi da xalxis risxva sulis 

winaaRmdeg SeTqmulan, is ki dauRalavad miiwevs win. 

anarqizmi sxva inovaciuri ideebis beds ver gaeqceva. igi, revoluciuri da 

ukompromiso, umecrebasa da borotebas ebrZvis. mas miznad samyaros rekonstruqcia 

dausaxavs, magram amave dros uwevs ignorirebul da winaaRmdegobriv mdgomareobaSi 

yofna.  

anarqizmze dauRalavad SeiZleba saubari, mas tomebi SeiZleba mieZRvnas, Tumca me or 

ZiriTad sakiTxs Sevexebi, romlebic kiTxvis niSnis qveS dgas da Sevecdebi 

warmovaCino am mimdinareobis umTavresi idea da arsi. 

anarqizmTan urTierTobaSi misi oponentebis mier metad ucnauri fenomeni vlindeba, 

rodesac isini amtkiceben rom es mimdinareoba yuradRebis centrSi aqcevs egreT 

wodebul inteleqtsa da umecrebas. magram es imdenad ucnauri ar aris, Tuki 

gaviTvaliswinebT, rom yvelaferi urTiermimarTebaSi unda ganvixiloT. gaunaTlebeli 

masa ar gamoTqvams pretenzias ganaTlebasa da codnaze. bavSvis msgavsad, is ubralo 

impulsebiT moqmedebs. “ratom?~ - “imitom~. gaunaTlebeli adamianebis pozicia 

anarqizmis iseTive yuradRebiT mopyrobas saWiroebs, rogorc ganaTlebuli kacisa. 

ra iZleva anarqizmis mimarT gaCenili eWvis safuZvels? pirvel rigSi, misi 

idealisturi bunebidan gamomdinare, anarqizmi metad arapraqtikul ideologiad 

aRiqmeba. meore, is Zaladobisa da ngrevis simbolod miiCneva, amitomac saWiroa, 

rogorc mdabalsa da saSiSs, mas win aRvudgeT, acxadeben zogierTebi; ase, rom 

ganaTlebulica da gaunaT-lebeli adamianic yurmok-ruli ambebis, an mcdari 

interpretaciebis mixedviT msjelobs da ara namdvilad miRebul informaciaze 

dayrdnobiT. 

oskar uaildi wer-da, praqtikuli mdgomareoba an ukve arsebobs, an ukve arsebul 

pirobebSi xorci-eldeba. anarqizmis arsi arsebuli cru samyaros uaryofaSi 

mdgomareobs, da aqedan gamomdinare, nebis-mieri iseTi sqema, romelic egueba am 

pirobebs, aris araswori da giJuri. praqtikulobis namdvili kriteriumi is ki ar 

aris, ramdenad SeuZlia mas arasworisa da giJuris SenarCuneba. piriqiT, sqema 

pragmatulia imdenad, ramdenadac mas SeuZlia miatovos Zveli dagubebuli Waobi, da 

ramdenad SeuZlia Seqmnas da SeinarCunos axali sicocxle. am koncefciidan 

gamomdinare, anarqizmi praqtikul idead iqceva, yvela sxva ideaze metad is uwyobs 

xels araswori da giJuri cxovrebidan wasvlas da mis magivrad, axali cxovrebis 

Seqmnasa da SenarCunebas.  

anarqizmis Sesaxeb SemaSfoTebeli istoriebi, ucodinari adamianis emociebTan TamaSis 

mudmivi wyaroa. am dros am filosofiis oponentebi arc erT damajerebel arguments 

ar gvTavazoben. aqedan gamomdinare, anarqizmi erTgvar safrTxobelad gamoiyeneba 



gaunaTlebeli masisaTvis, iseve rogorc bavSvebs aSineben Savi monstriT, romelic 

yvelafers ylapavs mis gzaze. mokled, is warmoadgens ngrevasa da Zaladobas. 

ngreva da Zaladoba! icis Tu ara ubralo adamianma, rom sazogadoebaSi umecreba 

warmoadgens yvelaze did Zaladobas, da rom swored am ngrevis Zalas ebrZvis 

anarqizmi?.. Cveulebrivma obivatelma ar icis agreTve is, rom anarqizmi, romelic 

bunebis Svilia, oms ucxadebs ara sicocxlisunarian ujredebs, aramed im arajansaR 

wamonazardebs, romlebic parazitulad ikvebebian sazogadoebis xarjze. is 

sibinZurisagan aTavisuflebs niadags da dReniadag zrunavs janmrTeli nayofis 

damkvidrebisaTvis. 

zogierTi miiCnevs, rom adamianis an ideebis daufiqreblad ukugdeba an gankicxva 

gacilebiT advilia, vidre maTze dafiqreba. sazogadoebaSi farTod gavrcelebuli 

gonebis `sizarmace~ am Tezisis siswores amtkicebs. Tu ideebs CavuRrmavdebiT, Tu 

maT warmoSobasa da mniSvnelobas SeviswavliT, SesaZloa, amisaTvis gagvkicxon kidec, 

ganaCenis gamotanisas ki araarsebiT, zedapirul crurwmenebs daeyrdnon. 

anarqizmis wyalobiT adamiani swavlobs fiqrs, iZens kvlevis unars, analizs ukeTebs 

yvela winadadebas. saSualo mkiTxvelis gonebrivi SesaZleblobebidan gamomdinare, me 

saubars anarqizmis gansazRvrebiT daviwyeb. 

anarqizmi: - adamianuri kanonis mier SeuzRudavi, Tavisuflebaze dafuZnebuli axali 

filosofiaa. Teoria, romelic acxadebs, rom saxelmwifos yvela forma Zaladobaze 

dgas, Sesabamisad, is araswori da zianis momtani socialuri meqanizmia, romlis 

arsebobac ar aris aucilebeli.  

axal socialur wesrigs, ra Tqma unda, materialuri baza gaaCnia. anarqistebi 

erTmaneTs eTanxmebian imaSi, rom erT-erTi umTavresi boroteba ekonomikuri 

uTanasworobaa, isini amave dros imas usvamen xazs, rom am borotebis daZleva 

socialuri cxovrebis yvela fazis - individualurisa da koleqtiuris, Sinaganisa 

da gareganis gaTvaliswinebiT aris SesaZlebeli.  

adamianuri ganviTarebis istoriis srulyofili Seswavla naTels mohfens 

erTmaneTTan konfliqtSi myof or elements. am elementTa gagebas mxolod axla 

eyreba safuZveli. Tu maT Sesabamis garemoSi movaTavsebT, individualur da 

socialur instinqtebs Soris urTierTmimarTeba sruliad harmoniuli iqneba. 

individsa da sazogadoebas Soris saukuneebis manZilze gaafTrebuli brZola 

mimdinareobda. TiToeuli pirvelobisaTvis ibrZoda, sakuTar mniSvnelobasa da 

Rirebulebas warmoaCenda da erTmaneTis upiratesobebs veRarc ki amCnevdnen. 

individualuri instinqtebi metad mniSvnelovani faqtoria adamianis pirovnuli 

zrdis, miswrafebebisa da survilebis realizebisaTvis, xolo socialuri 

instinqtebi urTierTsiyvarulsa da sazogadoebriv keTildReobas uzrunvelyofs.  

individsa da mis garemomcvel samyaros Soris brZolis axsna ar aris rTuli 

amocana. primitiuli adamiani, romelsac Tavis garSemo arsebuli samyaros Secnoba ar 

ZaluZs, verc samyaros Seicnobs. igi brma da malul Zalebze absoluturad 

damokidebulia, isini ki mas dascinian da Cagraven. aqedan gaCnda adamianSi religiuri 

koncefcia, romlis mixedviTac is Tavs zebunebriv Zalebze damokidebul WuWyis 

laqad miiCnevs da maTi morCili xdeba. bibliuri istoriebi Taviseburad xsnis 

adamianis RmerTTan, saxelmwifosTan da sazogadoebasTan mimarTebas. mTavari 

laitmotivi adamianis arsis axsnisas imis mtkicebaa, rom adamiani araraobaa, xolo 



zebunebrivi Zalebi - yvelaferi. aqedan gamomdinare, RmerTi iahve kacs mxolod 

sruli morCilebis Semdeg iRebs. adamiani sakuTar Tavs verasodes Seicnobs, 

miuxedavad yvela amqveyniuri warmatebisa. saxelmwifo, sazogadoeba da zneobis 

kanonebi erTsa da imaves imeoreben: adamianma SeiZleba miwieri didebis mwvervalebi 

daipyros, magram man aramc da aramc ar unda Seimecnos sakuTari Tavi.  

anarqizmi erTaderTi filosofiaa, romelic adamians sakuTari Tavis SecnobaSi 

exmareba. igi xmamaRla acxadebs, rom RmerTi, saxelmwifo, da sazogadoeba 

ararsebulia, maTi dapirebebi amaoa, maTi arseboba adamianis damonebaSi mdgomareobs. 

anarqizmi sicocxlis mTlianobas qadagebs, mTlianobas bunebasa da adamianSi. 

anarqizmis filosofia ar uSvebs konfliqts individsa da sazogadoebas Soris. 

adamiani da sazogadoeba erTmaneTs avsebs, acxadebs igi. maT gulsa da filtvebs 

adarebs. pirveli sicocxlis arsia, meore ki, arss aZlierebs. individi sazogadoebis 

gulia, socialuri cxovrebis matarebeli; sazogadoeba ki filtvia, romelic 

aZlierebs socialur organizmebs, Zalas hmatebs guls. 

“yvelaze Rirebuli ram am msoflioSi, - wers emersoni, - aris moqmedi suli. mas 

TiToeuli adamiani atarebs. swored moqmedi suli Seicnobs WeSmaritebas, gamoxatavs 

da qmnis axal WeSmaritebas.” sxva sityvebiT rom vTqvaT, individualuri instinqti 

samyaros erT-erT did faseulobas warmoadgens. swored namdvili suli xedavs da 

qmnis WeSmaritebas. igi socialuri sulis dasabamia.  

anarqizmi adamians damTrgunveli fantomebisagan aTavisuflebs. anarqizmi 

individualuri da socialuri harmoniis arbitri da safuZvelia. anarqizmi am 

mTlianobis misaRwevad oms ucxadebs individisa da sazogadoebis, individualuri da 

socialuri instinqtebis harmoniuli Serwymis winaaRmdeg mimarTul yovelgvar 

damRupvel gavlenas.  

religia adamianis gonebis sabrZanebeli, sakuTreba, adamianis moTxovnilebaTa 

sauflo, saxelmwifo, adamianis qcevis warmmarTveli, misi damonebis iaraRi, erTad 

warmoadgenen adamianis damonebis myar safuZvels da im saSinelebebs, rac am 

damonebas mohyveba. religia! rogor batonobs igi adamianis sulze, rogor anadgurebs 

mas. RmerTi yvelaferia, adamiani ki araraoba, ambobs religia. magram saqme isaa, rom 

am araraobisagan RmerTma yvelaze despoturi, tiranuli, sastiki samefo Seqmna, 

sadac araraoba da sibnele, cremlebi da sisxli marTavs yvelafers. anarqizmi 

adamians aamxedrebs am Savi urCxulis winaaRmdeg. gaarRvie gonebrivi borkilebi, 

TviTon ifiqre, TviTon gansaje, dasZlie sibnele, yovelgvari borotebis dasabami; ai, 

ras unergavs anarqizmi adamianebs. 

sakuTrebis wyalobiT adamiani iZulebulia uari Tqvas sakuTari moTxovnilebebis 

dakmayofilebaze. iyo dro, rodesac sakuTreba pretenzias “RvTiur uflebaze~ 

acxadebda. religiis msgavsad, is adamians mimarTavda: “gawire da uaryavi sakuTari 

Tavi, daemorCile! anarqizmis sulma adamians horizontebi aCvena da am mdgomareobidan 

Tavis daRwevis gzebi aswavla. adamiani aRdga, man sinaTles gauswora Tvali. man 

dainaxa sakuTrebis gamanadgurebeli Zala. dRes is mzadaa SeebrZolos urCxuls. 

“sakuTreba qurdobaa~, ambobda didi frangi anarqisti prudoni, Tumca am qurdobis 

Cadenisas mZarcvels ar elis riski da saSiSroeba. adamianis akumulirebuli 

energiebis monopolizebiT, sakuTrebam mas xelaxla dabadebis ufleba waarTva da 

aqcia Raribad da gankicxulad. adamiani Tavisi moTxovnilebebis dakmayofilebas ver 



axerxebs. dRes ekonomikis fakultetis studentma kargad icis, rom bolo 

aTwleulebis manZilze Sromis nayofierebam normalur moTxovnas gadaaWarba. magram, 

ras gulisxmobs normaluri moTxovna aranormaluri institutebis arsebobis 

pirobebSi? simdidris mimarT udidesi `mada~ sakuTrebis mier aRiarebuli erTaderTi 

moTxovnaa. simdidre Zalaa. Zala, romelic imonebs, imorCilebs, gankicxavs. amerika 

trabaxobs Tavisi SeuzRudavi ZaliTa da uzarmazari erovnuli simdidriT. raSi 

sWirdeba amgvari Zalaufleba da simdidre, Tu misi moqalaqeebi lukmapurs daeZeben? 

isini WuWysa da nexvSi cxovroben da uimedoTa, usixaruloTa, usaxlkaroTa da 

umiwawyloTa armias warmoadgenen. 

sazogadod, miCneulia, rom, rodesac biznesSi Semosavals danaxarjebi 

katastrofulad aRemateba, saqme wasulia. dRes mavans, amgvari viTareba, etyoba, 

kargad ar esmis. wliTi wlobiT adamianebis raodenoba iklebs (zogi omSi ixoceba, 

zogic SimSilisagan `mSvidobaSi~), mcirdeba maTi ricxvic, vinc monawileobas 

simdidris Seqmnasa da dagrovebaSi iRebs. amerikas sruli gakotreba emuqreba. gana es 

danaSauli ar aris? muSa manqanis nawilad aRiqmeba, misi neba da gadawyvetilebis 

miRebis SesaZlebloba foladisa da rkinis mbrZanebels Caugdia xelSi. adamians gana 

marto Tavisi Sromis Sedegs arTmeven, aramed mas Tavisufali iniciativis, 

originalurobis, interesis qonis, axlis Seqmnis survils uqroben.  

namdvili simdidre, EerTi mxriv, mSvenieri nivTebis dagrovebaSi, meores mxriv, ki 

maTi Tavisuflad gamoyenebis SesaZleblobaSi mdgomareobs. igi iseTi garemos Seqmnas 

gulisxmobs, romelSic mSveniereba givsebs sicocxles da gaZlierebs. magram, Tu 

adamiani ganwirulia, mTeli cxovreba arTavdes Zafs, muSaobdes maRaroSi, agebdes 

gzebs Tavisi survilis sawinaaRmdegod, is simdidres ver Seqmnis. samyaro usaxuri 

da uferuli, nacrisferi da mosawyeni nivTebiT aivseba. maTi arseboba arc sikvdilia 

da arc sicocxle, isini orivesTvis metad sustebi da ususurebi arian. zogisTvis 

es didi miRwevaa. Tu amgvarad gavagrZelebT cxovrebas, Cveni monuri mdgomareoba 

mefis monebis bedze uaresi gaxdeba. centralizacia klavs silamazes, janmrTelobas, 

xelovnebas, mecnierebas; am yvelafers meqanikur garemoSi arsebobis unari ar Seswevs.  

anarqizmis umTavresi mizania adamians masSi arsebuli yvela latenturi da faruli 

unaris realizebaSi daexmaros, mas Tavisufleba mianiWos. oskar uaildi 

srulyofili pirovnebis ganviTarebas mxolod srulyofil da usafrTxo garemoSi 

miiCnevs SesaZleblad. sazogadoeba, romelSic adamiani Tavisuflad irCevs samuSaos 

tips, samuSao pirobebsa da Tavisuflad muSaobs, adamianSi srulyofili pirovnebis 

ganviTarebisaTvis idealur garemod unda miviCnioT. Sroma Semoqmedebaa, Tu igi 

nebayoflobiTia. magidis gakeTeba, saxlis aSeneba, miwis damuSaveba Tavisufal 

garemoSi, igivea, rac xatva xelovanisaTvis da aRmoCena mecnierisaTvis - igive 

Semoqmedebaa. aqedan gamomdina-re, ekonomikuri formaciis safuZveli nebayoflobiTi 

Sromaa, rac komunizmis pirobebSi viTardeba. adamianuri energia Tavisuflad unda 

gadanawildes da SemoqmedebiTad unda daixarjos. ase iqmneba WeSmariti simdidre da 

keTildReoba.  

individualuri da socialuri Tavisuflebis mtrad anarqistebi saxelmwifos 

miiCneven. mas organizebul xelisuflebad naTlaven, saxelmwifoebriv kanonsac 

uwodeben. saxelmwifoa adamianis qmedebis warmmarTveli. 

religia, rogorc ukve aRvniSne, gonebis borkilia; sakuTreba anu saganTa 

monopolizeba, adamianis moTxovnilebebs imorCilebs. saxelmwifo ki adamianis suls 



imonebs, adamians yovel nabijs karnaxobs. “yoveli saxelmwifos arsi tiraniaa~, 

acxadebs emersoni. ara aqvs mniSveloba xelisufleba RvTiur uflebas emyareba, Tu 

umravlesobis marTvas. mis ZiriTad mizans warmoadgens individTa absoluturi 

damorCileba.  

rac Seexeba amerikis mTavrobas, didi amerikeli anarqisti devid Torou ambobda: 

`saxelmwifo sxva araferia, Tu ara tradicia, miuxedavad imisa, rom amerikam 

sakuTreba xelSeuxeblad aqcia, igi Sinagan erTianobas yovel nabijze kargavs. mas ar 

gaaCnia erTi adamianis sicocxlisunarianoba da Zala. kanoni iotisodena 

samarTlianobasac ki ar Seicavs. kanonis aRmsrulebeli adamianebi usamarTlobis 

agentebi xdebian.~ 

ase rom, saxelmwifo usamarTlobaa. saxelmwifo qedmaRalia da TviTkmayofili. 

iZleva brZanebebs, asamarTlebs, ganaCeni aRsrulebaSi mohyavs. amiT ki Tavad sCadis 

danaSauls. is adamians Tavisuflebas arTmevs. `saxelmwifos erTaderTi mizania im 

mimarTulebebis danergva, romelTa daxmarebiT Seavsebs xazinas da amoiRebs 

gadasaxadebs.~ misi umaRlesi miRwevaa kacobriobis meqanikur meqanizmad qceva. amgvar 

garemoSi kacobriobis saukeTeso da umSvenieresi Tavisuflebebi, romelTac mudmivi 

mzrunveloba sWirdeba, TandaTan xmeba, Wkneba da Sreba. saxelmwifo saWiroebs 

gadasaxadebis gadamxdel manqanas, romelic dabrkolebis gareSe muSaobs; xazinas, 

romelsac deficiti arasodes aqvs; da monotonur, morCil, uferul, usulo 

moqalaqeebs, romlebic cxvris farasaviT miemarTebian or kedels Soris gaWril 

grZel gzaze. 

cxvris farasac Seswevs Zala aRudges saxelmwifos mier Tavsmoxveul intrigebs. 

bakunini saxelmwifos individualuri da socialuri Tavisuflebebis xelmyofad 

miiCnevs. mas miawers socialuri urTierTobebis darRvevas, sicocxlis srul 

uaryofas sakuTari gandidebis mizniT. saxelmwifo politikuri Tavisuflebis 

samsxverploa, religiuri sakurTxevlis msgavsad, sadac adamianebi ewirebian 

msxverplad. 

yvela Tanamedrove moazrovne Tanxmdeba imaze, rom saxelmwifo, organizebuli 

xelisuflebaa, da igi Seqmnilia sakuTrebisa da monopoliis dasacavad. am funqciis 

aRsrulebaSi mas toli ar moeZebneba. 

saxelmwifosagan saswaulis momlodine, fabianisturi sazogadoebis erTguli Svili, 

mwerali jorj bernard Souc ki iziarebs im azrs, rom saxelmwifos `uzarmazari 

manqana uxeSi Zalis gamoyenebiT `atyavebs~ adamianebs.~ misi azriT, saxelmwifos 

arseboba unda Sewydes mas Semdeg, rac kacobrioba siRaribis damarcxebas SeZlebs. 

samwuxarod, jer kidev arian adamianebi, romelTac Rrmad swamT, rom saxelmwifo 

bunebiT kanonebs efuZneba, rom is socialuri wesrigisa da harmoniis arsebobas 

uzrunvelyofs; amcirebs danaSaulsa da `sizarmaces~ -`bedovlaTobas~. axla me 

Sevecdebi es mosazrebebi farTod gavSalo. 

bunebiTi kanonis arsebobis pirobebSi, adamiani Tavisuflad da spontanurad 

SeigrZnobs Tavs gare Zalebisagan damoukideblad, bunebis moTxovnebis Sesabamisad. 

magaliTad, bunebiTi kanonebia kvebis, seqsis, sinaTlis, haeris moTxovnilebebi 

adamianSi. maT gamoxatvas sulac ar sWirdeba mTavroba, klubebi, iaraRi, borkilebi 



da cixeebi. am kanonebis morCilebas, Tu amas morCilebas davarqmevT, mxolod 

spontanuroba da Tavisufali SesaZleblobebi sWirdeba. saxelmwifo ki cxovrebis 

pirobad Zaladobas miiCnevs. bleqstouni marTali iyo, rodesac aRniSnavda, rom 

`adamianis mier Seqmnili kanonebi umoqmedoa, radgan isini bunebis kanonebs 

ewinaaRmdegeba.~ varSavis movlenebis Semdeg, rodesac aTobiT adamiani gaswira 

saxelmwifom, Znelia isaubro misi harmoniuli marTvis sistemaze. terorisa da 

morCilebis wesrigi ver iqneba usafrTxoebis garanti. saxelmwifo ki wesrigis 

mxolod amgvar formas icnobs. namdvil socialur harmonias, interesebis 

solidaroba ganapirobebs. sazogadoebaSi, sadac yvelafers is flobs da gankargavs, 

vinc ar Sromobs da, vinc Sromobs, uqonelia, ar SeiZleba socialur solidarobaze 

visaubroT, miTumetes, socialuri harmonia wminda wylis miTia amgvar viTarebaSi. 

saxelmwifo ki agrZelebs Tavis politikas, met privilegias aniWebs isedac 

privilegirebulebs da imonebs ukve monebs. saxelmwifo mTeli Tavisi arsenaliT, 

kanonebiT, policiiT, jariskacebiT, sasamarTloebiT, sakanonmdeblo organoebiT, 

sazogadoebis yvelaze antagonisturi elementebis “harmonizebas~ axdens. 

danaSaulis winaaRmdeg mebrZolis roli xelisuflebisa da kanonis yvelaze 

absurdul apologiad gvevlineba. Tu im faqts gaviTvaliswinebT, rom saxelmwifo 

Tavad arRvevs kanonebs, gadasaxadebis akrefiT Zarcvavs adamianebs, omebis warmoebiTa 

da sikvdiliT dasjiT mkvlelobebs sCadis, is yvelaze didi damnaSavea.  

danaSaulis energias mimarTuleba ara aqvs. is gzad yvelafers anadgurebs. adamianTa 

umetesoba dRes akeTebs imas, rac sZuls, sabralo adamianebs agresia da danaSauli 

bunebriv moTxovnilebad gadaeqcevaT. amgvar pirobebSi yovelgvari kanoni maTSi 

danaSaulis Cadenis stimulirebas moaxdens. Tanamedrove adamianis uimedo yofa, 

siRatake, SiSi, sulisaTvis brZola danaSaulsa da degradirebas iwvevs, petre 

kropotkinis sityvebSi WeSmariteba SeiZleba vipovoT: 

“isini, romlebic inarCuneben balanss kanonisa da dasjis meqanizmebis muSaobiT 

miRebul sargebelsa da gamanadgurebel efeqts Soris; isini, romlebic mozRvavebuli 

danaSaulis Sefasebasa da gansjas Seecdebian danaSaulis SeniRbvis surviliT; isini, 

romlebic cixis kedlebSi gamoketilTa cxovrebis amazrzenobas ver amCneven, 

sabolood gvafiqrebineben, rom saxelmwifos mTeli aparati unda moispos.~ 

“gazarmacebul~ kacze kanonis Semakavebeli efeqtis Seswavla yuradRebasac ki ar 

imsaxurebs, masze kanoni ar moqmedebs. Tu sazogadoebas parazitebis cxovrebis 

xarjebisagan gavaTavisuflebT, simdidris Tanasworad gadanawilebas SevZlebT 

sazogadoebaSi. sizarmace gansakuTrebuli privilegiebis, fizikuri an mentaluri 

naklis Sedegia. warmoebis arajansaRi sistemis pirobebSi waxalisebulia erTica da 

meorec. Sromisadmi indiferentuloba da Sromis mimarT dakarguli survili ki 

Tanamedroveobis yvelaze gamaognebeli fenomenia. anarqizmi cdilobs Sroma 

uferulobisagan ixsnas. is garTobis, siZlieris, mravalferovnebisa da namdvili 

harmoniis miRwevis saSualebad aqcios, ise, rom yvelaze Raribma adamianmac ki masSi 

dasveneba da imedi hpovos. 

cxovrebis amgvarad mowyobisaTvis saxelmwifo mTeli Tavisi usamarTlobebiT, 

arbitris statusiT, zewolis meTodebiT, unda moispos. socialuri cxovrebis 

saerTo modeli unda Camoyalibdes, individualuri da socialuri gansxvavebebisa da 

moTxovnilebebis miuxedavad. xelisuflebisa da saxelmwifoebrivi kanonebis 

damxobiT, anarqizmi cdilobs individs TviT pativiscema da damoukidebloba 



gauRviZos. mxolod TavisuflebaSi swavlobs adamiani Tavisuflebas. iwyebs fiqrs, 

moZraobas. mxolod TavisuflebaSi acnobierebs socialuri kavSirebis mniSvnelobas, 

romlebic socialuri cxovrebis umTavres nawils Seadgens.  

rac Seexeba adamianur bunebas: SesaZlebelia igi Seicvalos? da Tu ara, rogor 

gaagrZelebs igi arsebobas anarqizmis pirobebSi? 

sabralo adamianuro bunebav, ramdeni danaSaulia Cadenili Seni saxeliT! yvela 

suleli, mefidan dawyebuli, ubralo policieliT damTavrebuli, bedavs Senze 

isaubros. adamianuri bunebis sisusteebze imaRleben xmas “Wkviani~ Sarlatanebi. gana 

SeiZleba masze saubari cixeSi datyvevebuli sulisa da daWrili gulis gancdebis 

Secnobis gareSe? 

jon burom ganacxada, rom absoluturad usargebloa galiaSi gamoketil cxovelebze 

yovelgvari eqsperimentuli kvlevis Catareba. tyesa da mindvrebs mowyvetili 

arsebebis xasiaTi, Cvevebi da mada tyveobaSi srul transformacias ganicdis. viwro 

sivrceSi gamomwyvdeuli adamianis, mudam mtirali adamianis SesaZleblobebze, gana 

SeiZleba rame warmodgena gvqondes?  

Tavisufleba, eqspansia, SesaZlebloba, mSvidoba da simSvide gagvikvlevs gzas 

adamianuri bunebis namdvili xasiaTisa da saswaulebrivi SesaZleb-lobebisaken. 

anarqizmi adamianis gonebis ganTavisuflebas cdilobs religiisagan, sakuTrebisagan 

misi sxeulis gamoxsnas lamobs, xolo misi sulis saxelmwifos jaWvebisagan xsnas 

eswrafvis. anarqizmi icavs individTa Tavisufali Sekrebis uflebas, socialuri 

simdidris Seqmnis, sicocxlisagan bednierebis miRebis survilis ganxorcielebis 

mizniT. yvela adamians unda gaaCndes dedamiwasTan Sexebis ufleba, unda SeeZlos 

datkbes sicocxlis mSvenierebiT misi survilebis, gemovnebisa da upiratesobebis 

miniWebis mixedviT.  

es ocneba ar aris. am daskvnamde msoflios ganaTlebuli adamianebi mividnen. 

Tanamedrove sazogadoebis Seswavlis Sedegad naTeli gaxda, rom individualuri 

Tavisufleba da ekonomikuri Tanasworoba adamianSi yovelive saukeTesos ganviTarebis 

upirobo safuZvelia. 

rac Seexeba meTodebs: anarqizmi, bevris warmodgeniT, momavlis Teoriaa, romelic 

RvTiuri miswrafebebis ganxorcielebis Sedegad iqceva realobad. magram is xom Cveni 

cxovrebis mamoZravebeli Zalaa, is xom axal pirobebs qmnis. anarqizmi ar iyenebs 

rkinis joxis meTods. meTodebi qveynis geografiuli da ekonomikuri pirobebis 

mixedviT muSavdeba, am procesSi individualuri da temperamentuli sakiTxebis 

gaTvaliswinebac metad mniSvnelovania. tolstois simSvide socialuri 

rekonstruqciisaTvis sxva meTodebs moiTxovs, bakuninisa da kropotkinis vnebebiT 

savse Sinagani samyarosagan gansxvavebiT. ruseTSi sxva zomebis miRebaa saWiro, 

inglisi da amerika sxva midgomas saWiroeben. anarqizmi revoluciuri sulis 

matarebelia. is amboxs awarmoebs adamianis ganviTarebis mtrebis winaaRmdeg. 

anarqizmi samxedro wvrTnisa da uniformis winaaRmdegia, Tumca, amboxis suliTaa 

gaJRenTili da brZolas ucxadebs adamianuri zrdis winaaRmdeg mimarTul yovelgvar 

gamovlinebas. 



“arCevnebi, - ambobs Torou, - SaSisa da nardis TamaSiviTaa, an mogiva kamaTeli an 

ara; TamaSSi sargebeli unda naxos kacma; maSinac ki, rodesac arCevnebSi xmas 

samarTlianobas aZlevs, misTvis arafers akeTebs.” es Torous logikaa.  

ra aCvena parlamentarizmis istoriam? araferi damarcxebis garda. xalxis 

socialuri da ekonomikuri cxovrebis gamosworebis mizniT, arc erTi reforma ar 

gatarebula. Sromis pirobebis gamosworebas mravali kanoni iTvaliswinebda, magram 

ra?! Tu ilinoisis magaliTs aviRebT, yvelaze meti kanoni am StatSi qvanaxSiris 

mopovebis gaumjobesebis mizniT Seiqmna, Tumca swored es sfero ganicdis ukusvlas. 

maRaroelTa socialuri mdgomareoba uaresdeba. bavSvebis Sromis eqsploatacia 

yoveldRiur cxovrebas Tan axlavs. ai, raSi gamoixateba kapitalizmis miRwevebi. ase 

aRwevs kapitalizmi Tavis zenits.  

Tu muSebs eyolebaT TavianTi warmomadgenlebi saxelisuflebo organoebSi, risTvisac 

socialisti politikosebi ibrZvian, ra Sansebi uCndebaT maT? adamianebs aRarafris 

swamT, radganac isini yovelTvis motyuebulni rCebian. amis magaliTi mravlad 

gvqonda. saxelmwifo Tavisi msaxurebis ekonomikuri mbrZanebelia. xasiaTisa da 

rwmenis sruli demoralizacia mimdinareobs. adamianebs abaibureben, atyueben, maT 

aRar swamT, maT ndoba gauqraT politikosebis mimarT. politika simuxTlisa da 

dabezRebis sferod iqca. 

SeZlebs, Tu ara patiosani adamianis garyvnas politikuri wisqvili? SesaZloa, verc 

ki moaxerxos. magram saqme is aris, rom aseT adamians Sromis dasacavad araviTari 

Zala ar eqneba. saxelmwifoO Tavis msaxurTa ekonomikuri xelmZRvanelia. karg 

adamianebs isRa darCeniaT, SeinarCunon politikuri rwmena da dakargon ekonomikuri 

sayrdeni, an Seekran mbrZanebels. politikuri arena alternativas ar gvitovebs. 

politikuri mmarTvelebi jer kidev inarCuneben batonobas masebis gulebsa da 

gonebaze. anarqistebi ki maT winaaRmdeg ilaSqreben, yovelgvari kanonisa da 

SezRudvis winaaRmdegni gamodian. rogorc stirneri ambobda, adamians imdeni 

Tavisufleba gaaCnia, ramdensac Tavad moindomebs. anarqizmi pirdapir moqmedebas 

iyenebs, ieriSze gadadis; kanonis yovelgvar SezRudvas, ekonomikurs, socialursa da 

moralurs upirispirdeba. magram es daumorCilebloba aralegaluria. igi 

integrirebulobas moiTxovs. mas Tavisufali, damoukidebeli sulebi sWirdeba. 

namdvil adamianebs Seswevs Zala pirdapir imoqmedon. 

sayovelTao arCevnebi pirdapiri moqmedebis gamovlinebaa. magram mas jer kidev mefis 

mantia aqvs mosxmuli. amerika jer kidev zangebiT vaWrobs. amis gauqmeba pirdapiri 

moqmedebiT aris SesaZlebeli. profesiuli kavSirebi, Tanamedrove ekonomikuri 

cxovrebis gladiatorebi, pirdapir moqmedebas umadlian TavianT arsebobas. maT 

mTavrobebi ebrZvian. isini, rom Seguebodnen devnas, wasuliyvnen kompromisze, dRes 

ganadgurdebodnen. safrangeTSi, italiaSi, ruseTSi, espaneTSi, inglisSi profesiulma 

kavSirebma Tavisufali warmoebisaTvis gaaCaRes brZola, aCvenes msoflios muSaTa 

Zalis uzarmazari mniSvneloba. generali strabi, muSaTa ekonomikuri azrovnebis 

saukeTeso gamomxatveli, dacinvis obieqts warmoadgenda. dRes gamarjvebis misaRwevad 

yvela amboxebam unda gaiTvaliswinos solidaruli protestis mniSvneloba. pirdapiri 

moqmedeba ekonomikuri berketebis gamoyenebiT individTa garemoSi unda 

ganxorcieldes. anarqizmis umTavres meTods mudmivi qmedeba da saxelmwifos 

winaaRmdeg namdvili brZola warmoadgens yvelgan da yovelTvis. 

gamoiwvevs Tu ara es revolucias? ra Tqma unda. arc erTi socialuri cvlileba 



revoluciis gareSe ar momxdara. adamianebma an ar ician TavianTi istoria, an jer 

kidev ver gaucnobierebiaT, rom revolucia azris moqmedebaSi moyvanis Sedegad 

warmoiqmneba.  

anarqizmi ayalibebs damoukidebel azrs da adamianis SesaZleblobebs farTo asparezs 

aZlevs. mecniereba, xelovneba, literatura, drama, ekonomikuri gajansaRebis yoveli 

mcdeloba, arsebuli uwesrigobis winaaRmdeg mimarTuli yoveli nabiji anarqizmis 

suliT aris gaJRenTili. is adamianis suverenulobis filosofiaa. is socialuri 

harmoniis Teoriaa. anarqizmi udidesi WeSmaritebaa, romelic samyaros ganaxlebas 

isaxavs miznad. igi sinaTlis dasabamia. 

  

politikuri realizmis skolis Camoyalibeba 

korneli kakaCia  

 

politikuri realizmis skolis saTaveebTan 

saerTaSoriso urTierTobaTa ganviTarebis TvalsazrisiT XX saukune 

gansakuTrebulia. saxelmwifoTa Soris ideologiurma gansxvavebulobam da erovnul 

interesTa dapirispirebam Teoriuli da praqtikul-politikuri brZolebis didi 

peripetiebi gadaSala. am procesSi ixveweboda da TandaTanobiT mimdinareobis saxiT 

yalibdeboda sxvadasxva politikuri Sexedulebebi da Teoriebi. TiToeuli maTgani 

saerTaSoriso sistemaSi arsebuli sinamdvilisa da momavali ganviTarebis 

SesaZleblobaTa Tavisebur Teoriul asaxvas cdilobda. 

pirveli msoflio omis katastrofulma Sedegebma xeli Seuwyo saerTaSoriso 

urTierTobebis analizis axali meTodebis warmoCenas. sul male dasavleTis 

akademiurma wreebma, romlebic Sokirebulni iyvnen pirveli msoflio omis SedegebiT, 

Camoayalibes legalistur-moraluri (e.i idealisturi) midgoma, romelic oms 

ganixilavda, rogorc ubedurebasa da codvas. idealisturi midgoma cdilobda 

daemtkicebina, rom SesaZlebelia axali konfliqtebis Tavidan acileba.  

idealistebi Tvlidnen, rom adamianebi TavianTi bunebiT dadebiTi muxtis matareblebi 

arian da zogadad maTi mizania sakuTari da sxvaTa keTildRe-obisaken swrafva. maTi 

SexedulebiT, msoflios cudma struqturulma da institucionalurma mowyobam 

ganapiroba individualur sawyisebze adamianTa cudi qceva. amitomac maT miaCndaT, 

rom omi ar aris gardauvali movlena da igi ganpirobebulia zemoTnaxsenebi 

pirobebiT. 

idealistebi miiCnevdnen, rom evropaSi erovnuli TviTgamorkvevis procesebis dawyeba 

mospobda omis dawyebis ZiriTad mizezebs. amitomac isini mxars uWerdnen ideas, rom 

yvela ers, ramdenadac es SesaZlebelia, Camoeyalibebina sakuTari saxelmwifo. isini 

aseve ewinaaRmdegebodnen im dros gabatonebuli faruli diplomatiis meTodebs da 

moiTxovdnen farTo sazogadoebis aqtiur monawileobas sagareo politikuri 

sakiTxebis gadawyvetaSi. aRiarebdnen ra saerTaSoriso samarTlis primats, 

idealistebs miaCndaT, rom swored saerTaSoriso samarTalis principebis amoqmedeba 

uzrunvelyofda mSvidobas. isini uaryofdnen tradiciul erovnul interesebze 



damyarebul politikas rac CamorCenilobisa da araSorsmWvretelobis nimuSad 

miaCndaT. ocnebobdnen ra Sesabamisi saerTaSoriso zeerovnuli struqturis Seqmnaze, 

romelic, maTi azriT, SeZlebda saerTaSoriso politikaSi moraluri da 

samarTlebrivi principebis damkvidrebas, isini Zalze miuaxlovdnen universaluri, 

e.w. ,,msoflio mTavrobis” Camoyalibebis utopiur ideas. ise Canda, TiTqos msoflio 

mTavroba Tavisi adeqvaturi struqturebiT warmatebiT gadawyvetda saxelmwifoebs 

Soris warmoSobil yovelgvar davas. idealistTa ZalisxmeviT, samecniero wreebSi 

msoflio federalizmi gaxda erT-erTi yvelaze moduri da gavrcelebuli 

Sexeduleba, romelsac arsebuli qaosuri da uwesrigo saerTaSoriso ZalTa balansi 

unda Seecvala saxelmwifoTa keTil nebaze dafuZnebuli msoflio wesrigiT. 

amave periodSi Camoyalibda azrovnebis ori axali skola - nacional-socializmi da 

bolSevizmi, pirveli maTgani fokusirebuli iyo imaze, Tu rogor da raze unda 

yofiliyo dafuZnebuli nacionaluri Zliereba, xolo meore, cdilobda sakuTari 

ideebis eqspansiiT ,,msoflio revoluciis” ganxorcielebas. swored es sami 

mimdinareoba dominirebda saerTaSoriso urTierTobebis analizSi pirvelsa da meore 

msoflio omebs Soris da samive maTganma miaRwia gansxvavebul Sedegebs. 

pirvelma msoflio omma yvelas daanaxa tradiciuli evropuli diplomatiis 

uunaroba da araefeqturoba msoflio wesrigis SenarCunebis saqmeSi. Tu 

saerTaSoriso politika aqamde diplomatebis faruli saqmianobis sfero iyo, 

pirveli msoflio omis savalalo Sedegebma farTo sazogadoebas yuradReba 

miapyrobina omisa da mSvidobis maradiuli problemisaken. msoflio sazogadoebrivi 

azri aqtiurad moiTxovda globaluri koleqtiuri usafrTxoebis sistemis 

Camoyalibebas, romelic maqsimalurad SezRudavda nebismieri potenciuri agresoris 

ambiciebs. amasTanave, TanamedroveTa TvalSi msoflio sazogadoebis aqtiuroba da 

mWidro saerTaSoriso urTierT-TanamSromloba unda yofiliyo is garantia, romelic 

SeZlebda Tavidan aecilebina yovelgvari safrTxe. am mniSvnelovani problemis 

gadawyvetiT iyvnen dakavebulni im drois evropisa da amerikis udidesi moazrovneebi, 

romlebic cdilobdnen gamoenaxaT epoqis Sesabamisi praqtikuli gamosavali. isini 

amtkicebdnen, rom SesaZlebeli iyo omis Tavidan acileba, Tu Seiqmneboda Sesabamisi 

struqturebi. swored am saerTaSoriso struqturebs unda uzrunveleyoT omis 

Tavidan acileba. unda Seqmniliyo erTa liga, romelic warmoadgenda forums, sadac 

saxelmwifoebi gadawyvetdnen davebs, xolo eqstremalur situaciaSi isini erTad 

gamovidodnen romelime agresoris winaaRmdeg, raTa uzrunveleyoT sayovelTao 

mSvidoba. yvelaferi es imiT dasrulda, rom 1919 w. prezident uilsonis 

ZalisxmeviT Seiqmna erTa liga, romelsac globaluri konfliqtebis Tavidan 

acilebiT Tavisi wvlili unda Seetana mSvidobis uzrunvelyofis saqmeSi1 .  

koleqtiuri Tavdacvis es principi saWiroebda erTobliv qmedebebs da rac mTavaria, 

termin ,,agresoris” zust definicias. meore msoflio omis wina movlenebma cxadyves, 

rom erTa liga ver SeZlebda aseTi funqciebis Sesrulebas. es periodi aRsaniSnavia 

imiTac, rom amave periodSi iwyeba debatebi idealistebisa da realistebis pirvel 

Taobas Soris. 

liberalizmisa da optimizmis era didxans ar gagrZelebula. rogorc gamoCnda, 

pirveli msoflio omi mxolod Sxefebi iyo im axal ubedurebaTa talRisa, romelic 

SemdgomSi daatyda Tavs msoflios. nacional-socializmma da misma erT-erTma 

germanulma mimdinareobam nacizmma SeZlo, mobilizeba gaewia saxelmwifos 



ekonomikuri, industriuli da adamianuri resursebisTvis, raTa totalurad 

ganemtkicebina saxelmwifo Zliereba. nacional-socialistebisTvis teritoriuli 

eqspansia da omebi aRiqmeboda sistemis uzenaesobis damadasturebel faqtorebad. 

saerTaSoriso urTierTobebSi maT Camoayalibes axali midgoma, romelic miiCnevda, 

rom ,,Zliereba iZleva uflebas” da rom Zlier saxelmwifoebs aqvT mcire 

saxelmwifoebze diqtatis ufleba. germaniisa da italiis faSist liderebs miCndaT, 

rom omi gardauvalia da, Tu es asea, saWiroa am omSi gamarjveba. da marTlac, 

faSisturi germaniisa da imperiuli iaponiis eqspansionisturma politikam ganapiroba 

meore msoflio omis dawyeba, riTac sabolood daasamara idealistTa utopiuri 

miswrafebebi, mieRwiaT mSvidobisaTvis samarTlebrivi normebisa da 

zesaxelmwifoebrivi warmonaqmnebis meSveobiT. 

meore msoflio omma ormocmilioniani msxverpliT wyali Seuyena erTa ligaze 

damyarebul kacobriobis idealistur miswrafebebs. idealizmma ver SeZlo aRebuli 

valdebulebebis Sesruleba da omis SeCereba, yvelasTvis naTeli gaxda, rom 

idealizmze damyarebuli msoflio wesrigi utopiuri iyo. mware sinamdvile axal 

xedvas, axal midgomas moiTxovda.2 swored am dros asparezze gamoCnda pragmatul 

mkvlevarTa axali Taoba, romlebmac zurgi aqcies ufrosi Taobis idealistur 

iluziebs. azrovnebis am axali skolis warmomadgenlebma, romlebmac sakuTar Tavs 

,,realistebi” uwodes, sabolood uaryves diplomatiaSi aqamde gabatonebuli 

idealisturi Sexedulebebi. 

Tumca politikuri realizmi, rogorc Tanamedrove politikis problemebTan 

misadagebuli doqtrina, scenaze mxolod meore msoflio omis Semdeg gamovida, igi 

swrafad Camoyalibda, rogorc saerTaSoriso urTierTobaTa gavleniani mimarTuleba. 

sainteresoa, rom realizmi, rogorc politikuri mimdinareoba, ZiriTadad, amerikis 

SeerTebul StatebSi Camoyalibda da sakuTari ganviTarebis procesSi mravali forma 

SeiZina.  

realizmi warmoadgenda da dRemde warmoadgens saerTaSoriso urTierTobebis 

dominantur mimdinareobas. is saerTaSoriso urTierTobebs aRwers, rogorc 

ZalauflebisTvis brZolas sxvadasxva interesebis mqone saxelmwifoebs Soris da, 

sazogadod, pesimisturad uyurebs konfliqtebisa da omebis aRmofxvris perspeqtivas. 

realizmma gansakuTrebul warmatebas miaRwia civi omis periodSi, radgan iZleoda 

erTi SexedviT ubralo, magram Zlier argumentebs omebisa da aliansebis xasiaTze, 

imperializmze, sayovelTao TanamSromlobis winaaRmdegobebze da sxva saWirboroto 

sakiTxebze. 

realizmis Tavdapirveli formulireba ekuTvnodaT omamdel da omisSemdgomi pirveli 

wlebis iseT avtorebs, rogorebic iyvnen Teologi rainhold niburi, diplomati 

jorj kenani da saerTaSoriso urTierTobaTa profesori hans morgentau; swored am 

ukanasknelis saxelmZRvanelom saerTaSoriso urTierTobebis Temaze, yvelaze didi 

zegavlena iqonia amerikelTa sagareo politikur azrovnebaze civi omis periodSi. 

aRsaniSnavia, rom morgentaus cnobilma naSromma ,,qveynebis politika: brZola 

Zalauflebisa da mSvidobisaTvis” mis sicocxleSi xuT gamocemas gauZlo, meeqvse ki 

kenet tompsonma gamosca ukve misi gardacvalebis Semdgom.  

politikuri realizmis skolis dafuZneba aseve ganuyofelia iseTi avtoritetebis 

saxelebisagan, rogorebic arian arnold volfersi, frederik Sumani, robert 

straus-hupe, nokolas spaikmeni, frangi raimon aroni da sxv. unda aRiniSnos, rom 



TiToeul maTganze didi gavlena iqonia cnobili britaneli mecnieris edvard karis 

gaxmaurebulma naSromma ,,ocwliani krizisi, 1919-1939: saerTaSoriso urTierTobaTa 

Seswavlis Sesavali”, romelic realizmis safuZvelTa safuZvlad aris aRiarebuli.  

magram realizmis yvelaze aSkara qomagad ukanaskneli aTwleulebis manZilze henri 

kisinjeri mogvevlina. kisinjerma, rogorc saxelmwifo mdivanma, Tavis saboloo 

miznad daisaxa uilsonianuri liberalizmisgan amerikuli sazogadoebis ,,ganxiblva” 

da misi Semobruneba ufro ,,realisturi” midgomisaken, rac man udavod moaxerxa.3 

swored realisturi midgoma axasiaTebs kisinjeris bevri studentisa da mimdevris 

azrovnebas da SemdgomSi, roca Tavad kisinjers Zveli Tanamdeboba ukve aRar ekava, 

swored isini gansazRvravdnen amerikis sagareo politikis kurss. swored maTi 

ZalisxmeviT saukunis meore naxevrisTvis realizmi gaxda saerTaSoriso 

urTierTobebis TeoriaSi yvelaze gavrcelebuli Sexeduleba.  

aucilebelia aRiniSnos, rom realizmi ar warmoadgens mxolod erT Teorias da civi 

omis Semdgom, man mniSvnelovani cvlilebebi ganicada. Kklasikur, anu rogorc 

SemdgomSi maT vuwodebT, politikur realistebs morgentausa da niburis saxiT 

sjerodaT, rom saxelmwifoebs, iseve rogorc adamianebs, gaaCniaT bunebrivad 

Tandayolili sxvebze dominirebis instinqti, romelic maT omebisken ubiZgebs. 

morgentau xazs usvamda klasikuri, multipolaruli da ZalTa balansis sistemis 

upiratesobas da bipolarul metoqeobas sabWoTa kavSirsa da SeerTebul Statebs 

Soris saSiSad miiCnevda. 

amis sawinaaRmdegod kenet uolcis mier gaumjobesebul-daxvewili ,,neorealisturi” 

Teoria uaryofs adamianuri bunebis mniSvnelobas da ZiriTadi aqcenti gadaaqvs 

saerTaSoriso sistemis efeqtsa da gavlenaze. uolcis saerTaSoriso sistema moicavs 

ramdenime Zlier saxelmwifos, romelTagan TiToeuli gadarCenazea orientirebuli. 

vinaidan TviTon saerTaSoriso sistema anarqiulia (e.i. ar arsebobs centraluri 

xelisufleba, romelic daicavs saxelmwifoebs erTmaneTis xelyofisagan), TiToeulma 

saxelmwifom unda moaxerxos gadarCena sakuTar Zalebze dayrdnobiT. uolci 

amtkicebs, rom es pirobebi aiZulebs SedarebiT sust saxelmwifoebs daabalanson 

SedarebiT Zlieri saxelmwifoebi da morgentaus sapirispirod amtkicebs, rom 

bipolaruloba ufro stabiluria, vidre multipolaruloba. 

realizmis mniSvnelovan modernizacias warmoadgens `TavdacviTi” (efense) da 

`TavdasxmiTi” (offense) Teoriebi, romlebic samecniero xmarebaSi Semoitanes 

robert jervisma, jorj questerma da stefan van everam. es mecnierebi amtkiceben, 

rom omis dros saxelmwifoebs advilad SeuZliaT erTmaneTis damarcxeba. isini 

aRniSnaven, rodesac Tavdacva ufro Zlieria, vidre Tavdasxma, usafrTxoeba ufro 

nayofieria, am dros gafarToebis stimuli mcirdeba da ufro TanamSromlobaa 

mosalodneli. im SemTxvevaSi, rodesac Tavdacvas gaaCnia raime upiratesoba, 

saxelmwifoebs SeuZliaT moaxdinon arCevani TavdasxmiTi xasiaTis da TavdacviTi 

xasiaTis iaraRebs Soris, amis Sedegad saxelmwifoebs SeuZliaT SeiZinon iseTi 

saSualebebi, romlebic uzrunvelyofen sakuTar Tavdacvas sxva saxelmwifoebisaken 

mimarTuli muqaris gareSe, rac amcirebs anarqiis gavlenas. 

,,TavdacviTi” Teoriis mimdevari realistebi Tvlian, rom saxelmwifoebi mxolod 

gadarCenisTvis ibrZvian da zesaxelmwifoebs SeuZliaT maTi usafrTxoebis 

uzrunvelyofa gamawonasworebeli aliansebisa da TavdacviTi samxedro poziciebis 



CamoyalibebiT. mniSvnelovania, rom kenet uolcs da sxva neorealistebs sjeraT, rom 

aSS-is usafrTxoeba ufro daculi iyo civi omis periodSi, vidre axla. “TavdacviT” 

realistebs- uolcis, van everas da jek snaideris saxiT miaCniaT, rom 

saxelmwifoebs TiTqmis ar gaaCniaT samxedro gziT dapyrobis Sinagani interesi da 

amtkiceben, rom eqspansiis xarjebi gadawonis miRebul sargebels, anu eqspansiis 

xarjebi ver faravs sakuTar Tavs. maT sapirispirod “TavdasxmiTi” tipis 

realistebi- jon mearSaimeri, farid zaqaria da erik lebi amtkiceben, rom dapyrobis 

Sedegad miRebuli Semosavali bevrad aWarbebs misTvis gaRebul danaxarjebs. amis 

dasamtkiceblad maT mohyavT iseTi istoriuli magaliTebi, rogoricaa faSistebis 

mier evropis okupacia da sabWoTa hegemonia aRmosavleT evropaSi, rodesac 

dapyrobiT miRebulma mogebam gadaaWarba danaxarjebs.  

zogadad rom SevajamoT, civi omis damTavrebis Semdgom, realizmi daSorda 

klasikuri realistebis fuZemdeblur principebs da maTgan gansxvavebiT ufro 

optimisturi xasiaTi SeiZina. 

 

 

masobrivi wesrigi da arsebobis uzrunvelyofa 

manana ciramua 

sadacaa XXI saukunis omi daiwyeba. amerikam terorizms msoflio daupirispira, 

statistikosebi, ekonomistebisa ar iyos, iTvlian cifrebs. filosofosebic albaT ar 

sduman da Negotiator - ebis piriT amboben: “Separate the People from the 

Problem”, vinaidan Tqven saqme gaqvT ara abstraqtul “meore mxaris” 

warmomadgenlebTan, aramed adamianebTan. maTi emociebi, gamowveuli sxvadasxva 

faseulobebiT, msoflmxedvelobiT, winaswar gauTvlelia. ase xar Senc. Tanxmobisaken 

svla fsiqologiur mdgomareobazea damokidebuli, raTa miaRwio ormxriv 

dakmayofilebas. magram gaurkvevlobam, erTis saTqmelis vergagebam SeiZleba 

ukureaqcia gamoiwvios da racionalurma ganmartebebma SeuZlebeli gaxados Tanxmoba. 

amrigad, molaparakebas CaSlis safrTxe emuqreba. 

fsiqologebi da fsiqiatrebi amayad daabijeben niu-iorkis quCebSi “funqcionaluri 

disociaciis” gankurnebis receptiTYiRliaSi da dazaralebulebs hpirdebian sawyisi 

mdgomareobis aRdgenas. isini pacientebs miznad sinTezs usaxaven (rogorc amas iungi, 

mederi, stokeri da kreCmeri uwodeben), e. i. harmoniis miRwevas, rodesac iqmneba 

srulyofili, stresebisagan gamoTavisuflebuli, balansirebuli pirovneba. 

CNN ki atrialebs erTsa da imave kadrs: TviTmfrinavi mizanmimarTulad uaxlovdeba 

amerikis finansuri Zlierebis simbolos, gakveTs Suaze da okeaneSi enarcxeba. albaT 

saWe distanciuria da TviTmfrinavi - holivudis maketi. kvamli ki piroteqnikosebis 

saukeTeso gundis morigi Sedevria! 

adamiani, rogorc biologiuri qmnileba, mogexsenebaT, TviTgadarCenis instinqtis 

matarebelia, igi stresul situaciebSi xSirad kargavs TviTkontrols, an, ukeTes 

SemTxvevaSi, warbs mainc ixris. ase pirdapir wasvla sikvdilze rTuli teqnikis 



kontrolis paralelurad da Tanac gezis ase gamarTuli, sworxazovani sizustiT, 

mis tvins ar ZaluZs! 

magram, Turme, asec xdeba. Tu axali drois racionalistur filosofias davujerebT, 

adamianis empiriuli realobis aRweris paralelurad SesaZlebelia aRiweros 

“zogadi Semecnebac”, sadac “me” kargavs individis empiriul gansaRvrebas, swrafvas 

sakuTari moTxovnilebebis dakmayofilebisaken, safrTxis Tavidan acilebisaken, uars 

ambobs Tavisi momavali arsebobis uzrunvelyofaze. “me”-s dakargva am dros xdeba 

bunebriv, biologiur doneze. igi gaigivdeba sxva “me”-ebTan “zogadi Semecnebis” 

zeindividualur sawyisebze, transcendenturi subieqtivizmis farglebSi da 

SesaZlebels xdis obieqturi yofierebis arsebobas. aseT mdgomareobas neokantelebma 

“me”-s meore etapi uwodes (“Ïðåäìåòíîå ñîçíàíèå”), mdgomareobas, rodesac “me” 
aRiWurveba kategoriuli xerxebiT, raTa Tavi daaRwios yofiT doneze “me”-sTvis 

damaxasiaTebel bunebas. 

rogor aRwevs adamiani am mdgomareobas, an ratom? 

ekranze gaCnda bostonis aeroportis damkvidrebuli kameriT dafiqsi-rebuli kadrebi: 

adamianebi, romlebic Cveulebrivi masidan arafriT gamoirCevian. maTi siaruli, mixra-

moxra, mzera ar iqcevs yuradRebas. eWvs mxolod CanTa badebs (aqsesuari mxolod), 

romelic wesiT boston-niu-iorkis TviTmfrinavis pilots ar unda ekidos mxarze. es 

is arabia, romelic ukve mzadaa Tavi dasdos samsxverploze. misi Sinagani 

mdgomareoba, gamoxatulia - íà ÿçûêå òåëà, ki ar xdis mis portrets popularuls, 

aramed uadgilo adgilze gamomzeurebuli utilitaruli daniSnulebis sagani, 

romelic nebismieri mgzavris mxarze SeumCnevelia. 

raze fiqrobda igi, an ras grZnobda? istorias axsovs Tavganwirvis uamravi 

magaliTi, magram dRevandeli masStabebi daujerebelia: 48 milioni Talibi, igive 

kamikaZe da igive teroristi! yvela islamisTvis! Tumca su!!! amaze niu-iorkSi ar 

laparakoben.  

upriania vilaparakoT froidze, romelic individs sam struqturul elementad 

yofs: 1. “idi” - fsiqikuri energiis baza, yvela Zalebis matrica. 2. “ego” - 

aRmasrulebeli, radganac “idis”-Tvis moqmedebs da Tanac akontrolebs, romeli 

instinqti kmayofildeba da ragvarad; 3. “super ego” - tradiciul faseulobaTa, 

idealTa gare warmomadgeneli, kontroliori, damyarebuli waxalisebisa da dasjis 

sistemaze. 

es gansazRvreba primitiul donezec ki dasaSvebs xdis sqematurad “zogadi 

Semecnebis” ganxorcielebis saSualebas. “egos” da “super egos” SeuZliaT gaxsnan 

“idis” Zalebi, warmarTon socialurad dakanonebuli normebiT, oRond maT (“egosa” 

da “super egos”) sWirdebaT Zlieri sistematuri gamRizianebeli, TaobebiT 

gadmocemuli suliskveTeba, qve- da ze- cnobierebis (rogorc amas iungi ityoda) 

calmxrivi warmarTva da SesaZloa “wminda omic” normad iqces. 

sityvam moitana da iungic sam elements gamoyofs individualur struqturaSi: 1. 

“ego” - tvinis cnobieri nawili, mexsierebis, azris da SegrZnebis sfero; 2. 

“personaluri qvecnobieri” - daviwyebas micemuli an personaluri gamocdilebidan 

ugulebelyofili, saWiro momentamde CrdilSi mdgomi da 3. “koleqtiuri 

qvecnobieri” - istoriuli da pre-istoriulad memkvidreobiT miRebuli arqetipebi, 



romlebic izolirebulni ar arian erTmaneTisagan. isini urTierTqmedeben da 

vlindebian miTosSi, ritualSi, “neurotic and psychotic sumptuous and works of 

art contain a great deal of archetypal material and constitute the best 

source of knowledge regarding archetypes.” 

amrigad, cnobieris da aracnobieris CamoyalibebaSi mravalsaukunovani gare 

faqtorebi arqetipebad iZirebian. religia fsiqikis formirebis aprobirebuli 

iaraRia, romelic cdilobs gaafarToos Tavisi moqmedebis areali, Semoikribos axali 

Zalebi. igi manipulirebs rwmeniT, romelic moicavs adamians. rwmena ar uTanabrdeba 

garkveul Sinaarssa Tu dogmats. rwmena aris is, rac aRavsebs adamianis Zireul, 

sanukvar grZnobebs, amoZravebs, gamohyavs sakuTari “me”-s SesaZleblobebidan da 

aerTianebs yofierebis sawyisebTan. rwmenis miRweva mxolod istoriul formaSia 

SesaZlebeli da cruobs maSin, rodesac Tavis Tavs Tvlis erTaderT, yovlis 

gamomricxav WeSmaritebad yvela xalxebisaTvis. 

calkeul morwmuneebs aerTianebT erTobis saidumlo. potenciur metoqeTa Soris ki 

maTi yvelaze didi metoqe nihilizmia - urwmunoebis ufskruli. teroristi 

daabijebs cinizmiT, siZulviliT, momxveWelobiT dabinZurebul qalaqSi. mis garSemo 

adamianebs sakuTari sasicocxlo Zalebisa da instinqtebis uSualo xelmZRvanelobis 

sruli iluzia aqvT. isini gacnobierebulad adganan nihilizmis gzas - mTavari 

mxolod dolaris kursia, birJis morbenali striqoni, wami. caTambjenebze fanjrebi 

avtomaturad irecxeba, Sreba, mzeze prialebs. aristotele ki ambobs, rom adamians 

SeuZlia iyos mxolod raRaciT meti an naklebi, vidre cxoveli. Tu adamiani amas 

uaryofs, raTa icxovros cxovelis msgavsad bunebis kanonebiT, igi gacnobierebuli 

nihilizmis gzas daadgebao. 

egzistencialistebisaTvis adamianis arseba ar iwureba fiziologiuri, fsiqologiuri 

da socialuri gamokvlevebiT, igi ganixileba ara ubralo arsebis msgavsad, romelic 

xelmZRvanelobs instinqtebiTa da gansjiT, aramed rogorc arseba, romelic 

amaRldeba Tavisi sazRvrebidan: “igi monawilea yovlismomcvelis, ideis, vinaidan 

aris suli, rwmena da amdenad aris egzistencia”. 

magram Secda arabi. adamians ar SeuZlia rwmenis gareSe cxovreba. nihilizmi, rogorc 

rwmenis sawinaaRmdego polusi, arsebobs SesaZleblobebTan SefardebiT. igi uaryofs 

erT rwmenas, magram aRiarebs meores. yovelive is, rasac dasavleli xalxi akeTebs - 

iqneba es demokratia, msoflio wesrigi, globalizacia Tu sxva, xdeba ara 

racionaluri Semecnebisa da instinqtebis zemoqmedebiT, aramed, upirveles yovlisa, 

sxvadasxva rwmenis safuZvelze. jer kidev XX saukunis Sua wlebSi daiwyo laparaki 

ori mimarTulebiT: “msoflio imperia” Tu “msoflio wesrigi”. 

karl iaspersi “msoflio imperiis” erTi xelisuflebis mier Seqmnili mSvidobis 

moZaladeobriv xasiaTze laparakobs, vinaidan mis formulirebaSi totalur 

dagegmarebasa da terors xedavs. “msoflio wesrigi” ki ufro “msoflio 

federalizmad” esaxeba, rodesac mxareebi kanonieri SeTanxmebis safuZvelze 

proceduruli gziT amtkiceben umravlesobis azrs umciresobaTa gaTvaliswinebiT, 

saerTo uflebebis garantiis egidiT. amis gamo msoflio wesrigisaken mimavali gza 

ZlierTa TviTSezRudvis xarjze SeiZleba iqnes damyarebuli, rac aseve absoluturi 

suverenitetis daTmobas da saxelmwifos Zveli gansazRvrebis gadaxedvas moiTxovs. 



guSindeli Tvalsawieridan yovelive es ufro realisturad gamoiyureboda. dRes ki 

mTavari amocanaa ar aRmovCndeT pirispir ZalaTa SetakebasTan. amerika cdilobs 

gaagrZelos molaparakeba, miaRwios SeTanxmebas, gamoicnos moTmineba. italieli 

fsiqologi askajioli wers: “Íàä íàìè âëàñòâóåò âñå òî, ñ ÷åì ìû ñåáÿ îòîæäåñòâëÿåì. 
Ìû ìîæåì âëàñòâîâàòü íàä òåì è êîíòðîëèðîâàòü âñå òî, ñ ÷åì ìû ñåáÿ ðàç îòîæäåñòâèëè 
“, Tumca xSir SemTxvevaSi kritikuli analizi sakmarisi ar aris. Cveni arsebis 

zogierTi vitaluri elementi jiutad agrZelebs arsebobas agresiul gamovlinebebSi 

da mivyavarT aRgznebis mdgomareobisaken. Zireul tendenciebs SeuZliaT gza 

gaikvlion axali da arasasurveli gamosavlisaken. amitomac, amgvari Zalebis dinebaze 

miSveba dauSvebelia. maT konstruqciuli miznebisaken mimarTva sWirdebaT. ekranze 

amotivtivebuli damnaSaveTa portretebi ki emociaTa sxvadasxvag-varovnebas iwvevs, 

rac ufro damamZimebels gaxdis vnebaTa Relvas da kiTxvis niSnis qveS daayenebs 

kacobriobis arsebobas. 

  

nacionalizmi qarTvel axalgazrdebSi da misi 

fsiqologiuri safuZvlebi 

Salva abzianiZe 
TinaTin tyeSelaSvili 
elene kvanWilaSvili 

nacionalizmis cneba 

politologTa azriT, arcerT politikur doqtrinas ar uTamaSia Tanamedrove 

msoflios xatis CamoyalibebaSi iseTi gansakuTrebuli roli, rogorc nacionalizms. 

milionobiT adamiani nebayoflobiT daeca brZolis velze da es masobrivi 

Tavganwirva ganuwyvetliv grZeldeba. cxadia, yvela ar avlens ukiduresobas, magram 

samwuxarod nacionaluri eqstremizmi, normad iqca da safuZvlad daedo XX 

saukunisa da XXI saukunis dasawyisis udides da yvelaze sazareli movlenebs. A 

am Zlieri zegavlenis miuxedavad, ukanasknel periodamde, nacionalizmis problema 

seriozulad ar aRiqmeboda socialur da politikur mecnierebaTa warmomadgenlebis 

mier. XIX-XX saukuneebis mijnaze nacionalizms ganixilavdnen rogorc gardamaval, 

Sualedur fazas sazogadoebis liberalizaciis gzaze da Sesabamisad is ar 

warmoadgenda inteleqtualur problemas. mxolod XX saukunis 20-30-ian wlebSi, 

istorikosebis - Carleton Hayes, Hans Kohn, Louis Snyder da E. H. Carr – pirveli 

Sromebis gamoqveynebis Semdeg gaxda nacionalizmi mecnieruli kvlevis sagani. Tavisi 

winamorbedebisagan gansxvavebiT am mecnierebma nacionalizmi gamoyves kvlevis calke 

obieqtad da aqcenti eTnikuri sakiTxebis nacvlad sociologiur faqtorebze 

gaakeTes. Semdgomi aTwleulis ganmavlobaSi nacionalizmis Sesaxeb Sromebis ricxvma 

imata. dRes nacionalizmi warmoadgens erT-erT yvelaze saintereso da sadiskusio 

sakiTxs. gaZlierda xalxis daintereseba nacionaluri problemebiT da eTnikuri 

konfliqtebiT. magram, miuxedavad amisa am sakiTxis garSemo wamoWrili mravali 

kiTxva upasuxod rCeba. mecnierTa Soris nacionalizmis definiciac ki sadaoa. ar 

arsebobs saerTo azri .imaze Tu ras warmoadgens nacionalizmi. am cnebasTan 

dakavSirebiT gaurkvevlobas aqvs adgili xalxis farTo masebSic. zogisTvis 



nacionalizmi erovnulobas, patriotizms gamoxatavs, zogs ki dauyovnebliv meore 

msoflio omTan dakavSirebuli sazareli movlenebi axsendeba. Nnacionalizmis cnebam, 

romelic Tavdapirvelad dadebiTi mniSvnelobiT iyo datvirTuli, XX saukunis Sua 

wlebis social-politikuri movlenebis fonze transformacia ganicada. amis gamo, 

roca vsaubrobT nacionalizmze, aucilebelia davazustoT, Tu ras vgulisxmobT am 

cnebis qveS.  

fsiqologiuri TvalsazrisiT, nacionalizmis fenomeni calsaxad ucxo erebis mimarT 

agresias da sakuTari eris gadaWarbebul upiratesobis grZnobas warmoadgens. sxva 

sakiTxia misi warmoSobis problema anu ris safuZvelze Cndeba is da ra mizezebi 

axdenen mis provocirebas. is gansakuTrebiT damafiqrebeli gaxda maSin, roca arc Tu 

ise Soreuli warsulidan dawyebuli, saerTaSoriso terorizmis da nacionaluri 

eqstremizmis warmoSobis Semdeg nacionalizmis ukiduresma formam iCina ATavi da 

uamravi adamiani CaerTo  

am TiTqos yvelasTvis cxad iracionalur procesSi.  

nacionalizmi imdenad farTo cnebaa, rom misi amomwuravi ganxilva mxolod erTi 

mecnierebis WrilSi SeuZlebelia. politologiuri, filosofiuri da fsiqologiuri 

perspeqtivebi erTmaneTs avsebs da metnaklebad srulyofil informacias iZleva 

fenomenis Sesaxeb.  

 

nacionalizmis fsiqologiuri aspeqtebi 

maSin, roca naTeli gaxda, rom nacionalizms SeuZlia msoflios umetesi nawili 

omsa da qaosSi CaZiros, gansakuTrebiT saWiro gaxda imis Seswavla, Tu rogor unda 

moevlos aseTi ukiduresi jgufuri erTgulebis gamomwvev da xelSemwyob pirobebs. 

meore msoflio omis movlenebi, nacional-socialisturi ideologiis siZliere da 

dRes neonacisturi moZraobebis arseboba kidev ufro amZafrebs am aucileblobas. 

mniSvnelovania aRmovaCinoT nacionalizmis ganmapirobebeli faqtorebi, imisaTvis rom 

kidev erTxel ar gavxdeT im adamianuri sisastikis mowmeni, rasac adgili hqonda 

XX saukunis Sua wlebSi. 

yvela eTanxmeba im azrs, rom „nacionalizmi ar aris zebunebrivi Zala, romelic Tavs 

iCens mxolod gansakuTrebul pirobebSi. is ar hgavs bunebis katastrofas, romelic 

moulodnelad, yovelgvari gafrTxilebis gareSe gvatydeba Tavs. nacionalizmi 

mudmivad ayalibebs Cvens cnobierebasa da msoflmxedvelobas. igi gansazRvravs Cvens 

koleqtiur identurobas imiT, rom gvayalibebs nacionalistebad. nacionalizmi aris 

Cveni xedvisa da interpretaciis forma, rac gansazRvravs Cvens yofiT metyvelebas, 

qcevebsa da damokidebulebebs“. (Daniel Druckman). 

yovelive amis gaTvaliswinebiT, saWiroa nacionalizmis safuZvlad mdebare 

jgufisadmi erTgulebis Canasaxis Zieba bavSvobaSi da Semdeg mis dinamikaze 

dakvirveba pirovnebis ganviTarebasTan erTad. jgufisadmi erTguleba moicavs 

pirovnebis iseT moTxovnilebebs, romlebic universalurad iTvleba, Tumca maTi 

intensivoba icvleba individebis mixedviT. mikuTvnebulobis, miRwevisa da 

Zalauflebis moTxovnilebebi warmoadgenen socialuri qcevis mamotivirebel 

pirobebs da aseve Seadgenen nacionaluri da sazogadod jgufuri identifikaciebis 

safuZvels. jgufisadmi erTguleba Tavis mxriv aZlierebs adamianis pirovnebasa da 



mis Tavdajerebulobas. eris doneze jgufi asrulebs ekonomikur, sociokulturul 

da politikur funqciebs, riTac individebs aniWebs daculobis grZnobas.  

pirovnebis Teoriebis mixedviT jgufisadmi mijaWvulobis grZnoba Cndeba da 

viTardeba socializaciis procesSi. bavSvebi cvlian sakuTar Tavze orientirebul 

fokuss imaTTan identifikaciiT, vinc maT garemocvaSi maTTvis mniSvnelovania. 

amgvarad, jgufebTan asocireba socializaciis Semadgeneli nawilia. amis saSualebiT 

adamianebi swavloben socialuri garemos gaazrebasa da masSi efeqtur 

funqcionirebas. es aris progresi egocentrulobidan mzard sociocentrulobamde. 

rac ufro izrdeba bavSvi, miT ufro naklebadaa is orientirebuli sakuTar Tavze da 

miT ufro metad ganixilavs sakuTar Tavs, rogorc ufro didi socialuri jgufis 

nawils. zogadad, pirovnebis ganviTarebis TeoriebSi gansakuTrebiTaa aRniSnuli 

TviT-definiciis mniSvneloba da obieqtebTan emociuri identifikacia adreuli 

swavlebis periodSi. adamianebi TandaTan iviTareben moTxovnilebebisadmi 

mgrZnobiarobas da sxvebisadmi interess. TviT-orientaciis sxvebze orientaciiT 

Secvla mJRavndeba mzard prosocialur qcevaSi, romelic gulisxmobs sxvebis 

daxmarebas, maTdami simpaTiis gamoxatvas da altruizms. socialuri qcevis amgvari 

formebi adaptaciuri datvirTvis matarebelia. kooperaciuli qceva gansazRvravs 

individualur gadarCenis unars. am Tvalsazrisis mixedviT, jgufebi, romlebic 

urTierTis moyvaruli wevrebisagan Sedgeba, ufro efeqturia, vidre is jgufebi, 

sadac konkurentuli atmosferoa. konkurentul qcevas wvlili Seaqvs identobaSi, 

vinaidan mas ganasxvavebs danarCenebisagan. TanamSromlobiTi qceva ki yalibdeba 

jgufuri normebisadmi konformulobis zegavlenis gamo da iSviaTad ganixileba 

gansxvavebuli jgufis wevrebs Soris urTierTobis WrilSi. adamianis damokidebuleba 

sxvebis mimarT SerCeviTia. am Sefasebaze gavlenas axdes im jgufis wevroba, 

romelsac is dabadebidan ekuTvnis an adreuli gamocdileba. amis mixedviT individi 

gansazRvravs, vin aris jgufis wevri da vin ara. aRsaniSnavia, rom amgvari 

kategorizacia emociur komponentebs Seicavs. Feshbach da misi kolegebi Seecadnen 

gaerkviaT, Tu ra iwvevs sakuTari jgufisadmi dadebiT da sxvebisadmi uaryofiT 

damokidebulebas. maT ikvlies sakuTari da sxva qveynebisadmi damokidebuleba, ris 

Sedegadac gamoyves ori faqtori. pirveli fokusirebulia sakuTari qveynisadmi 

dadebiT grZnobebze, meore ki erovnuli upiratesobis grZnobaze, erovnuli 

Zalauflebisa da dominantobis moTxovnilebaze. pirvels uwodes patriotizmi, xolo 

meores - nacionalizmi. meore etapze mkvlevarebma gazomes korelacia am faqtorebsa 

da iseT cvladebs Soris, rogoricaa ojaxisadmi mikuTvnebuloba, birTvuli 

SeiaraRebisadmi damokidebuleba da omSi wasasvlelad mzadyofna. aRmoCnda, rom 

nacionalistebi aqtiurad uWeren mxars birTvuli SeiaraRebis politikasa da oms, 

Tumca patriotebze naklebad avlendnen mzadyofnas TavganwirvisTvis. aqedan 

gamomdinare nacionalizmi asocirebulia SejibrebiT, militaristul 

msoflmxedvelobasTan, patriotizmi ki mSvidobasa da TanamSromlobasTan. rogorc 

Cans militarizmisa da mSvidobis mimarT damokidebuleba pirovnebis bazisur 

dispoziciebSia koncentrirebuli. amis gamo rTuldeba maTi Secvla. individebi 

sakuTari qveynisadmi dadebiT grZnobebs iqamde ganicdian, sanam grZnobebs Sinaarsebi 

SeuerTdeba da daiwyeba emociebis racionalizacia. miuxedavad amisa, kognituri 

elementebis cvlilebis fonze grZnobebi SesaZlebelia igive darCes. swored 

grZnobebis am racionalizaciis process mivyevarT nacionalizmamde an 

patriotizmamde, imisda mixedviT Tu rogor warimarTeba is. meores mxriv TviTon 

jgufi gansazRvravs misi wevrebis damokidebulebebs. es damokidebulia jgufis Sida 

orientaciis xasiaTze, romelic jgufis arawevrebis mimarT mtrobasa da maTdami 

tolerantobas Soris varirebs. aseve dadginda Semdegi kanonzomiereba: rac ufro 



daculia individi jgufSi, miT ufro naklebad uCndeba mas sakuTari jgufis 

sxvebisagan gamijvnis survili.  

es iyo nacionalizmi - patriotizmis erT-erTi modeli, romelic cdilobs axsnas am 

fenomenebis formirebis meqanizmi. sxva modelis Tanaxmad, nacionalizmi aris 

patriotizmis ufro rTuli forma, misi Semdgomi etapi. amgvarad, Tu patriotizmi 

samSoblosadmi Tavganwirvas gulisxmobs misi keTildReobis miRwevis ideidan 

gamomdinare, nacionalizmi moiazrebs sxvebisagan gamoyofis nebas da Tavganwirvas 

sxvebis mimarT mtrobis motividan gamomdinare.  

arsebobs mravali kvleva, romlebSic nacadia nacionalizmis, rogorc fsiqologiuri 

fenomenis gansazRvra, misi warmoSobisa da xelSemwyobi pirobebis dadgena. mecnierTa 

simravle maTi mosazrebebis mravalferovnebas ganapirobebs. magram yvela eTanxmeba im 

azrs, rom nacionalizmis fsiqologiur baziss swored jgufisadmi mijaWvuloba 

warmoadgens. Aam damokidebulebis formireba da Semdgomi ganviTareba socializaciis 

procesSi xdeba. Tu ra mimarTulebas miiRebs jgufisadmi mijaWvuloba (anu 

fokusirebuli iqneba Sesabamisad sakuTari eTnikuri jgufis siyvarulze Tu ucxo 

jgufis siZulvilze) da ra intensivobis iqneba is, es damokidebulia pirovnul da 

socialur faqtorebze. pirovnebis am maxasiaTeblis nacionalizmad Camoyalibebas 

ganapirobebs rogorc individis sxva Tvisebebi da gamocdileba, aseve gare cvladebi, 

rogoricaa mag. Mmimdinare socialur-politikuri movlenebi. 

 

nacionalizmis fsiqologiuri korelatebis empiriuli kvleva 

sakiTxis dasma 

zemoT CamoTvlili social-fsiqologiuri gamokvlevebi ikvleven ucxo da sakuTari 

jgufebis Sefasebis, jgufTan identifikaciisa da TviTSefasebis meqanizmebs. Mmagram 

arc erTi maTgani ar adgens nacionalizmis, jgufuri da pirovnuli maxasiaTeblis 

arsebobas.  

swored es rTuli amocana davisaxeT miznad winamdebare kvlevis dawyebisas. magram am 

problemas mas Semdeg wavawydiT, rodesac davinteresdiT imiT, Tu ramdenadaa 

nacionalizmi warmodgenili Cvens kulturaSi. 

nacionalizmi, dRes, TiTqos ar warmoadgens aqtualur fsiqologiur problemas. 

Mmagram miuxedavad amisa mravali mkvlevari dgeba am fenomenis Seswavlis winaSe 

sxvadasxva social-fsiqologiuri sakiTxis ganxilvisas. eTno konfliqtebi, 

socialuri moZraobebi da gaerTianebebi, jgufisa da lideris urTierTmimarTeba 

politikur WrilSi – TiToeuli am sakiTxTagani adre Tu gvian saWiroebs 

nacionalizmis fenomenis gaazrebasa da misi zemoqmedebis farglebis dadgenas. 

momavali gviCvenebs Tu ramdenad Sors wava Cvens mier Catarebuli kvleva. am etapze 

ki Cvens ZiriTad amocanas warmoadgenda nacionalizmis gamzomi skalis Sedgena, misi 

Semowmeba da daxvewa. 

 

meTodikis aRwera 



nacionalizmis Sesaxeb arsebul fsiqologiur literaturasa da masalebze 

dayrdnobiT gamovyaviT am fenomenis oTxi ZiriTadi niSani: 

•  mijaWvuloba sakuTari erisadmi, qveynisa da kulturisadmi. 
•  agresia ucxo erebis, maTi warmomadgenlebisa da kulturis mimarT. 
•  sakuTari eris superiorobis grZnoba, sakuTari eriT siamayis grZnoba, sxvebze 

misi upiratesobis gancda. 
•  erovnuli TviTSegneba, erovnuli idealebi zogadad. 

am niSnebis Sesabamisad CamovayalibeT debulebebi. maTgan SevarCieT mxolod 55, 

romelnic niSnebis arsis saukeTesod gamomxatvelad miviCnieT. instruqciaSi, 

respondentebs vTxovdiT SeefasebinaT mocemuli debulebebi maTi misaReboba- 

miuReblobis mixedviT. MmaT unda aReniSnaT mxolod is debulebebi, romlebsac 

eTanxmebodnen. amis Semdeg Cven gamovyofdiT nacionalizmis xarisxebs (sustad, 

saSualod da Zlierad gamoxatuli), rac mogvcemda individebis Sesabamis 

kategoriebSi ganawilebis saSualebas. 

vinaidan Cvens meore mizans kvlevis am modelis Semowmeba warmoadgenda, gadavwyviteT 

misi Sedareba sxva, ukve aprobirebul meTodikebTan, romelnic dakavSirebulni arian 

kvlevis saganTan da romlebSic msgavsi faqtorebia warmodgenili. Eesenia 

eTnocentrizmis skala, eTnofiliisa da jgufuri narcisizmis sakvlevi meTodikebi. 

termini eTnocentrizmi Sumnerma 1906 wels SemoiRo da mis qveS igulisxma 

adamianis midrekileba, ganixilos sakuTari eri yovelive arsebulis centrad. Mmas 

Semdeg am fenomenma mravali mecnieris yuradReba miiqcia. Seiqmna mTeli rigi 

meTodikebisa, romelnic droTa ganmavlobaSi daixvewa da transformacia ganicada 

Sesabamisi kulturebis mixedviT. Cven gamoviyeneT qarTuli kulturisTvis 

adaptirebuli eTnocentrizmis skala. 

eTnofiliis gasazomi meTodika eyrdnoba bazisur daSvebas imis Sesaxeb, rom arsebobs 

eTnocentrizmis sapirispiro fenomeni, romelic vlindeba sakuTari jgufis negatiur 

da ucxo jgufis pozitiur SefasebaSi. Aam meTodikaSi gaTvaliswinebulia aseve 

Sualeduri maCvenebeli. Sesabamisad arseboben eTnofili, eTnohostili da 

eTnoneitrali pirebi. MmecnierTa jgufma am Teoriuli monacemebis safuZvelze 

wyvilTa Sedarebis principiT Seqmna mocemuli individualuri maxasiaTeblebis 

gasazomi meTodi. individebs sTxoven erTa wyvilebis Sedarebas (maT Soris ra Tqma 

unda sakuTari eris) aTi niSnis mixedviT. aqedan 4 negatiuria da 6 pozitiuri. Cvens 

SemTxvevaSi SevecadeT es niSnebi mogvergo kvlevis TemisTvis da avirCieT eris 

Semdegi Tvisebebi: stumarTmoyvareoba, tolerantuloba, konfliqturoba da a. S.  

1967 wels am meTodikis gamoYenebiT, kvleva Catarda germaniaSi, ris Sedegadac 

saerTod ar gamovlindnen eTnofilebi, garkveul nawils eTnoneitralebi Seadgendnen, 

xolo umetesobas ki eTnohostilebi warmoadgendnen. miRebuli Sedegebis gamo 

germanelma mkvlevarebma gadawyvites eTnohostilurobis fenomenis safuZvliani 

Seswavla, ris Sedegadac gamoyves misi ganmapirobebeli individualuri da 

araindividualuri faqtorebi. individualuri faqtorebi gamomdinareobdnen 

pirovnebis struqturidan da individualuri cxovrebiseuli gamocdilebidan, xolo 

araindividualuri ki socialur-politikuri garemodan da masSi mimdinare 

movlenebidan. aRmoCnda, rom eTnohostili pirebi sakuTar Tavs miiCneven saSualoze 



metad inteleqtualur, mamac, damoukidebel, obieqtur, patiosan, samarTlian da 

tolerantul pirovnebebad. amave dros maT Seqmnili aqvT STabeWdileba, rom 

garSemomyofTagan anu sakuTari eTnikuri jgufis wevrebisagan ar arian sworad 

Sefasebulni e.i. adgili aqvs maT Seufaseblobas. maT uCndebaT warumateblobis 

gancda, roca isini ver ikaveben maTi azriT Sesabamis socialur pozicias da ar 

arian sazogadoebis mier Sesabamisad aRiarebuli. cxovrebaSi warumateblobis 

pasuxismgeblad isini miiCneven ara sakuTar Tavs, aramed mxolod im jgufs an 

sazogadoebas, romlis wevrebsac isini warmoadgenen. molodinsa da realobas Soris 

aseTi disonansi, aseT adamians afiqrebinebs, rom misi jgufis wevrebs, sulieri da 

moraluri arasrulfasovnebis gamo ara aqvT misi pirovnuli Rirsebis dafasebis 

unari. yovelive amis gamo is ganitvirTeba sakuTari jgufis Seufaseblobisas.  

eTnohostilurobis individualuri safuZvlebis meqanizmebi emyareba ararealurad 

gadaWarbebul pretenziis dones, garegani atribuciisadmi midrekilebas da disonansis 

Semcirebas sakuTari jgufis Seufaseblobis gziT.  

yovlive zemoT Tqmulis gaTvaliswinebiT, nacionalizmi SesaZlebelia ganvixiloT 

rogorc: 

1. jgufuri maxasiaTebeli, romelic SesaZloa gamovlindes qcevaSi, mag. erTi 

eTnikuri jgufis mier meoris diskriminacia. 

2. pirovnuli maxasiaTebeli, romelic erTis mxriv vlindeba dispoziciebis 

arsebobaSi, damokidebulebis sistemis saxiT da meores mxriv Sesabamis qcevaSi. 

mocemuli viTareba Cvenc gaviTvaliswineT da gadavwyviteT dagvedgina is pirovnuli 

maxasiaTeblebi, romelnic dakavSirebuli arian nacionalizmTan. 

amisaTvis avirCieT roteris skala, individualuri narcisizmis gasazomi da liris 

interpersonaluri urTierTobis sakvlevi meTodebi. 

roteris skala gamoviyeneT imis dasadgenad, arsebobs Tu ara korelacia 

nacionalistur dispoziciasa da kontrolis lokuss Soris. 

liris interpersonaluri urTierTobis kvlevis meTodSi gamoyofilia 8 

maxasiaTebeli da Sesabamisad pirovnebis 8 tipi. esenia: 

1. avtoritaruli, mbrZaneblur lideris tipi 

2. damoukidebeli-dominirebuli tipi 

3. sworxazovani-agresiuli tipi 

4. eWviani, undobeli, skeptikuri tipi 

5. morCili-morcxvi tipi 

6. damoukidebeli-damjeri tipi 

7. TanamSromlobiTi-konvencionaluri tipi 

8. pasuxismgebeli, sulgrZeli, altruistuli tipi 



mocemuli tipologia zustad Seesabameba im hipoTetur cvladebs, romelnic 

savaraudod pirdapir kavSirSia nacionalizmTan. 

kvlevaSi gamoyenebuli iqna aseve jgufuri da individualuri narcisizmis skalebi. 

narcisizmis cneba pirvelad zigmund froidma Semoitana da aRniSna adamianis mier 

sakuTari TaviT tkbobis tendencia. am maxasiaTeblis gasazomi meTodi mogvianebiT 

Seqmna robert immonsma. Cven movaxdineT misi transformacia jgufuri narcisizmis 

sakvlev testad. AmasTan individebs mivuTiTebdiT, rom Cvens debulebebSi qarTvelebi 

igulisxmebian.  

aRniSnuli meTodikebis gaerTianebis Sedegad miviReT kiTxvarebis wyeba, romelic 

SevavsebineT samedicino institutis, Tbilisis saxelmwifo da teqnikuri 

universitetebis 203 students. Aaqedan 86 iyo mamrobiTi sqesis, xolo 117 – 

mdedrobiTi.  

 

miRebuli Sedegebis damuSaveba da analizi 

kvlevis Sedegad miRebuli monacemebi davamuSaveT SPSS-iT. AmasTan gamovyaviT is 

ZiriTadi sakiTxebi, romelnic kvlevis dawyebamde gvainteresebda.  

Cvens mier SerCeuli TiToeuli cvladisTvis davadgineT Semdegi xarisxebi: sustad, 

saSualod da Zlierad gamoxatuli. am xarisxebis sazRvrebis gansazRvra eyrdnoboda 

miRebuli monacemebis Sedegad gamoyofili ganawilebis procentebs. aman saSualeba 

mogvca gamogveyo yvela cvladisTvis sami donis diapazoni qarTul populaciaSi.  

Cvens mier aRebuli cvladebis SerCevaSi procentulad ganawilebis mixedviT 

dadginda, rom mTlianobaSi, nacionalizmi Cvens respondentebSi saSualo xarisxiTaa 

warmodgenili, liris maCveneblebi da nacionalizmis ori faqtori (mijaWvuloba da 

upiratesobis grZnoba) ki sustad. am cvladebis ganawileba iyo statistikurad 

sando.  

danarCen SemTxvevaSi gamoikveTa ZiriTadad saSualod gamoxatvis tendencia.  

aqedan sando iyo Semdegi cvladebis ganawileba: nacionalizmis, liris TiToeuli 

maxasiaTeblis da nacionalizmis pirveli da mesame faqtorebis anu mijaWvulobisa da 

superiorobis. 

Semdeg etapze TiToeuli cvladisTvis gavzomeT korelaciebi pirsonis koeficientis 

mixedviT. qvemoT mxolod sando korelaciebia mocemuli: 

1. dadginda nacionalizmis korelacia jgufur narcisizmTan, eTnocentrizmTan, 

individualur narcisizmTan liris pirvel, meore, mesame, meoTxe, mexuTe, meSvide da 

merve faqtorebTan da cxadia nacionalizmis oTxive faqtorTan. 

2. sqesi korelaciaSia liris meore, mesame, meoTxe, meSvide da merve oqtantTan, 

aseve eTnofiliis xarisxebTan. 

3. jgufuri narcisizmi korelaciaSia nacionalizmTan, eTnofiliasTan, individualur 

narcisizmTan, liris TiToeul maxasiaTebelTan da nacionalizmis yvela faqtorTan. 



4. eTnocentrizmi korelaciaSia nacionalizmTan, eTnofiliasTan, individualur 

narcisizmTan, liris meeqvse faqtorTan da nacionalizmis meore faqtorTan anu 

ucxoelebis mimarT agresiasTan. 

5. eTnofilia korelaciaSia jgufur narcisizmTan, eTnocentrizmTan, individualur 

narcisizmTan, liris pirvel Svid faqtorTan. 

6. individualuri narcisizmi korelaciaSia nacionalizmTan, jgufur narcisizmTan, 

eTnocentrizmTan, eTnofiliasa da liris yvela tipTan. 

7. liris pirveli oqtanti – avtoritaroba - korelaciaSia nacionalizmTan, jgufur 

narcisizmTan, eTnofiliasTan, individualur narcisizmTan, liris danarCen 

maxasiaTeblebTan (dominantobasTan, agresiulobasTan, skepticizmTan, morCilebasTan, 

sxvaze damokidebulebasTan, kooperaciulobasTan da altruizmTan), aseve 

nacionalizmis mesame faqtorTan – upiratesobis grZnobasTan. 

8. liris meore oqtanti – dominantoba-korelaciaSia Semdeg cvladebTan: 

nacionalizmi, jgufuri narcisizmi, eTnofilia, individualuri narcisizmi, liris 

danarCeni maxasiaTeblebi, nacionalizmis mesame faqtori anu sakuTari eris 

upitratesobis grZnoba. 

9. liris mesame oqtanti – sworxazovneba-agresiuloba – korelaciaSia 

nacionalizmTan, jgufur narcisizmTan, eTnofiliasTan, liris yvela oqtantTan da 

nacionalizmis mesame faqtorTan. 

10. liris meoTxe oqtanti – skeptikuroba-undobloba – korelaciaSia 

nacionalizmTan, jgufur narcisizmTan, eTnofiliasTan, individualur narcisizmTan, 

liris danarCen maxasiaTeblebTan, nacionalizmis pirvel faqtorTan (mijaWvuloba 

sakuTari erisadmi, qveynisadmi) da mesame faqtorTan. 

11. liris mexuTe oqtanti – morCileba - korelaciaSia nacionalizmTan, jgufur 

nacionalizmTan, eTnofiliasTan, individualur narcisizmTan, liris yvela sxva 

oqtantTan, nacionalizmis pirvel (mijaWvuloba), mesame (superioroba) da meoTxe 

(erovnuli identoba) faqtorebTan. 

12. liris meeqvse oqtanti – damokidebuleba-korelaciaSia jgufur narcisizmTan, 

eTnocentrizmTan, eTnofiliasTan, individualur narcisizmTan, liris danarCen 

oqtantebTan. 

13. liris meSvide oqtanti – TanamSromlobiToba-konvencionaloba – korelaciaSia 

nacionalizmTan saerTod, jgufur narcisizmTan, liris danarCen oqtantebTan da 

nacionalizmis pirvel da mesame (mijaWvuloba da superioroba) faqtorebTan. 

14. liris merve oqtanti – altruizmi - korelaciaSia nacionalizmTan saerTod, 

jgufur narcisizmTan, individualur narcisizmTan, liris yvela sxva oqtantTan da 

mijaWvulobasTan - nacionalizmis pirvel faqtorTan. 

15. nacionalizmis pirveli faqtori – mijaWvuloba - korelaciaSia nacionalizmTan 

saerTod, jgufur narcisizmTan, individualur narcisizmTan, liris meoTxe 



(undobloba), mexuTe (morCileba), meSvide (TanamSromloba) da merve (altruizmi) 

oqtantebTan da nacionalizmis meore faqtorTan – agresiasTan. 

16. nacionalizmis meore faqtori – agresia ucxo erebis mimarT – korelaciaSia 

naconalizmTan saerTod, jgufur narcisizmTan, eTnocentrizmTan da nacionalizmis 

pirvel faqtorTan. 

17. nacionalizmis mesame faqtori – superioroba – korelaciaSia nacionalizmTan 

saerTod, jgufur narcisizmTan, individualur narcisizmTan, liris pirvel 

(avtoritaroba), meore (dominantobasTan), mesame (agresiuloba-sworxazovneba), 

meoTxe (undobloba), mexuTe (morCileba) da meSvide (TanamSromloba) oqtantebTan. 

18. nacionalizmis meoTxe faqtori – erovnuloba/erovnuli identoba- korelaciaSia 

nacionalizmTan, jgufur narcisizmTan da liris mexuTe oqtantTan(morCileba). 

am sando korelaciebis gamokveTis Semdeg gadavwyviteT cvladebi erTmaneTTan maTi 

xarisxebis mixedviT Segvedarebina. miviReT Semdegi korelaciebi: 

nacionalizmi – jgufuri narcisizmi / eTnocentrizmi / individualuri narcisizmi / 

liris meore, meoTxe, meSvide da merve oqtantebi / nacionalizmis oTxive faqtori 

aRmoCnda, rom maT, visac sustad gamoxatuli nacionalizmi axasiaTebdaT, rogorc 

wesi jgufuri narcisizmis dabali maCvenebeli hqondaT. aseve dawyvilda am 

cvladebis saSualo da Zlieri maCveneblebi erTmaneTTan. 

igive kanonzomierebas Hhqonda adgili nacionalizmis, eTnocentrizmis da 

individualuri narcisizmis xarisxebs Soris anu korelacia dadebiTi iyo.  

rac Seexeba nacionalizmis xarisxebsa da liris meore faqtors –dominantobas- 

Soris kavSirs, maCveneblebi Semdegnairad ganawilda: imis gaTvaliswinebiT, rom 

liris meore oqtantis maRali maCveneblis mqone individebis ricxvi Zalze mcire iyo 

(1,5%), nacionalizmis TiToeuli xarisxi (gansakuTrebiT saSualo) mocemuli 

oqtantis dabal maCvenebels Seesabameboda. anu saSualo xarisxis nacionalizmi 

korelaciaSia TviTdajerebul, damoukidebel, YTavis Tavze orietirebul, 

konkurenciisadmi midrekil tipTan. 

liris meoTxe oqtanti (undobloba/skepticizmi) aseve mcire raodenobiT iyo 

warmodgenili Cvens SerCevaSi. monacemebidan gamomdinare nacionalizmis xarisxebi 

(gansakuTrebiT susti da saSualo) dakavSirebulia liris am maxasiaTeblis dabal 

maCvenebelTan, kerZod realisturi gansjebis mqone, garSemomyofebis mimarT 

kritikul, skeptikur tipTan. 

analogiuri suraTia nacionalizmis xarisxebsa da liris meSvide oqtants anu 

TanamSromlobiTobas Soris, romelic sxva oqtantebis  

msgavsad aseve dabali xarisxiT dadginda Cvens SerCevaSi(1%). nacionalizmis yvela 

xarisxi korelaciaSia dabal TanamSromlobiTobasTan, Sesabamisad kooperaciisaken 

midrekil, kompromisul tipTan.  

altruizmis (liris merve oqtantis) dabali gamoxatulebis fonze(10,3 %), 

nacionalizmis samive xarisxi (maT Soris yvelaze susti xarisxic) korelaciaSi 



aRmoCnda TanagrZnobisa da sxvebisadmi mzrunvelobis dabal maCvenebelTan.  

sainteresoa saerTod nacionalizmsa da misi faqtorebs Soris mimarTeba. 

nacionalizmis xarisxebi korelaciaSia saSualo mijaWvulobasTan. gansakuTrebiT 

maRalia sust nacionalizmsa da sust mijaWvulobas Soris kavSiri. 

dadebiTi korelaciaa nacionalizmsa da ucxoelebis mimarT agresiulobas Soris. rac 

ufro Zlieria nacionalizmi, miT ufro Zlieria agresia sxva eTnikuri jgufebis 

mimarT. 

igive suraTia nacionalizmsa da danarCen or faqtors-superiorobasa da erovnul 

identobas Soris.  

nacionalizmis pirveli faqtori: 

mijaWvuloba – eTnofilia (sustad gamoxatuli mijaWvuloba) liris pirveli, 

meore, meSvide, merve oqtantebi nacionalizmis danarCeni sami faqtori 

aRmoCnda, rom eTnofiliis xarisxebis mixedviT mijaWvuloba sustadaa gamovlenili. 

eTnohostilebSi is saSualo xarisxiT gamovlinda, xolo eTnoneitralebsa da 

eTnofilebSi sustad. 

avtoritarul (I oqtanti), undobel (II oqtanti) da altruistul (VIII oqtanti) 

tipebs axasiaTebT dabali mijaWvuloba sakuTari qveynisadmi. UuaryofiTi korelacia 

dadginda liris VII oqtantsa da mocemul faqtors Soris. 

nacionalizmis meore faqtori: 

 

agresia ucxoelebis mimarT – jgufuri narcisizmi (dadebiTi korelacia) 

eTnocentrizmi (dadebiTi korelacia) individualuri narcisizmi (dadebiTi 

korelacia) nacionalizmis 3 faqtori. 

am monacemebis mixedviT SegviZlia vTqvaT, rom sxva erebis, maTi warmomadgenlebisa 

da maTi kulturis mimarT maRali agresiis mqone individebs aqvT maRali maCveneblebi 

Semdegi maxasiaTeblebis mixedviT: eTnocentrizmi, jgufuri da individualuri 

narcisizmi. 

nacionalizmis mesame faqtori: 

upiratesoba – jgufuri narcisizmi (dadebiTi korelacia) dominantoba (saSualo 

maCveneblebis damTxveva) nacionalizmis 3 faqtori. 

rogorc mosalodneli iyo, dadginda dadebiTi kavSiri jgufur narcisizmsa da 

sakuTari eris sxvebze upiratesobas Soris. individi, romelic sakuTari eris 

upiratesobas aRiarebs midrekilia dominanturobisken pirad urTierTobaSi.  

nacionalizmis meoTxe faqtori: 

identuroba eTnofilia / jgufuri narcisizmi (dadebiTi korelacia) undobloba 

(dadebiTi korelacia) TanamSromloba da altruizmi (dabali maCveneblebis 

Sesabamisoba) nacionalizmis faqtorebi aRmoCnda dadebiTi korelacia eTnofiliasa, 

jgufur narcisizmsa, erTis mxriv, da erovnul identobas Soris.adamians, romelsac 



Zlieri erovnuli TviTSegneba aqvs da romlis cxovrebaSi erovnuli idealebi 

mniSvnelovan rols TamaSoben, cxadia eqneba gansakuTrebuli damokidebuleba 

sakuTari erisadmi da misi kulturis, istoriis, SesaZleblobebis gadafasebis 

tendencia.  

aRsaniSnavia saerTod nacionalizmis faqtorebs Soris dadebiTi korelaciebis 

dadgena. erTis maRali maCvenebeli meore faqtoris maRal maCvenebels gulisxmobs. 

amave dros TiToeuli maTganis xarisxebi pirdapir Seesabameba saerTod 

nacionalizmis xarisxebs. 

monacemTa damuSavebis Semdeg etapze SPSS-is gamoyenebiT Cven gavakeTeT regresiuli 

analizi, riTac miznad visaxavdiT modelis vargisianobis dadgenas. anu imas Tu 

ramdenad SegviZlia SerCevaSi miRebul monacemebze dayrdnobiT vimsjeloT mTlian 

populaciaze. garda amisa regresiuli analizi avlens cvladebs Soris kavSirebs, 

TiToeuli maTganis, danarCenebisTvis mniSvnelobis dadgeniT. anu programa gamoyofs 

cvladebis wilebs erTmaneTisTvis. es Sedegebi iZleva prognozirebis saSualebas. Cven 

SevZlebT momavalSi garkveul cvladebze dayrdnobiT vilaparakoT romelime sxva 

faqtoris arsebobaze. 

regresiulma analizma daadastura modelis vargisianoba (miviReT R kvadratis sando 

maCveneblebi), rac Cven gvaZlevs zemoT mocemuli Sedegebis qarTveli studentebis 

mTel populaciaze ganzogadebis saSualebas. 

meore mxriv, gamovyaviT cvladebis wilebi da statistikur sandoobaze dayrdnobiT 

aRvniSneT isini, romelTac meti wili SeaqvT garkveuli cvladebis gansazRvraSi da 

romlebic erTmaneTis warmomadgenlebad gamovlindnen.  

nacionalizmisTvis aseTi cvladebi aRmoCnda: jgufuri narcisizmi, eTnocentrizmi da 

misi oTxive faqtori. 

jgufuri narcisizmisTvis: nacionalizmi da misi mesame faqtori- sakuTari eris 

upiratesobis aRiareba. 

eTnocentrizmisTvis : nacionalizmi da eTnofilia. 

individualuri narcisizmisaTvis : jgufuri narcisizmi da liris I (avtoritaroba) 

oqtanti. 

mijaWvulobisTvis: nacionalizmi, superioroba, domonantoba da morCileba. 

agresiuloba ucxoelebisadmi: nacionalizmi, upiratesobis gancda da undobloba-

skeptikuroba. 

sakuTari eris upiratesobis gancdisaTvis: nacionalizmi, erovnuli identoba, 

jgufuri narcisizmi, undobloba da amave dros altruizmi. 

erovnuli identurobisaTvis: nacionalizmi, upiratesobis grZnoba, morCileba-

damTmoboba. 

zemoT CamoTvlili Sedegebis garda gamovTvaleT nacionalizmis meTodikis TiToeuli 

debulebisa da danarCeni cvladebis korelacia sqesTan. miviReT sakmaod saintereso 



monacemebi, magram masalis sididis gamo ar moxerxda am Sedegebis mocemul SromaSi 

ganxilva da gaanalizeba.  

  

Sedegebis Sejameba 

winamdebare naSromSi Cven yuradReba gavamaxvileT im sakiTxebis dadgenaze, rasac 

emsaxureboda mocemuli kvleva. hipoTeza, romelzec avageT Cveni meTodika, 

gulisxmobda nacionalizmsa da mis msgavs fenomenebs Soris kavSiris arsebobas. 

Teoriulad amgvari korelaciis arseboba daSvebuli iyo. Cven gvainteresebda 

mimarTebebi nacionalizms erTis mxriv da meores mxriv eTnocentrizms, eTnofiliasa 

da jgufur narcisizms Soris. miRebuli Sedegebi Cven gvaZlevs dadebiT 

korelaciebze laparakis uflebas. 

eTnocentrizmis, nacionalizmis, eTnofiliisa da jgufuri narcisizmis fenomenebs 

aqvs erTi safuZveli – sakuTar erze orientacia ucxo eTnikuri jgufebis 

gaufasurebis fonze. maT Soris gansxvaveba mdgomareobs im konkretul sakiTxebSi, 

romlebzec TiToeul fenomenSi keTdeba aqcenti. am damaxasiaTebel niSnebze mocemul 

fenomenTa saxelebi metyvelebs. 

aqedan gamomdinare Cven vaskvniT, rom nacionalizmis Cvens mier SemuSavebuli 

meTodika angariSgasawevia da Seesabameba kvlevis obieqts anu nacionalizms. 

rogorc zemoT iTqva, Cven gvsurda nacionalizmisa da misi msgavsi fenomenebis 

pirovnul maxasiaTeblebTan mimarTebebis gamovlena. am mxrivac saintereso monacemebi 

miviReT. dadginda kavSiri nacionalizmsa da individualur narcisizms Soris, aseve 

Tvisobrivad gansxvavebuli korelaciebi iseT pirovnul maxasiaTeblebTan, rogoricaa 

dominanturoba da undobloba, TanagrZnoba da altruizmi.  

nacionalizmis monacemebis procentul ganawilebaze dayrdnobiT Cven SegviZlia 

vimsjeloT qarTul mosaxleobaSi, axalgazrda Taobis zomieri nacionalizmze. am 

maCveneblis statistikuri sandooba (p = 0,021) gvaZlevs SerCevis monacemebis 

ganzogadebis uflebas. analogiurad, zomieradaa gamoxatuli sxva cvladebic. Tumca 

am SemTxvevaSi mxolod tendenciebze SegviZlia mivuTiToT. aqedan vaskvniT, rom 

qarTveli axalgazrdebi xasiaTdebian nacionalizmis, eTnocentrizmis, eTnofiliisa da 

jgufuri narcisizmis zomieri maCveneblebiT.  

  

Coalition “Civic Dialogue” Chronicle 
In February 2002, the non governmental coalition “Civic Dialogue” was created by different 
influential NGOs. Amongst those are Liberty Institute, New Movement, Young Jurists 
Association of Georgia, Society for Preservation of Georgian Cultural Heritage, ICCN, GIPA, 
Caucasian Women’s Network and others. The main objective of the non governmental coalition 
was to create conditions for positive and constructive civic dialogue on some of the very painful 
questions that our society is facing. Amongst those are the relationship between the civil society 
and state, business and government, civic groups and fundamentalist religious militias, freedom 
of speech, women’s right, peaceful conflict resolution and transformation in Abkhazia and so 
called South Ossetian regions of Georgia. 



First number of meetings dealt with the issue relating to freedom of speech and Orthodox 
Church. Some of the representatives of the Orthodox Church were suggesting that free printing 
press in Georgia should consider religious feelings of Orthodox believers. On the other hand the 
representatives of free press asked for unconditional civic rights of the journalists and writers to 
be able to write everything that deserves to be printed. Artists were also a part of this debate. 
Freedom of expression was a very important part of this debate. The dialogue between different 
parts was facilitated by Mr. Mamuka Khazaradze from “New Movement” and Mr. David 
Zurabishvili from Liberty Institute. All the participating organizations attended, including the 
representatives of Orthodox and Baptist Churches. Father Zenon from Georgian Orthodox 
Church reiterated that the Church does not intend to infringe the right to freedom of speech, but 
it also has a freedom to express its position on any printing materials. The dialogue lasted for 
several weeks and the result was that parties found some constructive ways to deal with the 
conflictual situation.  

The next meetings also touched upon very painful issues for the Georgian community. One of 
them is the discrimination of women. It is widely recognized that women in this country are 
subject to consumerist and non egalitarian treatment by the good old boy network (in Georgian 
Zveli biWebi). The power hierarchy is not enough accessible for women and their civil rights are 
not protected enough by state and corporate structures of this country. This is also enhanced by 
strengthening of fundamentalist attitude in various parts of our society. State is not effective in 
preventing those different violations of civic and human rights of female citizens of Georgia and 
that was one of the issues hotly discussed within the coalition. This discussion was led by Mrs. 
Nino Tsikhistavi and her colleagues from Caucasian Women’s Network. 

Different interest groups also presented their topics. One of the issues that was selected for 
participants was the preservation of old architectural heritage of the city of Tbilisi. Tbilisi 
architecture is suffering from the new wave of gentrification that is sweeping the old 
neighborhoods like Meidani, Avlabari, Sololaki, Mtatsminda, Vera and others. Many Tbilisi 
citizens have expressed their open dissatisfaction by the speed of gentrification process that is 
going on in town. These discussions were facilitated by Mr. David Maghradze. There were 
different opinions expressed about the need for roper reconstruction of the city that is run down. 
The kind of reconstruction that would not ruin the historical value of the city of Tiflis. 

Another very intense discussion that proceeded in the spirit of cooperation was the problems of 
relationship between the corporate and civic sectors of our society. There are lots of suspicions 
that corporate part of Georgian society is trying to take over by paying big amounts of money to 
the public service groups. This is a very interesting dialogue. This dialogue is facilitated by the 
International Center on Conflict and Negotiation and Irakli Kakabadze. The new Doctrine of 
Understanding between economic and civic sectors of our society is proposed and also all the 
needs and considerations of different sections are taken into account. The social control over 
special interest groups is one of the main pillars of the civic dialogue that our coalition planning 
to continue. 

One more question that the coalition is planning to conduct dialogue is the question of non 
violently solving nations military conflicts in Abkhazia and Ossetia. Those so called conflicts 
have led to deaths of tens of thousands of innocent people. Peaceful Multi Track Diplomacy is 
one of the main themes as well. Mr. Zviad Bokuchava together with ICCN has initiated this 
process. We strongly believe that those political and ethnic disputes could be solved peacefully 
and they do require hard work. 

And finally the members of the coalition signed the joint memorandum of understanding, which 
is printed below: 



Undersigned organizations strongly believe that today to create conditions for national 
reconciliation and unity, we need to strongly coordinate our activities for the sake of preserving 
and enhancing the values of free and civic society. We do believe in the necessity of uniting our 
forces in conditions of: 

• Extreme lack of trust between society and the authorities; 
• Violation of internationally recognized civic and human rights; 
• Extreme threat to democracy; 
• Economic stagnation due to the corrupt activities of bureaucrat apparatchiks; 

We undersigned organizations, believe that we need to create a coalition, that will aim to: 

• Start a civic dialogue on the questions related to national and civic dignity of our citizens; 
• Launch an exchange of ideas on different topics, including: “Religion and Civic Society”, 
“Freedom of Expression”, “Economic Development in a free society”, etc. 
• Launch joint educational and civil rights publications; 
• Launch Public Television that will represent interests of people and not government or special 
interest groups; 
• Start the process of high tech computer based civic education with bringing advanced 
technology to disenfranchised regions of our country; 

Coalition will make decisions on the basis of consensus; 
Undersigned organizations: 

1. International Center on Conflict and Negotiation - George Khutsishvili, Irakli Kakabadze 
2. Movement for Dignified Future - Zviad Bokuchava 
3. New Movement - Mamuka Khazaradze 
4. Liberty Institute - David Zurabishvili 
5. Caucasian Institute for Peace, Democracy and Development - Avtandil Jokhadze 
6. Georgian Institute for Public Affairs - Giorgi Margvelashvili 
7. Young Lawers’ Association of Georgia - Tinatin Khidasheli 
8. Society for Preservation of Georgian Cultural Heritage – David Maghradze 
9. Association “Freedom and Justice” - Irakli Sesiashvili 
10. Georgian Centre for Psychological &Medical Rehabilitation of Torture Victims – Nino 
Makhashvili 
11. Caucasian Women’s Network – Nino Tsikhistavi 
12. Georgian Skouts Movement - Mamuka Khantadze 

  

The Third US-led Antiterrorist Front in Georgia: 
Now a “Common Feature” for Afghanistan, Philippines, 

Georgia and Yemen 
by Ketevan Tsikhelashvili 

The Pankisi region of Georgia (see Pankisi insight in the previous issue of the Bulletin) turned 
into a crux of new strategic configuration in the Caucasus region. Late in the February 2002 the 
striking news on the pending US-led antiterrorist campaign in Pankisi region (third by order after 
Afganistan and Philippines) occupied front pages of the world’s largest print outlets and 
headlines of TV News. The event was loudly echoed on the international political scene as well. 



The US appearance in the Caucasus region within global antiterrorism program was preceded by 
the strident allegations of Russian officials as if Pankisi region shelters terrorists from Chechnya 
and related Al Quaeda elements from Afghanistan and thus, in a way serves as a toehold for Bin 
Laden - the US number one enemy. Georgian officials neither denied nor proved the stated thus 
leaving room for speculations. Moscow demanded repatriation of Chechen refugees back to their 
homeland with a purpose to reveal combatants using refugee status to cover true identity. It is 
hard not to argue that Russian officials anticipated to use antiterrorist rhetoric for Russia’s wider 
involvement in “Pankisi affairs.” That would be a legitimized way to take better control over 
what Moscow believes to be Russia’s vitally important southern frontier. However, swelling 
Pankisi issue acquired unexpected and different turnout from what many in Russia and also in 
Georgia would imagine. The US president George W. Bush openly declared about the US 
interests to fight down any kind of terrorism or neutralize threat of that anywhere in the world, 
and Georgia no exception. The Pentagon officials have transferred 10 combat helicopters to 
Georgian defense agency and have already sent the US instructor and six civilian trainers to 
advise on the use and maintenance of the equipment. Reportedly, the US considers sending as 
many as 200 military advisers to train Georgian military units and provide them further with 
adequate technical equipment in order to enable local military carry out antiterrorist operation in 
Pankisi. Both, the US and Georgian officials deny the possibility of the US troops themselves 
launching military operations on the territory of Georgia. However, those do not serve as 
persuasive enough arguments to soothe down Moscow’s political agitation because of the US-
Georgia strategic deal.  

Russia’s reaction was charged with emotions, fury and panic since Moscow officials tend to 
believe that everything that happens in the post Soviet perimeter without Russia is against 
Russia. Russian parliamentarians made several provocative statements. The tone was warning 
and even threatening. Many immediately pointed a finger on Abkhazia, South Ossetia and other 
potential trouble spots of Georgia to be activated in case Tbilisi tries to leave Russia off board. 
Some of the political and media circles in Moscow showed a fist with one hand while advised 
Tbilisi not to push away another hand of Russia which is “feeding” (through electricity and gas 
supply, trade market, etc.) and which also might turn into a fist through economic pressure 
mechanisms any time if “necessary.” The reaction of the Russian president Vladimir Putin was 
more politically balanced and moderate though clearly indicated that nothing should happen 
without Russia’s participation or consent in neighboring Georgia. However, overall political 
atmosphere in regard with recent Pankisi developments remains boisterous.  
As a matter of fact, Russian officials want to see big-time scenarios behind the stage: 

1. Georgia, having the US backup, might use the pretext to fight down the terrorism in order to 
reinstate control over Abkhazia and South Ossetia regions by forcible means. Accordingly, 
Russian command of the Joint Peacekeeping Forces in Tskhinvali region started to advocate the 
increase of the peacekeeping posts along the administrative border with Pankisi. Simultaneously, 
the Russian peacekeeping forces in Abkhazia turned to be involved in some aggressive 
provocations parenthetically all directed against Georgian population (e.g. Russian peacekeeping 
force was reported to open fire on 25 March on residents of the village of Anaklia in Georgia’s 
Zugdidi Raion, wounding one of them). The Russian Duma devotes special session on March 20 
to the question of Abkhzia and South Ossetia, namely the possibility to grant the two secessionist 
units associate memebr status witin Russian Federation upon their request. At the last moment 
the question of status was taken out of the agenda though Russian Duma almost unanimously 
adopted decision which condemns the possible use of force against Abkhazia and South Ossetia 
and tends to support the latter if “Georgian aggression” takes place.  

Let us raise a question from the international law perspective: how the fact that Russian 
legislative body raises Abkhazia and South Ossetia status issue in such a context fits within 



internationally accepted norms for the respect of independence and sovereignty of each state 
both in external and internal affairs? Is that, as some Georgian politicians qualify, an arrogant 
political gesture and intervention in Georgia’s affairs manifesting power politics? Or, again, 
consider it as a natural reaction of a big state towards unexpected shifts in the neighboring region 
- believed to be an important component for Russia’s security domain? Another assessment 
comes out of logics of “parallels and analogues” and this question is quite often raised by the 
Georgian officials to criticize Russia’s, as they say, sometimes loyal policy towards Abkhazian 
and South Ossetian de facto regimes: During her visit in Moscow on 26 March, 2002 the 
Georgian Parliamentary Speaker Nino Burdjanadze reminded her Russian colleagues that 
Moscow should be more cautious in these matters while having analogous trouble spot in 
Chechnya. Expressing the view of many Georgian parliamentarians, Burdjanadze alerted 
Russian colleagues that, whereas claiming Chechnyan separatism as terrorism and Chechen 
secessionists as terrorists and war criminals, pledges of some Duma deputees to stand by 
Sukhumi and Tskhinvali regimes in case Georgia tries to reinstate control by herself, seem to be 
highly controversial and might have a “boomerang effect.”  

2. The US might use the new military platform in the Caucasus for carrying out antiterrorist 
crusade in the Middle East, namely - offensive against Iran and Iraq. The US military theater in 
vicinity of Russia’s southern borders, as some fear, would pull into global destructive processes 
not only Southern Caucasus but Russia as well. Though there are no official references for such a 
statement, still the idea is prevailing political debates in Moscow. Many point at Philippines 
example and argue that the same model will be applied to Georgia and the US technical 
assistance and military training will bring American troops in later.  
· The question here is why then the Georgian side would be interested in such a turnout? Should 
we consider these presumptions as only fears of Russian officials; the covert plan of the 
Pentagon; or the result of US-Georgia “military barter deal” based on cost-benefit calculations? 
Even if it might be hard to conceive the feasibility of the last two versions, we still want to bring 
them in focus for discussions.  

Sukhumi and Tskhinvali Reaction: 

Sukhumi and Tskhinvali officials tend to be extremely vulnerable to the pending US supported 
antiterrorist campaign in Pankisi. Abkhazians are convinced that this is a start of Georgia’s 
masterminded military operation against Abkhazia and South Ossetia. So are South Ossetians, 
however, as before, the latter prefer to follow Abkhazia flow and leave the critical lead up to 
Sukhumi counterparts. Abkhaz de facto government does its best, and quite successfully through 
Russia’s advocacy, to loudly voice the presumed threat of violence from Georgian side. Sukhumi 
seeks protection from Russia and reiterates demands for becoming associate member of the 
Russian Federation. By interesting coincidence, while Georgian president Eduard Shevardnadze 
paid a visit to Europe to meet with NATO and EU officials and discuss Georgia’s new strategic 
cooperation, the Abkhaz “prime minister” Anri Djergenia left for Moscow and called for press 
conference to speak about Georgia’s “conspiracy” against Abkhazia. The Abkhazians suggest 
detailed vision of how they believe things will develop: Georgian secret services and guerilla 
groupings ensure smooth transit of terrorists from Pankisi to Abkhazia conflict zone and then use 
the anti-terrorist pretext for the conduct of military operations on Sukhumi-controlled territory. 
Abkhazians probably fear that this would be application of somewhat modified “Kosovo” model 
to Abkhazia (which Shevardnadze advocated a few years ago) where “humanitarian war against 
mass genocide” would be substituted by “anti-terrorist global campaign.” Against the 
background of such allegations, the tension becomes more and more vivid in the conflict zone. 
On 27 March 2002 the series of bomb blasts took place in Abkhazia conflict zone. Namely, the 
vessel in Ochamchire city port came under artillery bombardment. The same day, bombs were 
exploded on local passenger train killing one woman and injuring six people. At the same time, 



two blasts occurred at the railway station and little later, a petrol tanker was detonated near 
Ochamichire. Sukhumi blames Tbilisi in organizing these terrorist acts in order to cause 
destabilization and prepare ground for military attacks.  

The Georgian side categorically denies accusations. Moreover, before these events took place, 
the Georgian Defense Minister David Tevzadze declared at the press conference that there were 
series of subvert actions to be expected with participation of the Russian forces in Abkhazia. 
Georgian officials believe that an above-mentioned incident with the participation of Russian 
peacekeeping forces against Georgian peaceful population in Zugdidi region is one of the 
explicit illustrations of such a strategy. As a whole, Georgian authorities deem unacceptable 
Russia’s stringent position in regard with new strategic configuration in the Caucasus, especially 
now when Moscow has already officially pledged to stand by international community to fight 
down terrorism in the world. Whatsoever, it is out of question that current modus operandi of 
Russian-Georgian interaction will only further deteriorate already troublesome bilateral relations 
if a more constructive approach is not elaborated by the both sides.  

Georgian reaction: 

The whole political spectrum in Tbilisi almost unanimously approved a new strategic move of 
the Georgian government towards the West. Although, there were different interpretations of the 
fact: some, mainly loyal to the government forces, claimed that attracting strategic interests of 
the world’s greatest power is Shevardnadze’s personal accomplishment and the result of his 
purposeful years-long western-oriented politics; others, mainly the opposition forces, are more 
moderate in their assessments and count the success for both, Georgia’s endeavors in foreign 
policy domain and new external variables, namely rearranged international priorities in the 
“post-11 September world” where the fight against terrorism is claimed to be the main posture of 
new global politics.  
After the first euphoria, more critical political estimations have been discerned. Some political 
circles claim that Georgian government should neither forget the Russia’s factor nor 
underestimate the risk of Russia’s exclusion from strategic cooperation. So, they stress the need 
to seek strategic pattern, which would balance both ends (the US interests and Russia’s 
interests). 

The question here is whether it is possible to find such a form of cooperation where both 
interests could be accommodated and, at the same time, would not contradict Georgia’s strategic 
interests?  

It is also interesting to note that recently the leader of Adjara Autonomous Republic and the 
Special representative of the President of Georgia for Abkhazia peace negotiations Aslan 
Abashidze and his party “Revival” articulated somewhat unexpected position in regard with the 
US-Georgia military cooperation. The Adjarian leader and his supporters “expressed fears” that 
the US trainings of the Georgian special troops might have negative consequences since the 
Georgian government often used similar kind of assistance inadequately (for different purposes). 
It was not specified for whom exactly it might have negative consequences or what would be 
unpurposeful utilization of the US technical assistance. The ambiguity of the statements raises 
several questions and arguments: 

What is a rationale behind Abashidze’s statements and what exactly causes his fears? Is that a 
fear of possible loose of power given the fact that Shevardnadze-Abashidze relations do not 
record for particularly “friendly” past and Shevardnadze might use new power leverages to 
undermine Abashidze’s power in Adjara? Or, is that a fear that new US-oriented strategic vector 
and subsequent irritation of Abkhaz side and Russian side (both being the main actors of 



Abkhazia negotiation process together with Georgian side) might challenge peaceful regulation 
and thus, undermine Abashidze’s power as of the person in charge of this process from the 
Georgian side? Or, alternatively, should we consider Abashidze’s statements as a Georgian 
verbalization of Russia’s position taking into consideration that Abashidze personally has a 
record of quite beneficial cooperation with Russia and pro-Russian forces? Perhaps, one should 
seek a more complex answer to all these questions altogether or put the question vise versa - i.e. 
what Abashidze would gain from the US-Georgia cooperation especially when this is widely 
considered as Shevardnadze’s personal accomplishment?  

We would like to resume the Pankisi issue here with general though provoking questions which 
we raise to stimulate useful debates: 

Would “Pankisi issue” really turn into a start of new strategic era for Georgia and the Caucasus 
as a whole and, if so, what is the place and role of Russia in new constellation? What might be 
final consequences of the latter for the long-protracted conflict regulation process in Georgia? 
Would US-Georgia military cooperation acquire wider character in future? Would it really pave 
the way for Georgia’s (and possibly other Caucasian states’) acceptance in NATO to what which 
Shevardnadze’s government aspires? Would the newly invested US military interests affect (and 
how) the US-Russian relationships? Would Georgia turn into a “bargaining chip” for the US-
Russian strategic deal or strategic tension (it is important to note, that the US officials call for the 
regulation of Russian-Georgian confusion over the issue concerned before the US military 
trainers commense their duty in Georgia)? 

  

Dali’s Stairway to Heaven 
or, the Sacred Geometry of the Cross 

by George Khutsishvili 

Do art, science and religion need each other to better understand, found and communicate their 
truths? I hope not to sound heretical to any representative of these fundamental fields of human 
spiritual development if I say they do. 

We claim to be understanding the world around us and within us. We know that the universe is 
one, and the space is infinite. What we mean by this is that beyond the distant worlds seen in 
powerful telescopes are other worlds, and we may nowhere meet a limit or border. That is, when 
moving outwards. When moving inwards, it seems we just need to reverse the picture, and we 
get particles consisting of smaller particles, although Heisenberg’s ‘uncertainty principle’ 
prevents us from digging indefinitely into the matter. Anyway, we cannot expand our 
understanding of mega-, macro- or microcosm beyond an unending circulus vitiosus. 
On the other hand, we believe in God and Providence, and thus consciously limit our ambition 
by accepting an incomprehensibly higher organization of the world than man can conceive. And 
again, an average person takes the pictures of the world provided by science and religion as 
independent and self-sufficient, tacitly giving preference to one or the other, but rarely doing 
effort to unite them. We understand very little of our own soul: if ancients naively placed the 
soul in the heart (however, creating a perennial tradition for poetry), modern rational man has 
advanced his knowledge by replacing the soul higher up, into the brain. Poorly aware of how our 
body and soul are related while we are alive – and even less aware of how souls communicate - 
we fearfully await the moment when the death do us part. And when our life ends, we get a 



chance to obtain the know-how, but we cannot report back on this evidence, or get a copyright, 
as soul communicates only via live body.  

Believing in higher truth means not sufficing with parallelisms of body and soul.Genius’s vision 
grasps glimpses of Truth, and leaves a puzzle to us mortals. Human development is a vector 
pointed to the impossible. Art is a creative effort to express/conceive what rational mind is 
helpless to tackle alone. And science can stimulate art in this synergic effort to conceive the 
Eternal Unity. 

The Artist’s Nuclear-Age Vision of the Universal Unity Many works of Salvador Dali were 
based on his obsessions. The genius’s powerful imagination created pictures concomitant with 
the age, its dominating paradigms, and it could be easily anticipated that shortly after World War 
II and the launch of ‘cold war’, the rise of nuclear physics and appalling reality of an apocalyptic 
end of the world in a nuclear catastrophe would become his leading creative obsession. An 
inherent aspect of this ‘creative obsession’ became geometrical figures, such as spheres, 
triangles, cubes and cubic elements whose function and placing seemed to be overt and exposed 
compared to those traditional hidden structures that underlay composition of elements in the 
works of masters, especially since Raphael. Compared to Dali’s previous paintings where 
religious motives were mostly secondary, or even to those dedicated to religious topics (e.g. The 
Temptation of Saint Anthony, 1946), this decisive turn may be seen with particular strength in a 
series of Dali’s religious works covering the period of 1950-55: The Madonna of Port Lligat, 
Christ of Saint John of the Cross, Nuclear Cross, The Last Supper, and finally, Crucifixion 
(Corpus Hypercubus). 

As Robert Descharnes, one of Dali’s closest friends and biographers writes, Christ of Saint John 
of the Cross (1951), the most popular of Dali’s religious works, “was inspired by a drawing, 
preserved in the Convent of the Incarnation in Avila, Spain, and done by Saint John of the Cross 
himself after he had seen this vision of Christ during an ecstasy” (Robert Descharnes, Dali, 
London: Thames and Hudson, 1994, p.114). According to the same author, at the bottom of his 
studies for this painting, Dali wrote: “In the first place, in 1950, I had a ‘cosmic dream’ in which 
I saw this image in color and which in my dream represented the ‘nucleus of the atom’. This 
nucleus later took on a metaphysical sense; I considered it ‘the very unity of the universe’, the 
Christ! In the second place, when, thanks to the instructions of Father Bruno, a Carmelite, I saw 
the Christ drawn by Saint John of the Cross, I worked out geometrically a triangle and a circle, 
which ‘aesthetically’ summarized all my previous experiments, and I inscribed my Christ in this 
triangle” (Ibid.). Judging from these words, one might conclude that Dali apparently thought at 
that time he came to a final solution of his religious quest. Yet new mysteries awaited myriads of 
his fans ahead.  



 
Crucifixion (Corpus Hypercubus) 

1954, Oil on canvas, 76 3/8 x 48 7/8” 
Metropolitan Art Museum, New York. Gift of Checter Dale, 1955 

  



 
Christ of Saint John of the Cross 
1951. Oil on canvas, 81 x 45 5/8” 
Glasgow Art Gallery and Museum 

  



 
Study for Christ of Saint John of the Cross 

1950-51. Gouache, 6 3/4 x 8” 
Collection T.J.Honeyman, Glasgow  

  



 
Nuclear Cross 

1952. Oil on canvas, 30 3/4 x 22 7/8” 
Private collection 

  

 
The Last Supper 

1955. Oil on canvas. 167 x 268” 



The Chester Dale Collection 
National Gallery, Washington, DC  

 
Who in America Has Inspired Dali’s ‘Geometrical’ Vision of the Script?  

In early 1953, inspired by his trip to New York, Dali announced that “he was going to paint a 
picture that he himself termed as sensational: an exploding Christ, nuclear and hypercubic” 
(Descharnes, 118). As the master himself pointed out, this would be his first painting reconciling 
a (neo)classical formula of technical implementation with the contents composed of cubic 
elements, resulting in “metaphysical, transcendent cubism” (Ibid.). According to Dali, the 
masterpiece “is based entirely on the Treatise on Cubic Form by Juan de Herrera, Philip II’s 
architect, builder of the Escorial Palace”; it is a treatise inspired by Ars Magna of the Catalonian 
philosopher and alchemist, Raymond Lulle” (Ibid.). As we will see, it may as well be based on 
the twentieth-century scientific vision. The painting called Corpus Hypercubus was finished and 
first exhibited at the Carstairs Gallery in New York in 1954. There are hints that some situation, 
or a person during his U.S. trip might have inspired the idea. Or was it just a powerful 
impression from Manhattan’s architectural ‘cubism’? On the other hand, it would only be natural 
to presume that some scholarly person(s) in Dali’s circle and contacts, which included many 
celebrities of his time, could have given him a clue or idea. 

As we may glean from the canvas composition, the cross, composed of eight cubic elements 
(Dali also speaks about a ninth cubic element of the composition: see in further text), represents 
a construction highly unusual for religious arts but known in geometry as an unfolded hypercube, 
or tesseract, a three-dimensional image of the four-dimensional figure unimaginable in a physical 
reality but having a legitimate place in mathematical abstract constructions. On the other hand, 
making note of the canvas name (‘Corpus Hypercubus’, which literally means, ‘the body of 
Christ as a hypercube’), we may conclude that not only the cross is hypercubic, but the name 
rather pertains to the whole dynamic construction, including Christ and the cross. A crucified 
figure unifying with a structure it is crucified on. A memory comes to mind of a powerful 
modern sculpture of Christ overlooking the gulf of Rio-de-Janeiro, topping the mountain and 
spreading hands as if in flight, blessing and protecting the city, at a distance looking itself like a 
giant cross (a visionary image of the Christ/Cross). 
Looking attentively at the painting, certain questions already apply: 

•  Does the canvas name suggest it should be understood as ‘Christ’s (Hyper) Cubic Body’, 
and what may this mean? 

•  What is the meaning of Christ’s crucifixion on a (hyper)cubic cross protruding in three 
dimensions, challenging and breaking all traditions of depicting the cross in the Christian 
cultures? 

•  The planes/dimensions of the cross are unequal: the plane parallel to Christ’s figure is 
more salient and complete, while a perpendicular plane is incomplete, more expressive 
and dynamic (emerging?); 

•  Why are the cubic elements of the cross semidetached from each other, and how is this 
related to the dynamics of the scene: are they conjoining (uniting?) or separating 
(exploding?) ? 

•  Christ is not nailed to the cross but floating in the space in front of it, no stigmata are 
visible on hands and feet, and small cubes are forming in front of his body to mark the 
corners of an (emerging?) eighth cube to complete an octahedral structure; 

•  Dali writes: “The number nine is identifiable and becomes especially con-substantial with 
the body of Christ” (Ibid.) Where is the ninth cube? Presumably it is the one under Gala’s 
feet, understood as exalting her to the crucified figure (to unite with it?);  



•  And, finally, why does Dali think the Christ’s figure is shown as exploding and nuclear? 
The Christ’s body itself would not suggest of any such dynamics, unless it is meant to 
identify with the transfigured cross. 

 
The Eschatological Mystery of the Cubic Christ/Cross 

Jesus was sent by Father God to this world to fulfill his Mission with regard to humankind. His 
double nature of Son of God and Son of Man was a necessary part of providence, a spatial-
temporal incarnation being necessary for men to realize Christ in themselves via the process 
starting with seeing resemblance to Him and ending with realizing spiritual unity with Him. 
After his physical death, his apparitions to a few chosen ones hardly resemble anything known 
on earth (cf. relevant places in Revelation, or the scene of transfiguration of Christ in the 
Gospels). The Cross plays an outstanding role in Christ’s agonizing transcendence to the 
kingdom of heaven. There had been lots of speculations in history of Christianity, as well as in 
modern scholarly writing about the function of the cross in “the death of Christ as an epiphany of 
sacred violence” (Robert G. Hamerton-Kelly, Sacred Violence: Paul’s Hermeneutic of the Cross, 
Minneapolis: Fortress Press, 1992, p.63). Cross was seen as a vehicle for Christ’s transcendence 
via sacrifice-suffering-death, but hardly had any hypotheses been invented about how exactly 
could the geometry of the cross have fulfilled this role. 

We read in the Gospels, “And it was about the sixth hour, and there was a darkness over all the 
earth until the ninth hour”* (Luke 23:44); “And at the ninth hour Jesus cried with a loud voice, 
saying… My God, my God, why hast thou forsaken me?” (Mark 15:34). According to St. Luke, 
at the same ninth hour “the sun was darkened, and the vail of the temple was rent in the midst. 
And when Jesus had cried with a loud voice, he said, Father, into thy hands I commend my 
spirit; and having said thus, he gave up the ghost” (Luke 23:45-46). 

Why did a complete darkness fall on Golgotha in these unlikely hours? And, keeping in mind the 
highly charged atmosphere of the entire scene and the lack of chronometric devices available 
around Golgotha, was it really hours that separated the ends of this temporal interval? Human 
perception might turn into hours what was really minutes. What might have happened in this 
interval was that Jesus underwent a transformation mortals were presumably not entitled to see, 
or it might as well go beyond their imagination. And the Cross had to play a crucial role in this 
transformation. What was on the cross before ‘the sixth hour’ was the living suffering Christ, and 
what was left there after ‘the ninth hour’ was his dead body. Jesus Christ was gone from this 
world…  

Robert G. Hamerton-Kelly writes that “the crucifixion is the crux of God’s plan for unmasking 
and overthrowing the powers of this world, understood through the Cross as the structures of the 
Sacred” (Hamerton-Kelly, 82). The Cross is a structure through which God allows men to 
understand the meaning of salvation. The Crucifixion is a model of the soul transcending the 
limits of this world. The challenging enigma, a decisive moment of which is described in Dali’s 
painting, is disclosed in the further text in an attempt to see the Cross not only as a powerful 
archetypal symbol, or even a real purifying power, but as an actual door into another world, a 
‘stairway’ to heaven.  

 
The Enigma of Hypercubic Cross Revealed? 

Dali’s painting apparently pertains to the very moment of Christ’s death. The ‘Body of Christ’ 
(Corpus) is no more the same as the dead body nailed to a simple wooden cross that continues to 



exist somewhere in a three-dimensional world. The stigmata are no more seen on hands and feet. 
The Corpus is apparently shown from beyond ‘the human plane’, which it has already 
transcended. This is obscurely indicated in Dali’s words: “The extremely noble figure of Gala is 
the perfect union of the development of the hypercubic octahedron on the human level of the 
cube” (Descharnes, 118). Gala’s function will seem to be more or less artificially introduced in 
the whole composition, unless a proper explanation is found for it. One explanation may be that 
Gala is ascending to Christ’s figure (while standing on the ninth cube) to unite with it by further 
developing the emerging structure. But how? Let us leave this question unanswered at the 
moment, and try to concentrate on the Christ/Cross figure itself. This is a configuration 
symbolizing the Light (= the Life of Men) and the embodiment of the Word (= Logos, or Order). 
Christ’s embodiment is now becoming one with the Cross: Christ himself is becoming the Cross, 
and the Cross is transfiguring at the same time through developing a hypercubic form. Indeed, 
different aspects of the painting may allow different interpretations. In all cases, it is obvious that 
Dali is groping for a pictorial-art explanation of the eschatological mystery of salvation-through-
death-on-the-cross. At the moment of leaving this world, Christ is shown as transcending the 
three-dimensional physical space – or, if you will, the ‘four-dimensional’ spacio-temporal 
continuum if we include time in the dimensions - by means of the transfigured Cross as a vehicle 
to ‘commend his spirit into Father’s hands’. 

The first discovery that may be hidden in the painting is that it is describing in the language of 
art the story that goes beyond what was recorded in old Greek in the canonical or apocryphal 
Gospels, or any other holy scripts available. I am going to defend the thesis according to which 
the Hypercubic Crucifixion, as an attempt to describe the story of Christ’s death on the cross 
from beyond the human vantage point, takes place to transcend/overcome the physical reality by 
acquiring a fourth spatial dimension, to transform via a four-dimensional structure into hypher 
forms, go beyond the limits of this world, and unite with God. As Dali or his biographers do not 
mention, and nowhere in the existing interpretations do we meet such an explanation, we may as 
well propose that this is the first time this thesis is being put forward. 

Mathematical discourse proves inductively the existence of higher-dimensional spaces, ad 
infinitum. The point is zero-dimensional, and the line is one-dimensional. Imagine one-
dimensional creatures ‘living’ on a line (Fig. 1). They may essentially be of two types, 
depending on how they are pointed (say, by marking one end or the other). Let us take the two 
that are symmetrical in regard to a point. They may be superposed only if we transcend one-
dimensionality of a line, and ‘define’ a plane, a two-dimensional realm, by turning one ‘creature’ 
around the point of symmetry to coincide entirely with the other. (Let us not be confused by the 
fact that computer appears to be doing this operation on a two-dimensional screen.) Now, let us 
imagine two-dimensional creatures (say, cartoon characters) ‘living’ on a plane. They have much 
higher degree of freedom, moving in all directions on the plane, but let us again pick out two 
essential types, symmetrical to each other with regard to a line (Fig. 2). They may only be 
superposed if we leave the plane, turn the one around the axe of symmetry to coincide with all its 
points with the other, and thus introduce/domesticate a third spatial dimension, appearing finally 
in the world we all happen to live in. Have we come to the natural limit? If you say ‘yes’, I 
would suggest that you a ‘three-dimensional creature’ go and look into a mirror, see the two 
physically existing symmetrical images (yourself and your reflection), and ask a perfectly 
legitimate question: how can we superpose these two (Fig. 3)? And the equally legitimate answer 
is: via introducing a next dimension, and going out into a higher-dimensional realm via ‘turning’ 
one image in a fourth-dimensional movement ‘around’ the mirror as a plane of symmetry. The 
fact that this is hard or impossible to imagine, does not mean the operation is not legitimate. The 
mind proves what the imagination cannot reach. In psychological terms, understanding a fourth 
dimension correlates with reconciling with a mirror-image of yourself, your eternal rival and 
critic, and, in a general methodological way, teaches you how to transcend the seemingly 



irreconcilable through elaborating a metaview. This is a general methodological tool for 
overcoming any conflict, understanding the unity of incompatibles, and the identity of 
indiscernibles. 

 

But what about the hypercube as a transcendence vehicle? We are getting now to the special role 
that cube and cubic form are playing in the mathematical idea of overcoming the limits of the 
physical space. (a) Take four matches, and make a square, reaching out into a plane from a line 
(Fig. 4). That four matches-long piece of line is the same as an unfolded square. (b) It will take 
six squares to close them into a cube, reaching out into the space from the plane (Fig. 5). The flat 
cross-like figure represented by the six squares arranged in a certain order, is the same as an 
unfolded cube. (c) Isaac Asimov (Isaac Asimov, Where Do We Go From Here?, Book I, 
Penguin: London, 1974) concludes that if we take eight cubes, and arrange them in a certain 
order, we may consider the resulting spatial figure as an unfolded hypercube, or tesseract (Fig. 
6).  



 

Although we cannot imagine a ‘folded’, or actual four-dimensional tesseract, unless we 
ourselves transcend the limits of physical reality, we cannot help asking ourselves when standing 
before Dali’s powerful painting: is this just a kitch-styled crucifixion with an idealized human 
figure in front of a strange-looking cross, or a desperate and futile attempt to lift oneself by the 
hair and look beyond the imaginable, or a real intellectual breakthrough opening a new world for 
us? Or may it be that the inductive way of reasoning plays a trick on us: maybe the efforts to 
reconstruct the fourth dimension have so far been fruitless because the proposed number or 
imagined arrangement of the cubic elements of tesseract were incorrect? Should the temporal 
section shown in Dali’s Crucifixion be projected/developed into a configuration of Nuclear 
Cross whose wings are composed of thousands of cubic components centering on a strange-
looking nucleus. On the other hand, Dali’s Nuclear Cross is two-dimensional, but that was 
painted two years before the idea of Corpus Hypercubus visited the master.  

On the human way of conceiving the world, a Greek mythical vision (cf. Hesiod’s Theogony) of 
chaos turning into logos stands out, where development is understood not just as raising the 
degree of complexity but moving towards purity and perfection, and in Plato we already see a 
special role played by geometry as a precondition for understanding the philosophical meaning 
of the world, also enshrined in the famous inscription on the entrance to Plato’s “Academia”. 
Symmetry is one of the most advanced tools of measuring the degree of perfection, and the ideas 



of the cross, cube, pyramid, and finally, sphere have been landmarks of human understanding of 
perfection. 

Pre-Christian images of the cross bore the meaning of the four sides of the world, later 
symbolizing also the four elements (Terra, Aqua, Aeris, Ignis). Even in Christian times, the 
shape of the cross was wide interpreted at different stages and in different cultures and traditions. 
Ancient images of the inverted cross, encircled cross, Jaina Swastika (interpretable as a moving 
cross), Georgian “cross of wine” (a powerful image of elevation), a “T-cross” as seen e.g. in 
early Renaissance paintings, etc. (Fig. 7) come to mind, interweaving in fancy ways with the 
modern big-bang theory and cosmological models of the expanding universe. If curvature value 
of the space is positive and constant in cosmic distances, this means we are within an enormous 
ellipse or sphere. Beyond it may be other, no less sophisticated (hyper)spaces, and things would 
be very different (including the number of dimensions) when viewed from within or without a 
closed universe. 

 



 

We are now getting to the next point: the evolution of the Cross in the process of human 
reflection. Plato in Phaedo describes eidos as a pure form, ideal principle of essence. Looking, 
say, at a triangular figure, our soul recognizes (remembers) in it a pure triangle that exists in the 
world of ideas the soul also inhabited before it was born into this world. Looking at a cross, we 
recognize in it a process of salvation. Creative anamnesis allows us to recognize a clue to the 
mystery of Universal Unity in Crucifixion. Let us try to reconstruct this process stage by stage 
from the start. To start with, the traditional two-dimensional cross has grown a third dimension, 
not in the sense of just getting thicker, but exactly in becoming a three-dimensional ‘cross’ (Fig. 
8), now resembling a turnstile and protruding its wings in all possible directions that are at right 
angles to each other (Fig. 9). Furthermore, this new structure has grown cubic, precise and 
dynamic, turning into an unlimited inverted hypercube. Paradoxically, in Crucifixion Christ and 
the Cross replace each other: Christ’ body is becoming cross-like, and the Cross is growing into 
a sophisticated configuration of higher dimensions. On a ‘human plane’, the moment the three-
dimensional visible structure folds into a four-dimensional ‘invisible’ structure, is the moment of 
Jesus’ death, the Light gone and the overall darkness left on the abandoned world. This might be 
only one link – yet crucially important for human understanding – in the chain of transformations 
and transfigurations on His way to become one with Father. The further transformation, not seen 
in but projectable from the canvas composition may be reconstructed as follows. The hypercubic 
octahedral structure will attract the ninth cube (Gala) to unite with it, will then grow new cubic 
elements, eventually transforming into a four-dimensional ‘Nuclear Cross’ composed of multiple 
cubic elements centered on a transfigured Christ as a nucleus of the universe. May a certain 



image of the curving encircled cross (Fig. 10) be used here so that the wings of the universal 
cross protrude infinitely outwards but the curvature of the space finalize them to close up in a 
giant sphere? If we dare try to penetrate beyond Dali’s vision, or imagine alternative versions, 
Leibnitz’s monad is what first comes to mind: monads are ideal atoms of the world, closed in 
themselves (“having no windows”) yet reflecting the entire universe, a certain-stage sample of 
whom is a human soul. Einstein’s cosmological model of a closed yet unending universe is both 
monadic in Leibnitzean sense, and circular-infinite in a Hegelian sense.  

Liberation of the soul in the agony of death has a visualizing analog/aspect in the unclosing of 
the universe, developing a hyperspatial external view on the same universe (cf. Christ of St. John 
of the Cross) we see only from within while we are alive. From a view “ex parte interna” we 
breakthrough to achieve a view “ex parte externa”. Together with Gala, we witness 
hypercubization of the Corpus/Cross. Together with St. John, thanks to Dali’s mediation, we 
witness and share the Crucifixion from beyond the human plane. For a divine case, we may 
“retrospect” to imagine the Cross developing to ultimately enclose the Corpus in a perfect Finale. 
In a human case, we can only humble our selves in expectation of the Unknown. 

 

  

The Relationship of Art 
to Urban Sustainability and Peacebuilding 

By Dena L. Hawes 

This article is about the relationship of art to urban sustainability. I’m interested in examining 
how art in the public realm can potentially benefit a society through raising awareness of 
important social issues, and through many kinds of social healing and transformation processes. 
Public art also has the potential to do harm to a society, for example, when its perceived message 
is not accepted by a significant and vocal part of the population it can create polarizing 
conditions for the community. Public art can also create social conflict by reinforcing political 
and societal values that are in conflict with more recent societal changes. 

I want to begin with the issue of empowerment, because I am most interested in the empowering 
potential of art and creativity. Here, I want to define empowerment in terms of a means of co-
existence and cooperation of a society, in which male and female people of diverse classes and 
races live together without exercising dominance over each other. Cultural identities are 
constructed as a beginning of empowerment, and within a healthy, thriving urban society, city 
dwellers are allowed to participate and help to determine their city’s form and uses of their city’s 
space. A healthy city allows its artists to work in the realm of public art, and to question 
dominant concepts or ideology’s of the city and its culture, and engage people in possible 
alternative narratives in order to create an overall ambience of social criticism. In other words, 



artists and urban planners work together to construct an urban design and dynamic that reflects 
the sensibilities, the diversity and multiple values and beliefs of the people that inhabit the city. 

The reason I am choosing to talk about conflict resolution within the context of public art and 
urban space is because by the year 2005, more than half of the population of the world will live 
in cities, and they will live in dwellings ranging from high-rent, luxury apartments to make-shift 
shelters made of cardboard boxes and waste materials. Some cities will have incoherent 
organizing systems, and may be split into zones of wealth and poverty, and safety and violence, 
and these divisions may not be overtly visible to the average person. So within a broader 
question of what constitutes a city and for whose well-being it is created, are questions of urban 
design and the development of public art that defines the public realm. Public art is socially 
beneficial and can serve as a conflict reducer to the extent in which it addresses the needs of city 
dwellers - by contributing to the design of public spaces, and by articulating the public realm 
through the initiation of social criticism. 
So the role of public art within the context of urban sustainability has two important elements: 
decorative art which can be functional as well as joyful, and an integral part of urban design; and 
public art that is designed as a social process, which intervenes in the public interest to resist 
oppression, and explores and transgresses the boundaries of public and domestic spaces. The 
presence of artists who are willing to express the diverse and multi-layered histories and 
memories of the city, can help to replace the institutional order which often operates as a mode 
of control. So the task of the public artist could be to help to create work that represents and 
celebrates the diversity of the city.  

 
The Monument 

Monuments are constructed within a framework of dominant values, and they help to create 
national cultural identity. Monuments and public statues are cultural objects that are familiar to 
most cities, and they stand for a stability that hides the internal contradictions of a society. 
Monuments and statues sometimes do not survive changes in societal values, for example, in 
post-soviet states, the removal of statues of Lenin and other communist leaders.  
The Statue of Liberty, which was unveiled in 1886 remains a prominent statue in the United 
States, and is visible from Ellis Island, where millions of immigrants awaited entry into America. 
The Statue of Liberty is a symbol of democracy and freedom. This was probably one of the first 
statues my Grandfather saw when he arrived in Ellis Island as an immigrant with a dream to 
escape his impoverished situation in Wales. My grandfather, like so many immigrants who came 
to America, held up the symbolic value that the Statue of Liberty represents to the entire country. 

Monuments and public art sculptures are often erected to stress to the public who holds power. 
Violence is often a central theme of the monument, as many statues refer to victories of the past. 
What is particularly powerful about monuments, and to public art in general, is that the majority 
of the population and the city’s civil institutions are consciously or unconsciously persuaded by 
their monuments. Through these public art objects they learn to accept the contradictions that 
monuments bring out in their society. So the monument and public statue can be used as a device 
of social control. 

Using culture objects for the means of social order is a particular characteristic of bourgeois 
society in that is displaces value into the aesthetic realm of art, and can allow for the impact of 
power to go unquestioned. The message of empire and patriarchy that nineteenth century 
monuments convey, is a message also conveyed in some contempo-rary public art. But there are 
cases of public sculpture which subvert the conventions of the monument, for example by a 



democ-ratization which celebrates “ordinary people”, or by an inversion of form which 
constitutes a category of “anti-monument.” 

The Vietnam Veteran’s Memorial is a V-shape design made of polished black stone. On its stone 
surface are inscribed the names of 58,000 Americans dead or missing in action between 1959-
1975. The artist Maya Lin describes the design of this memorial as a ‘gash in the earth’, and the 
intent of the memorial was perhaps to heal the wound in American history caused by huge 
protests against the war and by the invisibility of the returning veterans. This memorial is 
intended to examine the structures of power in society which make war possible, and critically 
question whether these structures have been addressed or buried. People argue whether or not the 
Vietnam Veteran’s Memorial is a kind of anti-monument, in that the artist uses the reflection of 
the stone to help the viewer understand the enormous physical loss of lives by seeing his or her 
own physical body reflected in the stone, among the enormous list of the names of those who 
lost their lives. 
These are life-castings in bronze of three people who regularly used the station at the time. The 
artist says…“The work is about speculation about other travelers that pass through one’s mind 
when waiting for a train…” The artist uses a realistic and down-to-earth language to sympathize 
with and celebrate the average person in public art.  

In the United States in the 1960s, artists were rejecting the elitism and the commodity status of 
art through the process of becoming community arts workers, a term used for artists who turned 
to activism and participatory art, working together with community. At this time urban planning 
and art were being re-defined to represent a public realm beyond physical sites. Artists were and 
still are looking at the internet and the public square as a place where society is mirrored back to 
itself . 
The design then of public space and the decisions of what kind of public art is shown reflects the 
diverse attitudes and values of a society. This is one aspect of a solution for a livable city, and 
can reflect a society’s acceptance to the differences of its inhabitants. And tolerance and 
acceptance of difference is a big part of the peacebuilding process of any society. 

Today, public art in many parts of the world, has gone beyond the celebration of the hero on a 
horse, and instead operates to publicly examine what the representation of the hero means to the 
people in the 21st century. Because art is in the public’s interest Barbara Kruger’s billboard “We 
don’t need another hero” extends the possibilities of public art to include a critique of the 
relationship of art to the public domain. In this way, “We don’t need another hero” billboard 
intervenes critically in society. Kruger utilizes many modes of communication designed to 
infiltrate the public realm and disseminate ideas to the widest audience possible. She uses her art 
as billboards, music videos, T-shirts, book covers and matchbooks. Kruger’s does not promote 
commercial interests like advertising, so rejects advertising’s aims, but utilizes their visual 
strategies to captivate the viewer’s attention. Much of Kruger’s works demand gender equity, 
and her images and text are intended to recreate the many kinds of stereotyped roles of men and 
women, as a way to expose the underlying opposition that operates within gender stereotyping.  

In much of Kruger’s work she is examining power discrepancies to a great range of critical 
issues including abortion, racism, freedom of expression, religious intolerance, consumption, 
domestic violence, etc. to express how our lives are affected by many aspects of sexism. 

Peggy Diggs produced four designs for milk cartons entitled “Domestic Violence Milk Carton” 
(1992) the conception of this project began with interviews of two women in prison who were 
both victims of violence in their own homes. The text on the milk carton reads: “When you argue 
at home, does it always get out of hand?” along with this text is the image of a clenched hand 
beside a telephone number for victims of domestic violence to call. As a postmodern approach to 



critically examine the whole notion of uniqueness that is associated with the “high art” of 
modernism, these art milk cartons are mass produced. 

Ana Mendieta (1948-86) was herself a victim of domestic violence. Cuban born Mendieta is 
often overlooked in historical documentation of female performance artists. Mendieta created 
many amazing performances that expressed the deep connectedness she felt between her own 
body and the earth. Her performances were done in public spaces, purely as an offering or a gift 
of expression, without expectations of money or fame. 

And this is the aspect of the current debate in art that specifically gets at how and why art as a 
social activity or social movement is important to the process of conflict resolution and the social 
sciences at large. Emerging art practices were very much rooted in the 1960s in the 
“happenings”, in the Fluxus movement, and in public performance art events. A significant 
aspect of these contemporary art movements was the refusal by the artist to be part of art’s 
commodity status. Artists developed strategies, including the lack of production of conventional, 
physical art objects, to stop the art market from being able to colonize the artist. Another strategy 
was a re-defining of the role of the avant-garde artist as an activist or as a revolutionary.  

The Guerilla Girls is an artist group comprised of women artist-activists who use a variety of 
forms of media to inform the public of extreme inequities in the art world’s (film producing 
industry, galleries and museums) exposure of women. The Guerilla girls plaster posters around 
US cities giving statistical data of the proportion of men to women’s artwork each gallery and 
museum exhibits. They also show up (dressed in their guerilla suits) to events like the Grammy 
awards for films, armed with flyers to let the public know how few women are given the 
opportunity to be involved in the film industry, both on stage and behind the scenes. The 
Guerilla Girls are continuously invited to speak all over the world about their research of unfair 
and unethical practices in the global art world, focusing on how the structure of the art world 
does not allow for equal opportunities for women. 

Grand Fury is an AIDS-activist artist group in NYC. Their work is intended to reveal the cultural 
responses to AIDS that make visible the lack of support there is for people living with AIDS. A 
Grand Fury spokesperson said about people living with AIDS “They are not to be rounded up 
and put into cattle trucks and taken away to death camps, (but there is instead a great need) for 
properly supportive HIV education, something which as been systematically ignored in all but a 
handful of countries.” 

The value of new public art could be viewed as its ability to initiate a continual process of social 
criticism, and to engage the public on important global issues. Within this understanding, the 
purpose of art is not to fill museums, but to resist the structures of power and money that have 
caused subjugation, oppression, and other unfair practice, and in doing so, to create imaginative 
spaces that help to enable others to construct new futures. 

 
The potential of public art and social conflict 

This public art project will serve as an example of a public art conflict instigator. In the 1980s, 
Richard Serra, a famous US modernist artist was commissioned by the city of New York to 
create a public sculpture within a large public square that was surrounded by government office 
buildings. Serra made the mistake of not holding any public meetings with the people who 
worked around this public square to ask them what they wanted - these were the people who 
used this site daily as a relaxing social space to meet with friends, eat lunch, read books and 
relax on their lunch hour. Serra instead constructed this huge, 90-foot rusted steel sculpture that 



he thought was best suited for this public square. When this sculpture, entitled “Tilted Arc” was 
placed in the public square it caused a great public outcry for a variety of reasons. The sculpture 
cut in half the square, greatly altering the ability to walk around the square, and making it 
impossible to see from one side to the other. One women was raped because she was standing in 
an area where no one could see her well, due to the sculptures presence. In addition, many of the 
people that frequented this public square simply didn’t like the way the sculpture looked, and felt 
that it was an ugly obstruction in their public space. There was a law suit waged against the 
city’s public art commission and Richard Serra, and this whole ordeal in many ways polarized 
the community, with artists fighting against other community members. The result of the court 
battle was that the sculpture was relocated.  

Gentrification - the ‘purification’ of public space through art Gentrification is an example of an 
arts-led process to ‘purify’ urban space by beautifying the space through the use of public art. 
Gentrification of urban space through the use of art has a long history, and gentrification 
generally operates to an increase in property values which drives out the lower income 
community. Artists have been pivotal in the process of gentrification, although artists themselves 
are usually then displaced by wealthy clientele who follow them into the newly popularized and 
chic neighborhood. This is a contemporary version of the purification of the city for the benefit 
of the bourgeois which took place in the eighteenth and nineteenth century.  

 
Women and Urban Space 

Here is a public performance of a women dressed in a traditional Asian kimono who is caught or 
trapped inside a glassed in window display. The window display operates as a space of total 
confinement as well as complete surveillance of the woman.  

Urban space is gendered, and women often intuitively know the constraints that exist for them 
when walking in the city. Sexual attacks warn women that their bodies are not always welcomed 
to be in public space. For many women this is either ideological or physical confinement (or 
both) to the “private’ spheres of the home. There are many differences in the psychology of 
urban space that are gendered. For example, women are more often sexually intruded-on, and 
they are more likely to get out of the way then men. Overall, urban environments do not provide 
women with a range of settings that make them feel psychologically comfortable. 
In the United States and in Georgia, most artists who receive recognition in public art through 
either commissions or coverage in literature, are men. I have walked all around the city of 
Tbilisi, looking for a public art statue of a ‘real’ women, and I couldn’t find any. The only 
statues of females that I found were of mythical or archetypal women, such as the “Mother of 
Georgia”. There are lots of public statues of real Georgian people, who have lived and breathed, 
and every one of them that I found was male. And so the question that I asked to you is, what 
message does this convey to the community of Tbilisi if the only real people who are revered by 
having statues made in their honor are men? And if you feel this question is taking a feminist 
perspective, let me ask you another question. Is adding women to art history the same as 
producing feminist art history? 

Re-designing public space with the intent of women’s psychological comfort might be one 
method for creating a more egalitarian public domain. Adding public art of real women, and real 
women’s experiences to the urban space is important, but it is also necessary to critically 
examine the way the city has been designed as a foundation for a masculine public realm. 
Women’s absence in art history, in public monuments, and in public art in general reflects the 
patriarchal society which created that history, in the same way that so much of world history has 



agreed to masculine constructions of greatness, goodness and heroism. And this is so much of 
what I have found in the public art statues here in Tbilisi as well as in the US and Europe.  

In my experience as an artist working in the United States and Europe, the last several decades 
have been filled with debates on the issues of whether art is at the end of modernism, and 
whether modernism has failed. At the forefront of many of these debates is art critic and author 
Suzi Gablik who talks about the links between ecology and “ecofeminism”. Ecofeminism is a 
term that constitutes positions from which the connection between western culture’s exploitation 
of women and its exploitation of the earth are constructed. Gablik views the reconstruction of art 
as including the need to relinquish the priviledging of patriarchial structures which determine 
modernism’s structures. Gablik states: “In our present situation, the effectiveness of art needs to 
be judged by how well it overturns the perceptions of the world we have been taught, which has 
set our whole society on a course of biospheric destruction…I believe that we will see that in the 
next few years is a paradigm based on the notion of participation, in which art will begin to 
redefine itself in terms of social relatedness and ecological healing.” 

I believe that the nineteenth century development of monuments in the public realm was a 
narrative with the intent of persuading the public to accept the reality that the dominant class 
should always inherit history. And national memories like these continue to be constructed 
through public monuments.  

Some more questions that I have for you are: Do you think that the range of public art in Tbilisi 
reflects the dominant attitudes and values of the society, and benefits the society through raising 
social awareness of important issues? Do you think public art in Tbilisi is socially beneficial to 
the extent in which it addresses the needs of urban dwellers, and initiates social criticism within 
the public realm? If your answer is no, what can be done here in Tbilisi to help shape a new 
reality that reflects the diverse values and beliefs of the society as a whole through public art? I 
am hoping that these questions will stimulate some thinking about your surrounding 
environment, and how you could potentially chan-ge it to reflect the diverse attitudes, values and 
beliefs of your own very special commu-nity. 
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sinema, sinema 

malxaz koxreiZe 

me da cifi Tel-avivis sinematekis direqtoris - alon garbuzis ofisSi vzivarT. 

aloni qarTul kinoze saubrobs. Tengiz abulaZes, oTar ioselians da sergo 

farajanovs axsenebs. me sxva qarTvel reJisorebze viwyeb saubars. vatyob, 

davainterese. sabolood SevTanxmdiT, Tel-avivis meriis daxmarebiT, israelSi, 



qarTuli kinos festivali moewyoba. saswrafod vrekav TbilisSi Cems megobarTan, 

gamobrZmedil “kinoSnikTan” - nukri baramiZesTan da daxmarebas vTxov. 

Camovedi Tu ara saqarTveloSi, reJisorebs - saSa rexviaSvils, merab kokoCaSvils, 

rezo esaZes Sevxvdi da winaswari SeTanxmebisaTvis maTi filmebis videoCanawerebi 

gamovarTvi, xolo imJamad moskovSi myofi irakli kvirikaZe dapirebisamebr, kasetas 

israelSi gadmogzavnis. Cemda savalalod, am reJisorebis filmebis samontaJo 

furclebi gabneuli aRmoCnda, arada kasetebTan erTad filmebis ivriTuli Targmani 

rom ar warvadgino, saqme cudad wamiva. vjdebi televizorTan, xelSi viReb videos 

pults da dialogebs sityvasityviT bloknotSi viwer, romelsac Semdeg cifi 

ivriTze Targmnis. 

sinematekma moiwona wardgenili masalebi da festivalis Catarebis drod 1997 wlis 

oqtomberi gamoacxada, amasTan mowveva gamougzavna merab kokoCaSvils, saSa 

rexviaSvils da rezo esaZes. guli damwyda imaze, rom irakli kvirikaZis filmebis 

moskovidan israelSi Catana ver moxerxda.  

imxanad Tbilisis ekranebze levan anjafariZis “ormagi saxe” gamovida, am dros, 

SemTxveviT, quCaSi lia qobulaZe Semxvda. lia am filmSi dedis rols asaxierebs. 

swored man mirCia filmis naxva da festivalze waReba. suraTis naxvis Semdeg, 

festivalze ostatebTan erTad Segirdebis namuSevrebis wardgenac gadavwyvite da 

Zvirfas tvirTs levanis filmis garda gio mgelaZis, beso solomanaSvilis da gio 

cincaZis suraTebic mivamate. 

daTo turaSvilma Tavidanve icoda Cemi gadawyvetilebis Sesaxeb. gamgzavrebisas me 

daTos davukavSirdi da vTxove Tbilisis merTan, baton badri SoSitaiSvilTan 

misuliyo, raTa merias festivalisadmi misalmebis teqsti moemzadebina. daTo 

xalisiT moekida Cems Txovnas da iqve momigo: giorgi saakaZis Semdeg Tbiliss, 

icode, aseTi meri ar hyoliao. batoni badri festivalsac miesalma da Tel-avivis 

meri - roni miloc moiwvia TbilisSi. 

TviTmfrinavi ben-gurionis aeroportSi daeSva. Zvirfasi tvirTi sabaJo terminalSi 

gadamaqvs, uceb erTi iaofi urikidan gadmovarda da iqve mimavali mgzavris fexebTan 

davarda. erT-erTi maTgani bavSvi iyo, romelsac, Sevatyve, rom SeeSinda. bavSvi 

gulSi Cavikari, rusebi aRmoCndnen. darbazidan gasuli axla ukve Cems Svils - 

cotnes vikrav gulSi, cotnes filmze ufro misTvis gankuTvnili saCuqari 

ainteresebda. 

meore dRes, me da cifi Tel-avivis sinematikaSi mivediT, iaofebi davalageT, 

kolofebi davnomreT da sareklamo Jurnalis masalebi CavabareT. winaswari 

SeTanxmebiT “didi mwvane veli” (m. kokoCaSvili) “erTi naxviT Seyvareba” (r.esaZe) da 

“safexuri” (s. rexviaSvili) ekranze ivriTuli subtitrebiT unda gasuliyo, 

amitomac maleve teqnikiT aRWurvil erT-erT studiaSi gadavinacvleT. 

pati anu patricia argentinidan repatriirebuli ebraelia. mas ara erTi qveynis 

filmi “gadmouivriTebia”, magram qarTul films pirvelad miujda, miujda da 

moewona kidevac, Tumca firebis siZvelem namdvilad Seawuxa. amis gamo cifim 

“safexuris” “miaxloebiT” Secvla SemogvTavaza - iqneb firi ufro ukeTesi xarisxis 

iyoso, mec daveTanxme. 



sinematikis darbazSi me, cifi da cotne, saSa rexviaSvilis cnobili suraTis - 

“miaxloebis” gasinjvas veswrebiT. filmis dawyebisTanave cifim gadmomilaparaka: 

malxaz, es visi filmiao, mec gaognebulma vupasuxe: es daTo janeliZis “mdgmurebia” 

- meTqi, ai, kuriozi, kolofebs “miaxloeba” aweria, xolo Sig “mdgmurebi” awyvia. 

saswrafod vrekav TbilisSi da nukris vTxov daTo janeliZis Sesaxeb masalebi 

faqsiT gadmomigzavnos, amgvarad, festivals kidev erTi saintereso qarTveli 

reJisoris - daTo janeliZis namuSevaric Seemata. mogvianebiT, daTos kafkas 

“cixesimagris” mixedviT gadaRebuli filmic vnaxe da Tamamad SemiZlia vTqva, rom 

90-ian wlebSi, saqarTveloSi aseTi srulyofili suraTi ar Seqmnila. 

pati e.w. “simulaciaze” gviwvevs. “simulaciis” dros samontaJo magidis erTi 

monitori films aCvenebs, xolo meore - ivriTul subtitrebs. Tu subtitrebi 

sinqronSia laparakTan, es imas niSnavs, rom teqsti mzad aris firze gadasabeWdad. 

pirveli filmi, romelmac gamocda gaiara, “didi mwvane velia”, pirimze (lia 

kapanaZe) da sosana (dodo abaSiZe), ivriTze “ametyveld-nen”. 

rac Seexeba sxva filmebs: “ardadegebi”, “mixa”, “cxeli zafxulis sami dRe” (m. 

kokoCaSvili), “neilonis naZvis xe” (r. esaZe), “buzi” (g. gociriZe), “sisxliani 

scenari” (b. solomanaSvili) da “ormagi saxe” (l. anjafariZe). darbazSi 

sinqronulad iTargmneba. filmebs “mdgmurebi” (d. janeliZe) da “ara megobaro” (g. 

mgelaZe) - inglisuri subtitrebi adevs. 

festivalisadmi gansakuTrebuli yuradReba gamoiCina presam da tele-

radiomauwyeblobam. saintereso publikaciebi gamoaqveynes gazeTebma - “iedioT 

axronoTma”, “maarivma”, “haarecma”, “hairma” da rusulenovanma “panoramam”. ai, ras 

werda maSin gazeTi “alia saqarTvelodan”: 

“es yvelaferi Cveni guSindeli dRea, ramdenjer movferebivarT am dReebs Sinaganad, 

ramdenjer gvinatria masTan Sexvedra. da ai, axla, roca gveZleva amis saSualeba, 

unda mivideT masTan da miveferoT. ara malulad, aramed saxalxod, nu SegvaSinebs 

Tvalze momdgari cremli. aseT mogonebebs da Sexvedrebs igi mudam axlavs Tan. 

mTavaria, erTxel kidev davbrundeT Cveni warsuli yofis nostalgiebSi da 

monatrebis Wia gavaxaroT.” 

qalbaton Tamar kezeraSvilis mecadineobiT interviu CamogvarTves israelis 

saxelmwifo radios qarTulma da rusulma redaqciebma, “amerikis xmidan” 

dagvikavSirda qalbatoni eTer fiCxaZe, amasTan radiosa da televiziis ivriTuli 

programebi cifi mixaelis mier gadacemul informaciebs awvdida sazogadoebas. 

 

merab kokoCaSvili 

festivalis pirvel dRes Tel-avivis sinematekma merab kokoCaSvilis “mixa” da 

“ardadegebi” uCvena mayurebels. darbazSi xalvaTobaa, rogorc gviTxres, 

saqarTvelodan amosul viRac qalbatons daurekavs da uTqvams: moxuci deda unda 

moviyvano da misi Taobis mayurebels sinqronuli Targmani xels SeuSliso. 

sinematekis xelmZRvanelobamac saqarTvelodan amosulebis sapativcemulod Targmani 

moxsna, amis gamo qarTulis armcodne mayurebelma darbazi datova, Tumca Cvens win 

mjdom or araqarTvels arafrad Caugdia sinematekis gadawyvetileba, Cven maT abuli 

mixelaSvili mivuCineT mTargmnelad. suraTis msvlelobisas darbazSi soso 

bardanaSvili, SoTa sefiaSvili da ramdenime kaci kidev Semovida. dasrulda Tu ara 



seansi, batonma sosom taSi Semokra da darbazic aiyolia. kmayofilebas ver 

malavdnen “araqarTvelebic”. Cven maT gavesaubreT da aRmoCnda, rom isini 

saqarTvelosac icnobdnen da qarTul kinosac, maT evropaSi oTar ioselianis 

filmebi enaxaT, magram “mixa” da “ardadegebi” ganumeorebeliao - gviTxres. 

batoni merab kokoCaSvili mayurebelTan Sesaxvedrad emzadeba. ekranze “didi mwvane 

veli” unda uCvenon, wesiTa da rigiT, mayurebelma darbazi unda Seavsos, radganac 

films ivriTuli subtitrebi adevs da fragmentebi televiziamac aCvena. marTlac, 

interesi didia, popularul saxeebs vxedav darbazSi, aq arian reJisorebi, mwerlebi, 

msaxiobebi, mxatvrebi, Jurnalistebi. batoni merabi scenaze adis da filmis Seqmnis 

istorias hyveba. suraTis dasrulebis Semdeg mravali nacnobi da ucnobi gagvesaubra, 

Cvenc kmayofilebi foieSi veSvebiT. uceb kibeebze erTi aRelvebuli qalbatoni daeSva 

da baton merabs Caexuta, igi aRfrTovanebuli, ivriTze filmis qebas Seudga. 

qalbatoni iudiTi israelis erT-erTi kibucis dramis maswavlebeli iyo, mogvianebiT 

man TavisTan, kibucSi migviwvia da iq mogviyva, rom “didi mwvane veli” mas 

cxovrebiseuli problemebis mogvarebaSi daexmara - igi Tavis konfliqtur ojaxs 

gaecala. 

rogorc mosalodneli iyo, ruseTidan amosulebic gulmodgined adevnebdnen Tval-

yurs festivalis programas. erTi ukmayofilo pirovneba CemTan movida da 

misayvedura: ratom gia danelia ar CamoiyvaneTo. me avuxseni mas, rom gia danelia 

rusuli kinos warmomadgenelia, Tumca iqve “ar idardoze” Camovugde sityva, Zalian 

momwonso - mipasuxa, hoda Tu mogwonT “poruCiki iSxneli” ager aris-meTqi. 

gaxarebulma baton merabs xeli CamoarTva. 

saSa rexviaSvili 

saSa rexviaSvilma mayurebels “safexuri” warudgina da Cemda moulodnelad 

darbazic datova, me ukan gavedevne, Turme igi Tavis filmebs ekranze ar uyurebs. me 

mas kafeSi vepatiJebi, sadac vsvamT Cais da vsaubrobT kinoze.  

filmis dasrulebisas darbazSi SevediT. erTma rusma qalbatonma yvelas daaswro da 

imdeni aqo saSa, rom mayurebelma misi daSoSmineba Zlivs moaxerxa. orma gogonam, 

romlebic Tel-avivis universitetis kinofakultetis TanamSromlebi iyvnen, 

“safexurisa” da onis ebraelebis Temaze gadaRebuli dokumenturi filmis “samkuTxa 

wreSi” universitetSi Cveneba gvTxoves. es filmi ierusalimSi specialistTa erTma 

jgufmac naxa, Tumca, ratomRac, Tavad onidan Camosulebs am suraTisadmi didi 

interesi ar gamouCeniaT. miuxedavad amisa, rogorc Semdgom gamoCnda, raWidan 

Camosulebs saSa mainc eamayebaT. meri amSikaSvili statiaSi “raWa Cemi siyvaruli” 

(“alia saqarTvelodan”) ixsenebs, rom komunistebis mmarTvelobis periodSi 

xelisufleba onis sinagogis dangrevas Seecada. ra Tqma unda, amas win ebraeli Temi 

aRudga. ebraelebs qristianebic amoudgnen mxarSi, maT Soris TiTqos batoni saSas 

ojaxic iyo, ris gamoc Cvili saSa rexviaSvili dedas salocavSi akvniT Seuyvania da 

erTi kvira iqidan ar gamosulan. CemTan saubarSi batonma saSam es faqti ar 

daadastura, Tumca mas rom ebraelebisadmi udidesi mokrZaleba aqvs, es mis 

namuSevarSic Cans. 

mogvianebiT, israels frangi prodiuserebi ewvivnen. Cven, Cveni mxriv, gadavwyviteT 

maTTvis “samkuTxa wreSi” wargvedgina, miTumetes, rom films franguli subtitrebi 

adevs. darbazi israelis kinosa da televiziis warmomadgenlebiT iyo savse. gaimarTa 



saintereso saubrebi, magram Sevatyve, rom nel-nela es saubrebi braldebaSi 

gadaizarda - israelelebi frangebs adrindeli dapirebebis Seusruleblobas 

axsenebdnen, frangebi ukeTesi filmebis gadaRebas urCevdnen da a.S. Cven saubarSi 

Careva gverideboda, radganac es Sexvedra, rogorc Canda, mxolod safrangeT-

israelis urTierTobebs exeboda, magram dro mainc SevarCie da cifis vaniSne daiwye-

meTqi. qarTuli filmis xsenebaze darbazi gaCumda, vxedav prodiuserebmac seriozuli 

saxe miiRes, im dros israeluri kino aravis axsovda. cota xnis Semdeg viRacam 

darbazSi mainc daarRvia siCume da wamoiZaxa: eseni aq vin moiwviao. Cven iZulebulebi 

gavxdiT saubari mxolod dokumentur kinos prodiuserTan gagvegrZelebina, man 

kaseta moiTxova, magram imis gamo, rom kasetis gacemis ufleba ar gvqonda, ver 

miveciT. gamomSvidobebisas gviTxres, safrangeTSi dagvikavSirdiTo. darbazidan amayad 

gamovedi. 

rezo esaZe 

“axlaxans vnaxe rezo esaZis filmi “neilonis naZvis xe”. Cemi azriT, es namdvili 

Sedevria” - uTqvams federiko felinis. swored am sityvebze dayrdnobiT gazeTi 

“hairi” sazogadoebas mouwodebda aucileblad enaxaT es filmi. Sedegmac ar 

daayovna: mayurebelma darbazis Sevseba daiwyo, Tumca sinematekis xelmZRvanelobas 

“ardadegebisa” da “mixas” Semdeg kursi mainc ar Seucvlia da isev Targmnis gareSe 

apirebda filmis Cvenebas. gaigo YTu ara es mayurebelma, sinemateks Tavs risxva 

daatexa, saxlSi daurekes alon garbuzs, romelmac, saswrafod darbazSi saTanado 

teqnikis damontaJeba brZana. amis Semdeg yvela filmi TargmaniT gadioda. 

Tel-avivis sinematekis foieSi batoni rezos namuSevrebia gamofenili, stendze sxva 

masalebTan erTad misi leqsebis Targmanebicaa warmodgenili. mayurebeli “erTi 

naxviT Seyvarebasa” da reJisorTan Sexvedras elodeba. manamde me, merab kokoCaSvili 

da rezo esaZe radiostudiaSi qalbaton Tamar kezeraSvils vestumreT. qalbatoni 

Tamari stumrebs reJisorebis Sesaxeb esaubreba da ixsenebs imasac, rom batoni rezo 

Tengiz abulaZis “monaniebaSi” TamaSobs. - vis rols asrulebT, batono rezo, 

“monaniebaSi?” - ekiTxeba rezo esaZes Tamar kezeraSvili. batoni rezo jer Cafiqrda, 

mere Cven gadmogvxeda da Tqva: - me, Cemo batono, am filmSi mTavari tortis mWameli 

gaxlavarT. erTi suli maqvs gavicino, magram ar SeiZleba. mere, gareT gamosulebi, 

sinematekaSi misvlamde vicinodiT. me acremlebuli rezo esaZec vixile maSin, roca 

nazareTSi mivemgzavrebodiT da roca ayvavebuli israeli dRevandel saqarTvelos 

Seadara. 

“erTi naxviT Seyvareba” gadaWedil darbazSi uCvenes. mayurebeli aseve interesiT 

gaecno rezo esaZis grafikul namuSevrebs. im dros CemTan erTi axalgazrda movida 

da erTi mcire formis namuSevris fasi mkiTxa. mec “gavutie”. axalgazrdas ena daeba, 

da gamecala, magram Sors ar wasula. iqve cifisTan mivida da masTan gaaba saubari. 

cifi CemTan movida da is biWi gamacno. mamamisi, Turme cnobili xelovani da 

koleqcioneria, amasTan, SeZlebuli ojaxic yofila. hoda Tu SeZlebulia, gamoarTvas 

mamamiss fuli da gadaixados-meTqi. mamamiss gamoarTvas ra, Sen israeli saqarTvelo 

xom ar ggoniao, ÛSemekamaTa cifi, jaridan axali Camosulia da jer angariSze mcire 

Tanxa aqvso. movrigdiT. gaxarebuli axalgazrda madlobas gvixdis, igi filmebis 

meored Cvenebazec movida da Tavisi Seyvarebulic moiyvana. 

aeroportSi, usafrTxoebis TanamSromeli gogona, gasaubrebis Semdeg merab 

kokoCaSvilsa da saSa rexviaSvils uproblemod atarebs. ratomRac rezo esaZes 

uqmnis “problemas”. bolos naxatebis Sekvris gaxsnac moiTxova da namuSevrebi 



gulmodgined daaTvaliera. mere baton rezos xeli CamorTva da uTxra: me Tqveni 

namuSevrebis naxva mindoda, didi madloba da bednieri mgzavrobao. 

“me miyvars Tqveni miwa, xalxi da menaneba am wminda miwas fexsacmliT Sevexo, 

SevbRalo is. mzad var fexSiSvelma moviaro mTeli Tqveni qveyana, aq xom yvela qva 

istoriaa. miyvarxarT yvela, gmadlobT, naxvamdis!” rezo esaZis es sityvebi 

festivalis damTavrebidan oTxi Tvis Semdeg israelSi, Jurnalma “alionma” 

gamoaqveyna. 

  

Tanamedrove ebrauli poezia 

Targmna salome filfanma 

eliSeva - daibada ruseTSi 1888 wels; misi saxelia eliSeva Jirkova-bixovski; werda 

leqsebs rusulad. 1913 w. moskovSi Seiswavla ebrauli ena. 1920-Si iqorwina Simon 

bixovskize, swored meuRlis zegavlenis Sedegad daiwyo wera ebraulad. israelSi 

Cavida 1925 w. 1932 w. gardaecvala meuRle. gardaicvala tveriaSi 1949 wels; 

dasaflavebulia qinereTSi. eliSeva prozaul nawarmoebebsac werda, Targmnida 

leqsebs inglisuridan rusulad da idiSidan ebraulsa da rusul enebze. 

 

Cemi patara leqsi  

ra pataraa es Cemi leqsi, 

viT Rrublis fTila, 

da uSfoTveli, 

rogorc sio foTolTa Soris, 

rbili da nazi, rogorc Crdili 

mcxunvare mzis qveS. 

da ase iyo, ase iyo oci wlis winaT. 

ra msubuqia Cemi leqsi, 

rarig faqizi, 

yuri kvlav uxmobs saidumlos, 

suli-gagebas, 

me Sen miyvarxar - msurs icode 

mxolod es erTi, 

da ase iyo, ase iyo oci wlis winaT.  

 

raxeli - raxel bluvSteini - daibada 1890 w. Crd. ruseTSi. leqsebis wera daiwyo 

15 wlis asakSi rusul enaze. ufrosi Zmis gavleniT daukavSirda israelsa da 

sionizms. gimnaziis dasrulebis Semdeg kievSi gadavida, sadac samxatvro xelovnebas 

daeufla. 1909 w. dasTan erTad israelSi Cavida. raxeli qinereTSi gogonaTa 

saswavlo fermaSi muSaobda. mas qinereTis momReral Cits uwodebdnen. 1913 wels 

safrangeTs miaSura sasoflo-sameurneo saqmis Seswavlis mizniT; daasrula 

agronomiis sasw. kursi, magram pirveli msoflio omis gamo veRar moaxerxa israelSi 

dabruneba. 1931 w. gardaicvala, dakrZalulia qinereTSi. 



  

uSvilo  

Svili rom myoloda! 

biWuna patara, 

Savi kululebiT, 

Wkviani, SavTvala, 

xelCakidebulni vivlidiT nel-nela 

Cven orni -  

me da is - biWuna patara. 

uris davarqmevdi me Cems Svils saxelad, 

saTuTi, faqizi, wveTia naTlisa. 

yris davarqmevdi 

me Cems Svils saxelad. 

ar movaklebdi risxvas raxelisas, 

arc locvas xanasas. 

me isev velodebi mas. 

 

mordexai temkini - daibada poloneTSi 1891 wels; israelSi dasaxlda 1912 wels; 

muSaobda galilesa da ierusalimSi, eweoda pedagogiur moRvaweobas, Targmnida 

sxvadasxva enebidan. gardaicvala ierusalimSi 1960 w. dakrZalulia qinereTSi. 

locva: ra icis RmerTma? 

ra icis RmerTma adamis Zis upovrebaze? 

ra icis RmerTma adamis Zis xorcis tkivilze, 

ra icis RmerTma mZafr survilze, Zlier vnebaze, 

adamis modgmis oblobaze, martoobaze. 

grZnobamoreviT misken iltvi giJi, SeSlili,  

isev dumili, mdumareba gamefebuli... 

ra icis RmerTma 

adamis Zis upovrobaze?!  

 

Salomi - Salom Safira - daibada poloneTSi xasidebis ojaxSi 1950 wels. msoflio 

omis dawyebis gamo misi ojaxi venaSi gadavida. Tavdapirvelad werda germanul enaze, 

xolo Semdeg ebraulad. 17 wlis asakSi Cavida israelSi, dasaxlda ierusalimSi, 

daamTavra religiuri saswavlebeli da Seudga pedagogiur moRvaweobas xasidebis 

ubanSi - roS-finaSi. swavlobda germaniis universitetSi filosofiis ganxriT. 

swavlis dasrulebis Semdeg dabrunda israelSi, moRvaweobda sxvadasxva qalaqebSi, 

bolos ki xaifaSi Seudga literaturul saqmianobas. misi leqsebi, moTxrobebi, 

piesebi mraval gamocemaSia dabeWdili, Targmnilia mraval enaze; poeti mravali 

literaturuli premiis laureatia. amJamad igi israelis mweralTa kavSiris 

prezidentia. miniWebuli aqvs israelis saxelmwifo premia. 

zarebi 



SoreTs mimavali qaravnebi, 

zarebi, 

arabi qaravnis saTaveSi,  

zarebi. 

godebis kedlis qvani, 

zarebi, 

mlocveli ebraeli, 

zarebi. 

zarebi ierusalims,  

zarebi, 

reken saRamo Jams 

zarebi. 

 

irving leitoni - daibada 1912 w. rumineTSi. jer kidev bavSvobisas, mSoblebTan 

erTad kanadaSi gadavida; gamosca 45 wigni, romelic 12 enazea naTargmni; 

tragedia 

me moviwvie igi CemTan 

da is movida - 

ymawvili qali 

mofarfate, haerovani... 

me ki moxuci - samocdaaTs mitanebuli 

mogonebebiT damZimebuli, 

senSepyrobili. 

mefe lirma da oidiposma 

SeZres samyaro, 

darbazebi aazanzares... 

iyvnen ki - orni usinaTlo moxucebulni. 

 

Targmna malxaz koxreiZem 

iehuda amixai (1924-2000) daibada germaniaSi. 11 wlis asakSi Cavida wminda miwaze. 

meore msoflio omis dros msaxurobda britanul jarSi. muSaobda pedagogad. aqvs 

gamocemuli mravali poeturi krebuli. 

ufalo Semiwyale  

ufalo Cveno Semwyaleo, 

rom ara Seni Sewyaleba 

samyaro Cveni Segviwyalebda. 

vkref yvavilebs da mdelos gavcqeri 

gorakebidan movaTrev gvamebs. 

waviluRluRe, rom dedamiwa 

wyalobisagan dacarielda. 



zRvasTan marilis viyav meufe 

gaSeSebuli videq sarkmelTan. 

viTvli nabijebs angelozebis 

da guli qSeniT sawonebs qaCavs. 

sityviskonidan warmovTqvam mcireds. 

me uneblied gamovicani -  

samyaros miRma, rom ara RmerTi,  

isev samyaro Segviwyalebda. 

 

Crdilis bavSvebi 

davxuWav Tvalebs 

da isev is xmebi 

windebCacmuli 

dalaslaseben. 

gayuCebuli Crdilis bavSvebi 

viT mZors Tagvvisas, migdebuls gzaze 

gverds auxveven mzis rgolebsac. 

nacradqceul cnobierebas 

stumroben RamiT, 

usasruloa simyudrove nacnob vagonSi, 

rac bavSvebisgan naxSiriviT Camoicala. 

SemorCa orTqli, 

cvilis sifaTa angelozebi, naWris Tojina, 

qaRaldis navi,  

Zafebisa da Rilebis grova. 

es yvelaferi gamifrinda, aRar Cans ukve 

maTi Tvalebi kefas Cemsas CasCerebia.  

Targmna salome filfanma 

sara kirSi - daibada 1935 w. aRm. germaniaSi; swavlobda laifcigis literaturis 

institutSi. pirveli poeturi aRiareba moipova wignis “saubari xvlikTan” 

gamoqveynebiT. 1974 w. mieniWa hainrix haines saxelobis premia. 1978 w. gadavida 

dasavleTSi; amJamad cxovrobs Crd. germaniaSi, erT-erT sofelSi. 

yinulis qveyana 

TeTri mze qreba, 

kvnesiT efareba daTovlil borcvebs, 

wyvdiadi mefobs, 

grigali mReris sazarel notebs... 

tkivilma moicva mTeli dedamiwa, 

bneli ibadeba, naTeli kvdeba, 



weren poetebi: 

hoi Sen, zafxulo, 

hoi Sen, xanmokle da Tavbrudamxvevo... 

 

dali ravikoviCi - daibada ramaT-ganSi. muSaobda Jurnalistad da maswavleblad. 

gamosca leqsebis 6 krebuli, moTxrobebis wigni da ori sabavSvo wigni. gamoica 

leqsebis krebuli inglisur enaze londonsa da niu-iorkSi. cxovrobs Tel-avivSi. 

 

Tvalis axelisas 

Tovlo mTebis, 

maRlobebis, 

damibrune Svili. 

gevedrebi, 

ieruSalaim, 

damibrune Svili. 

mTano, qarno,  

Senc beTlemo, 

damibrune Svili. 

niaRvrebo, 

CanCqerebo, 

lerwmis susto Rero, 

nakadulo, mwvane buCqo, 

damibrune Svili... 

sxeuls Tvalis axelisas  

ubrundeba suli. 

 

Targmna malxaz koxreiZem 

cifi mixaeli daibada 1964 wels saqarTveloSi. 7 wlis asakSi mSoblebTan erTad 

Cavida israelSi. israelSive daamTavra saSualo skola da bar-ilanis universiteti. 

muSaobs pedagogad. leqsebis garda mis kalams ekuTvnis qarTveli poetebisa da 

prozaikosebis Targmanebi. misi leqsebis Targmanebi xSirad ibeWdeba qarTul 

periodikaSi. 

marTalia 

me gaviyavi, 

marTalia 

me gamyo mtkvarma 

rogorc lbil bambas 

mis miwaze momealersa. 

xsovna kldeebze amokveTes  

da gazafxulis kanonebi warmomesaxa, 

gadavdgamT nabijs 

bavSvur nabijs 



azrebi ki sxva mzes glovoben. 

gayofil wignSi 

Sexvedracaa da ganSorebac 

viwro mdinare maT daifaravs 

amasobaSi Cemi marcxi gaviTavise. 

Targmna salome filfanma 

aSer raixi - daibada ierusalimSi religiur ojaxSi. 18 wlamde swavlobda eSiboTSi 

(religiuri saswavlebeli), xolo mogvianebiT ierusalimis ebraul universitetSi. 

misi leqsebis pirveli krebuli gamoqveynda 1960 wels, Semdgom kidev ramdenime 

krebuli gamoica da igi ramdenime literaturuli premiis laureati gaxda. misi 

leqsebi naTargmnia mraval enaze da daibeWda sxvadasxva anTologiebSi. 1989 w. 

mieniWa israelis kulturis da ganaTlebis ministris premia. 

zamTris musika 

pirvelyofili wyvdiadi, ukuni, 

ufskrulSi CanCqerTa xma,  

qari, tye, Rrubeli - mRelvare amindi -  

ar emorCileba kacs. 

 

mSier daTvTa brdRvinva arRvevs myudroebas 

alubliT vamSvideb maT, 

iqve xeebs Soris 

krTis mfrTxali iremi 

esmis ra mas Cqami, xma. 

mfrinavi xaliCa - Rrublis TeTri qula, 

poetma sanam ki sTqva: 

“odesRac viyavi melia, wiTeli, 

gorakze wavawydi, rac msurda mas”. 

striqoni striqons misdevs 

zamTris civ RameSi 

da uTbobs, ugizgizebs suls poet qals. 

wveT-wveT epkeruba miwis wvimis wyali,  

moismis RrubelTa xma, 

lamazi musika - celqi wvimis ena -  

qars esmis es, mxolod qars. 

melias qviTinma SeZra cis kamara, 

Senc gesmis, gaigone, sara? 

baxusiT mTvrali kaci mifrinavs zecisken, 

Sexede, dainaxav, sara. 

galiT xazar rokemi - daibada fineTSi. israelSi Cavida jer kidev bavSvobaSi. 

ikvlevs da aswavlis mSobliur literaturas da “midraSebs” (bibliis komentarebs) 

ierusalimis ebraul universitetSi. 1989 w. Tel-avivSi gamoica misi leqsebis 

krebuli. 



* * * 

zeimobs sikvdili 

yovel Semodgomas xelaxla, Tavidan, 

feri narinjisa, siyviTle garglisa, 

siwiTle Rvinisa...  

foTlebi Rvivian da wuTiT mRerian, 

mwvane ki damZimda, mokvda... 

Zveli eklesiis maxloblad baRCaSi 

veZeb saTamaSos me mZime qviSaSi. 

patara doqebi, qoTnebi pawia, nuTu gamqralia? -  

marTlac gamqralia. 

miviwyebulia qveynad yvelaferi -  

patara saTamaSoc, saxelni, ferni... 

erTia ukvdavi, mZleveli Jamisa -  

siTbo, simxurvale SiSveli sxeulisa. 

 

ambavi avtobusis mZRolisa, romelsac RmerTad gaxdoma 

ewada  

eTgar kereTi 

ebraulidan Targmna mamuka bucxrikiZem 

es ambavi erT avtobusis mZRolzea, romelic dagvianebul mgzavrebs kars arasodes 

uRebda. mZRoli kars aravis uRebda, arc gulCaTxrobil Tineijerebs, manqanas 

fexdafex rom mosdevdnen da mwuxare mzeras adevnebdnen, da, raRa Tqma unda, arc 

gulficx adamianebs, karze rom abraxunebdnen, TiTqos Tavad droze mosuliyvnen da 

mZRoli iyo damnaSave, avtobusSi asvlas rom ver axerxebdnen. arc moxuc qalebs 

ibralebda, romelTa akankalebul xelebSi produqtiT savse yavisferi toprakebi 

qanaobda. siaviT rodi mosdioda, karebs rom ar aRebda - am kacSi borotebis 

natamalic ar iyo - es wesi misi ideologiidan momdinareobda. mZRolis ideologia 

ki Semdegs qadagebda: Tu, davuSvaT, Seferxeba dagvianebuli mgzavris asvlaze sul 

mcire naxevari wuTi iyo, xolo avtobusis gareT darCenili adamiani kargavda 

TxuTmet wuTs Tavisi sicocxlisa, sazogadoebisaTvis upriani iyo, ar gaeRo misTvis 

kari, vinaidan am naxevar wuTs avtobusis yoveli mgzavri kargavda da Tu, vTqvaT, 

avtobusSi samoci kaci iyo, romlebic gaCerebaze patiosnad movidnen Tavis droze, 

maSin isini erTad naxevar saaTs dakargavdnen, rac TxuTmet wuTs orjer aRemateba. 

es iyo erTaderTi mizezi, ris gamoc mZRoli kars aravis uRebda. man icoda, rom am 

mizezze warmodgena ar hqondaT da arc maT icodnen amis Sesaxeb, vinc mas mosdevdnen 

da aniSnebdnen, kari gaeRo. man agreTve icoda, rom umravlesoba ubralod maniakad 

miiCnevda, da rom pirovnulad misTvis bevrad ufro ioli iyo mgzavrebisaTvis 

asvlis saSualeba mieca da sanacvlod maTgan madloba da Rimili mieRo. magram 

madloba-Rimilsa da sazogadoebisaTvis sasikeTo saqmes Soris arCevanSi mZRoli 

uyoymanod am ukanasknels aniWebda upiratesobas. 



kacs, romelic yvelaze metad itanjeboda mZRolis ideologiis gamo, edi erqva. Cveni 

moTxrobis sxva adamianebisagan gansxvavebiT, metismeti sizantisa da usicocxlobis 

gamo is arc ki cdilobda ukan gahkideboda avtobuss. es edi mzareulis TanaSemwe 

iyo pab-restoranSi, romelsac sityvaTa TamaSis yvelaze warmatebuli kombinaciis 

mixedviT “bistro” erqva. saWmeli am dawesebulebaSi gansakuTrebuli iyo, magram 

Tavad edi iyo sayvareli adamiani, imdenad sayvareli, rom zogjer Tu kerZi Zalze 

ugemuri gamouvidoda, mas Tavad mihqonda igi sufraze da moibodiSebda xolme. erT-

erTi amgvari mobodiSebis dros mas bedi gaexsna, ufro sworad, Sansi mieca 

bednierebisaTvis - erTi qaliSvili iseTi keTili aRmoCnda, rom Seecada bolo moeRo 

edis mier momzadebuli rost-bifisaTvis, raTa biWs Tavi uxerxulad ar egrZno. 

qaliSvilma saxelis gamxela an telefonis micema ar indoma, magram sakmaod kargi 

gogo aRmoCnda saimisod, rom meore dRisaTvis, xuT saaTze, erT adgilas, Tu 

davazustebT - delfinariumSi, masTan Sexvedraze daTanxmebuliyo. 

edis avadmyofoba sWirda, avadmyofoba, romelmac bevri ram Caumwara cxovrebaSi. igi 

ar iyo polipozis msgavsi ram daavadeba, magram edim ukve araerTi ukeTureba iwvnia 

misgan. es seni mas ubiZgebda, rom mudam aTi wuTis dagvianebiT gaRviZeboda. da 

yovelgvari maRviZara uZluri iyo am avadmyofobis winaSe. es gaxldaT mizezi misi 

“bistroSi” dagvianebisa, es da is Cveni mZRoli, romelic sazogadoebriv interebs 

yovelTvis pirovnulze maRla ayenebda. oRond amjerad, vinaidan sakiTxi bednierebas 

exeboda, gadawyvita edim daeTrguna daavadeba da SuadRes daZinebis nacvlad 

fxizlad darCeniliyo da televizorisaTvis eyurebina. meti TavdajerebulobisaTvis 

erTi saaTi ki ara, sami daido axlos da kidev satelefono maRviZarazec misca 

SekveTa. magram es seni ukurnebeli iyo da edim sabavSvo gadacemis win CviliviT 

CaTvlima. trilion-milioni saaTis gamayruebel kivilSi oflSi gawuwulma aTi 

wuTis dagvianebiT gaiRviZa. edi quCaSi im samoseliT gamovida, romliTac eZina da 

avtobusis gaCerebisaken mohkurcxla. 

mas aRarc axsovda, sirbili rogor undoda, fexebi exlarTeboda da trotuaridan 

ucdeboda. ukanasknelad maSin gaiqca, roca aRmoCnda, rom SeiZleboda fizkulturis 

gakveTilidan moekurcxla, maSin, savarudod, meeqvse klasSi iyo. imJamindeli 

fizkulturis gakveTilebisagan gansxvavebiT amjerad mTeli ZaliT garboda, radgan 

axla marTlac hqonda raRac dasakargi. beds gamodevnebuls arafrad miaCnda arc 

tkivilebi mkerdSi da arc manqanis signalebi. arsebiTad yvelaferi Cirad uRirda, 

garda Cveni mZRolisa, romelmac kari cxvirwin miuketa da avtobusi adgilidan 

daZra. mZRolma ki dainaxa sarkeSi edi, magram, rogorc vTqviT, mas Tavisi ideologia 

hqonda, ideologia, romelic samarTlianobasa da martiv angariSs emyareboda. oRond 

edis arafrad ainteresebda es angariSi, cxovrebaSi man pirvelad moiwadina 

adgilamde droulad mieRwia da amitom avtobuss kudSi gaekida, Tumca Cajdomis 

araviTari Sansi ar hqonda. moulodnelad edis bedma gauRima, gaCerebidan as metrSi 

mdgarma SuqniSanma avtobusis miaxloebisTanave wiTlad gaanaTa. edim moaxerxa 

avtobuss mikvroda da mZRolis karamde mibobRebuliyo. Zalagamoclils minaze arc 

daukakunebia, mxolod awylianebuli TvalebiT SeaCerda mZRols da aqoSinebuli da 

araqaTgamoclili muxlebze daeSva. am suraTma mZRols raRac Soreuli gaaxsena, is 

xana moagonda, roca mZRolad gaxdomis survilamde ocnebobda RmerTi yofiliyo. es 

mogoneba cota seviani iyo, radgan is sabolood RmerTi ar gamxdara, magram 

mxiarulic iyo, radgan man avtobusis mZRolobas miaRwia, es ki misi meore ocneba 

gaxldaT. da ucabedad mZRols gaaxsenda, erTxel rogor dahpirda sakuTar Tavs, rom 

Tu odesme RmerTi gaxdeboda, saTno da mowyale iqneboda da yurs daugdebda yovel 

Tavis qmnils. da roca ixila edi asfaltze muxlmoyrili mZRolis maRali 



savarZlidan, veRar moiTmina da mTeli Tavisi ideologiisa da martivi angariSis 

miuxedavad, mas kari gauRo. da edic avida. mas madlobac ki ar uTqvams haeris 

ukmarisobis gamo. 

upriani iyo am ambis kiTxva aq Segvewyvita, radgan, miuxedavad imisa, rom edim 

delfinariums droze miaRwia, mas bedi mainc ar swevia, ubralod imitom, rom im 

qaliSvils ukve hyavda Seyvarebuli da vinaidan is kargi gogo iyo, misTvis 

arasasiamovno iyo edisTvis amis Tqma da arCia biWs xelidan dasZromoda. edim 

daTqmul skamze TiTqmis or saaTs icada. skamze mjdoms sevdiani fiqrebi moeZala 

Tavis yofaze, mere Camaval mzesac gauStera mzera da moagonda, rom mis kunTebs 

cota daWimva kidev mouwevda. ukan gamobrunebulma Soridan dalanda Tavisi 

avtobusi, romelmac gaCerebaze gaaCera da mgzavrebi gadmosxa. edim icoda, sirbilis 

Zala da survilic rom hqonoda, mas mainc ver miuswrebda, amitom gzas dinjad 

gauyva, yovel nabijze milioni kunTis gadaRlas grZnobda, da roca gaCerebas 

miaRwia, dainaxa, rom avtobusi jer kidev idga, idga da mas eloda. xolo mZRoli, 

miuxedavad ukmayofilo mgzavrebis buzRunisa da Civilisa, icdida, vidre edi 

avidoda da gazis pedals fexi manam ar daaWira, sanam man dasajdomi adgili ar 

moZebna. da roca daiZrnen, edis naRvliani Tvali Caukra, ramac mTeli es ambavi 

asatani gaxada. 

  

`varskvlavTa mantiis~ kalTa 

zaal samadaSvili 

 

megobari 

erTi Tve gaCerebuli viyavi, grami ar CamiSvia pirSi. sami dRis win cota Rvino 

movwrupe didi xnis unaxavi qalis xaTriT da avuSvi afrebi. adre egre iolad ar 

vikidebdi “zapois“, sul cota, ori kvira unda mesva gadabmulad, naxevar saaTSi 

erTxel Cartyma rom momndomeboda... bakuras rom davureke, cxra xdeboda... aRarc 

dasalevi mqonda, aRarc fuli. Ramis meSinoda, gaTeva xom undoda im oxer Rames... 

redaqciaSi iyo; magis redaqcia aqvea, yofil aTarbegovze... erT saaTSi mivedi. 

telefonSi ki vuTxari, Zviriani ar wamoiRo, rame iaffasiani iyide meTqi, magram 

mainc Zviriani arayi moitana – “Sarajeff”- daRlili iyo, Tvalebi amowiTlebuli 

hqonda. samSabaTobiT, roca gazeTs uSvebs, mudam ase gamoiyureba xolme. davusxi, 

magram ar dalia. viRac serb mweralze Camomigdo sityva, gvarad mgoni paviCze. axali 

avtorebis monaa, rac Tavi maxsovs, sul egeTi iyo. pirvelad magisgan gavige keruaki 

da barouzi, Tan rodis, samociani wlebis bolos, bitnikebis ki ara, sakuTar 

klasikosebs rom gvimalavdnen, maSin. bolo romani aqo im serbis – “varskvlavebiani 

mantia”, Tu “varskvlavebiani mosasxami”. razea-meTqi, rom vkiTxe, magrad gaxalisda, - 

aTi wlis biWis fostas gamodixaro. ra vqna, sviftis da stivensonis kaci var, imaTi 

Cagviristebuli ambebi miyvars, ver vitan, mazalo konstruqciebSi borials. 

stivensonis gaxsenebaze, “brma pius” Targmans rom Sempirdi, xom ar dagaviwydao, 

mkiTxa da Tavisi ganuyreli “astris” umyralesi boli Semomafuta, honorari mainc 

ar gindao?! borxess ra damaviwyebs - meTqi, mivuge da erTi amosunTqviT wavukiTxe 

rusuli varianti, meore strofi – “Îáëàÿí çëûìè õóòîðñêèìè ïñàìè”-T rom iwyeba – 
lamis gamoTqmiT. dubini rom magari mTargmnelia, vici, Sen-Seni gakeTebuli dade 



“stolze”, miTxra Tavis kanturiT da isev Semomabola “astra”... didxnas aRar 

ivliano, momibodiSasaviT, tkicina xuTlariani damitova da wavida... 

im Rames rac SeemTxva, gvian gavige, “zapoidan” rom gamovZveri, mere. saavadmyofodan 

gamoyvanili hyavdaT ukve, Sin iwva, moweva akrZaluli hqonda da asanTis Rerebis 

mtvreviT irTobda Tavs; mozrdili jamisxela saferfle gaavso Cems iq yofnaSi... 

  

mZRoli 

sxva dRe ro yofiliyo, naRdad ar damaxsomdeboda – vin sad damiqnia xeli da 

rodis Camijda. im dRisa imitom maxsovs yvelaferi, ro sawyali mamaCemis ambis mere 

pirvelad gavedi samuSaoze. magra gamiWirda, su cxonebuli medga Tvalwin. ra unda 

qna egeT dros, avarias xo ar moaxden?! unda adge da yuradReba sxva rameebze 

gadaitano. mec egre vqeni... 

operasTan gamaCera. Tormeti iyo dawyebuli, bolo “krugze” mivdiodi. ukan apirebda 

dajdomas, salonSi, magram kari ar gamoaRo, dainaxa, ro iq gogo da biWi 

kocnaobdnen da win Camijda. tyavis kepka exura da Cveneburi, Sofruli kurtka ecva 

– mokle, mklavebzec ro jibeebi aq, iseTi. ar vici, nasvami iyo, ar vici, daRlili, 

gzaSi erTi-orjer daayvinTava... 

“gepeisTan” Camovida. Suqebi ar iyo. ise bneloda, ise bneloda, ro saakaZis Zegli ar 

Canda. didxans eZeba fuli, yvela jibe amoibruna. Tqma ro davapire, ar ginda 

Ziakaco-meTqi, ipova, xelisgulze gadaTvala xurdebi, momca Tan bodiSi momixada, 

galodineo... gogo da biWi mere Camovidnen, gagarinis quCis dasawyisSi, qurdaZeebis 

Rvinis maRaziasTan... 

sadac Camovsvi, iqidan oc nabijSi, zed moedanTan miparvian viRaceebi da kinaRam 

mouklavT cemaSi... axvrebi... ra unda hqonoda dasayaCaRebeli “marSrutkidan” 

gadmosul kacs?! 

 

Svili  

Suqi axali mosuli iyo. televizors vuyurebdi. mecxre arxze kesaria evora 

uberavda. ijda es geniosi bebia, idayvebs atokebda marto da ufro magari samba 

gamosdioda, vidre cekvisgan gaxviTqul mulat naSebs... 

karg xasiaTze viyavi. safuleSi xuTasi dolari medo - SekveTebSi, raRac suleluri 

bukletebis gaformebaSi aRebuli honorari da gegmebs vawyobdi, rogor movixeodi 

qalaqidan erTi kviriT da davbrundebodi Tu ara, rogor Caviketebodi Zmakacis 

saxelosnoSi saxatavad. mec mamaCemiviT amewyo cxovreba, axalgazrdobaSi isic 

yidulobda dros, rom ewera da amisTvis aTas rames akeTebda, erTi periodi, mgoni 

mtvirTavadac muSaobda rkinigzis sadgurze... 

pirveli saaTi iyo, zari rom daireka karze. mamaCems Tavisi gasaRebi aqvs, netav vin 

moexeta am SuaRamisas - meTqi, gavifiqre da Zlivs aviTrie weli savarZelidan... 

ver vicani, sakuTari mama ver vicani... win medga kaci, romelsac saxe aRar hqonda. 

dasiebul, sisxliani naxeTqebiT dafarul raRac masas Tvalebis, cxviris, tuCebis 

nasaxic ar aCnda... ZvelisZveli, gaquculi kurtkiT mivxvdi, rom mamaCems Sevyurebdi... 



ra mogivida-meTqi, daviRriale giJiviT. raRac amoiCvlifina gaugebrad. kbilebic 

Camtvreuli hqonda... 

saswrafo ar gamomiZaxebia, lifts ver vende. mezobeli movixmare, pledze davawvineT 

da frTxilad CaviyvaneT kibeebze... 

manqana rom movwyvite adgilidan, mere gavfuWdi, wamomivda cremlebi... saidanRac 

gadmovardnili, an sadme Cavardnili naRdad ar iyo -fexebs ar itkenda... nacems 

hgavda... magram im momentSi “abarotze” ar vfiqrobdi... Tan vtirodi, Tan RmerTs 

vexvewebodi, mama gadamirCine - meTqi... 

respublikurSi miviyvane, CvenTan, saburTaloze... 

 

eqimi 

morige viyavi samSabaTs. vijeqi saordinatoroSi da salicinzio testebs vizuTxavdi. 

eras warmovidgendi, rom ormoci wlis asakSi mecadineoba momiwevda. gamocdebi 

dagviniSnes gazafxulze, vinc ver Caabarebs, samsaxuridan daviTxovTo. Tavidan, sanam 

testebs vnaxavdi, yoCaRad viyavi, vfiqrobdi, gana ra SekiTxvebi unda iyos iseTi, 

rom ver vupasuxo - meTqi... Turme sad xar?! vnaxe da iseTi rameebi ewera SaviT 

TeTrze, rom gaocebisagan Tvalebi Sublze amivida. magaliTad, gekiTxebian: ra aris 

damaxasiaTebeli miokardiumis infarqtisaTvis da CamoTvlilia oTxi pasuxi - 

arteriuli wnevis daweva, ariTmia, cvlilebebi kardiogramaze, pulsuri wnevis 

momateba. gamocdil eqims ki ara, internsac ar gauWirdeba mixvedra, rom pirveli, 

meore da mesame pasuxi sworia. arada, testebSi weria - pirveli, meore da meoTxea 

sworio. ra ginda, rom qna?! sxva gza ar grCeba unda daizuTxo Semdgenlebis WkuiT 

swori pasuxebi... 

is iyo, yavis moduReba davapire aTasi sisulelis damaxsovrebiT Tavatkiebulma, rom 

yvirili momesma, miSveleTo. derefanSi axalgazrda kaci darboda, xan erT kars 

miawydeboda, xan meores. rom daminaxa, Cqara, eqimoo, damiZaxa da gareT gavarda. 

sanitrebi ar Candnen. davavle sakaces xeli da gavyevi... 

ormocdaaTi-ormocdaTxuTmeti wlis tanmorCili, magram sakmaod Zvalmsxvili kaci 

umowyalod iyo nacemi. Tavis areSi, kefis odnav zemoT, orjer hqonda dartyma 

miyenebuli raRaca mZime, blagvi sagniT - rkinis joxiT, an milis gadanaWeriT. saxesa 

da tanze ZiriTadad wixlebis, magarcxviriani baTinkebis kvali aCnda mxolod. RvTis 

wyalobiT, Tavis qala gatexili ar iyo, bzari aCnda mxolod. maik taisonis qala 

hqonia mamaSens, marto tvinis SeryeviT da nakerebiT rom gadarCa - meTqi vuTxari 

axalgazrda kacs saprocedurodan gamosvlisas... 

fuls mitenida jibeSi. Tvali movkari, rom dolarebi iyo. ar gamovarTvi. palataSi 

rom gadaviyvaneT, gaiqca da ori boTli tekila moitana, erTi boTli aq gavWylitoT, 

meore Sin waiReTo, mTxova. saordinatoroSi davlieT. Cems gakvirvebas sazRvari ar 

hqonda, roca gavige, ase nacemi kaci Sin Tavisi fexiT movidao... bevr rameze 

vilaparakeT, magaram wamdauwum vubrundebodiT Temas qalaqis gadagvarebisa da masSi 

gaborotebuli adamianebis momravlebis Sesaxeb... 



 

mwerali 

nasvami?.. cota nasvami viyavi, ki... redaqciaSi davlieT... rogorc xdeba xolme... 

gazeTis keTebas rom movrCiT, mere gagvaxsenda, mTeli dRis mSivrebi rom varT... 

gadavirbine gastronomSi - puri, Zexvi da Rvino viyide... samni viyaviT, TiTo boTli 

Rvino ras gvizamda?.. cxra xdeboda, bavSvobis megobarma rom damireka, “zapoi” maqvs, 

rame sasmeli amomitaneo... kidev kargi, aTi lari mqonda... mivutane... marTla cudad 

iyo... moralis kiTxvas xom ar davuwyebdi?.. axal wignebze velaparake... bolos 

Sevugde, borxesis Targmnas rom Sempirda, xom ar dagaviwyda - meTqi... Cemi WkuiT 

gamofxizlebisaken vubiZge... male wamovedi... TerTmeti xdeboda, “marSutkaSi” rom 

Cavjeqi... Cems saxlamde rom midis, imas aRar davelode, saburTalosken mimaval 

pirvelive manqanas davuqnie xeli... “gepeisTan” gavaCerebine.. moedanze gadavedi... 

saakaZis ZeglTan armisuls mglijes TavSi... ar vici rkina, ar vici - qva... uknidan 

momeparnen... manamde aravin SemimCnevia, Semalulebi iqnebodnen sadme... mokled, 

mglijes... pirvelad rom gavaxile Tvalebi jibeebs miCiTavdnen... orni iyvnen... erTi 

mucelze majda, meore idga... wamoweva davapire, ras SvrebiT meTqi... isev momxvda.... 

ro idga, iman mglija fexi, isev TavSi... gaviTiSe... mucelze rom majda, imanac 

mirtya, etyoboda, iman albaT muStebi... imis cema aRar migvrZnia... meored rom movedi 

azrze, ukve marto viyavi... wamodgomas, sul cota, naxevari saaTi movandome, saaTze 

meti - saxlamde miRwevas... kinaRam gagiJda Cemi biWi, kari rom gamiRo... kurtkiT 

micno, kepka aRar mexura, albaT gzaSi davkarge... saxe-cxviri, piri, Tvalebi, rame - 

aRar mqonda... saavadmyofoSi gamaqana... suraTebi rom gadamiRes da mimker-momkeres, 

neiroqirurgma Tqva, taisonze magari Tavis qala hqoniao, egeT dartymas marto 

tvinis SeryeviT rom gadaurCao... movida policia, mkiTxes, Tavdamsxmelebis saxeebi 

Tu gaxsovTo... ara - meTqi, vupasuxe... bundovnad maxsovda ori erTnairi, 

buldozeris niCabiviT yba... vin unda yofiliyvnen?.. maniakebi?.. SeiZleba... yvelaze da 

yvelaferze gamwarebuli adamianebi, Cemi gametebuli cemiT dagrovili boRmisagan rom 

Tavisufldebodnen TavianTi WkuiT... ram gadamarCina... Zvlebis simagrem?.. ara... iyo, 

“raRac ufro mniSvnelovani” serbi mwerlis, milorad paviCis davaleba gaxldaT... 

misi bolo romani mkiTxvelisadmi aRvlenili TxovniT mTavrdeba... gasaWirSi 

Cavardnili personaJebis gadarCenas iTxovs avtori, xuTi asosgan Semdgari qalis 

saxelis amocnobas... ase mgonia, “varskvlavTa mantiis” kalTa maqvs gadafarebuli, 

vidre Sevasruleb... “varskvlavTa mantia” romans hqvia... vici, gagecinebaT, magram ara 

uSavs, tvinis Seryevas miawereT es dausabuTebeli, ucnauri mosazreba...  

  

Man That is Music and Poetry 

About Irakli Charkviani 

by Shalva Kedia 

As James Brown noticed once in one of his great songs: “This is a man!”. I would like to add. A 
man that is music and poetry. I do not want to classify him as Georgian Ginzberg, or Ferlingetti, 
I do not know if he ever was Edgar Alan Poe or George Bernard Shaw, but I can surely say: this 
is Irakli Charkviani. And reading his words make me happy. Not because they are too optimistic, 
not because they have some cheesy sweetheart quality to themselves. Absolutely no. Indeed this 



poet has grown up in a totalitarian state with lots of thuggish rubbish as we all have in former 
Soviet Georgia. It was a feudal country run by nomenclature, where very few people had the guts 
to stand up for freedom of speech or freedom of thought, let alone the minority rights. And it was 
very comfortable to stand in this position. No one would bother you if you won’t challenge 
structural and cultural dis-functions of this society. And Irakli had an extremely good chance to 
be idle and have everything he wanted. But just like his father, who is also extremely intelligent 
man, with slightly different ideas, he decided to be spiritual rebel and a wonderful master of 
word and sound. In both languages, Georgian and English, his poetry represents depth coupled 
with responsibility, beauty coupled with love. 
It is extremely important to be socially responsible poet in those days when it is almost assumed 
that artists should pay the dues to the rich and powerful in this country. They must be somehow 
apolitical, which means conforming with any kind of injustice. Not seeing economic domination, 
or oppression of women or gays, not seeing how all those rich and powerful drive this society 
into the virtual hell, where almost everyone is struggling to survive. It is also assumed that real 
art is just for the sake of art. Irakli was the one who had the courage to start a socially inspired 
poetry in the beginning of 90s. It is also extremely important to know that in the society where 
patriarchy, sexism, class chauvinism and elitism were almost not questioned by artists, Irakli is 
the visionary who can proclaim “Everyone can be a genius”. These words have inspired many to 
start writing. Many like Kote Kubaneishvili, who started his poetry at the age of 38 and became 
also one of the most gifted poets. Charkviani’s social charisma is contagious, his songs are 
outrageously direct, while not losing artistic touch. 
Shortly I would like to say: It is simply incredible.  
The rest you can read it and I hope you will enjoy it as much as I did. 
Welcome to the world of Irakli Charkviani.  

  

Poems 
Irakli G. Charkviani 

The Svans’ Way 
(A Toast)  

For Sir Edward and Lady Camilla Cazalet 

Crowds in Gelati, 
A central committee gangster 
Smelling of french cologne and shish kebab 
Smiles. 

Historians know more 
Than Churches do, 
Searching for themselves, 
In ruins, 
In opened tins 
Tourists leave 
Beside Saints 
Eternal Tins of faith 
And love. 



Dadiani – famous for his horns, 
For a table 
Napoleon loved, And something other 
Nobody Knows, 
Even the one – armed Lenin 
Watching us. 
One of the last 
Tiny sculptures 
Standing in Breughel yellow 
With the Chinese eyes closed. 

Hello, the red-checked Svan children 
Your chewing-gum paradise, 
Is in our pockets, 
Not in Ushba’s pleated bosom. 
Symbols of power 
Snow-white as Tetnuldi, 
Stalin carved in rock 
Welcomes the Patients 
From Just bellow the roof. 

“Ars longa!” 
Tell it to those 
Whose fathers were shot, 
In the name of 
Something more essential than “Vita”. 
Something that is kept 
In Ushguli, 
I a locked museum, 
In the eyes of a museum keeper 
In the boiled cow’s head, 
Wich Tamerlane 
Would have adored; 
The head, 
With a grin grimacing 
At us, As if we were nothing 
But a De Ja Vu. 

Cults never die 
Inside the genes 
Inside the head on the banquet table. 
Cult an incurable, 
Beautiful disease. 
And we say: Lah-la, 
As we want to sing, 
Paying in packs of Marlboros 
For a chance to meditate; 
Lah-la means everything 
The mounts and the sky, 
Lah-la is music, 
That never dies 
Lah-la fantacies 



Sidewalk on dreams 
Lah-la for the slawes 
Lah-la for the kings, 
Lah-la the purity, 
Boundless love, 
Lah-la we pray,  
Lah-la is to the sun. 

Lah-la’s wild speed 
A symphony of fear, 
Nervous smiles and the clicking of bighters. 
Svan Kamikadze 
Rushing to nowhere 
Stops. 
Here’s a smile 
That cures, 
Henrietta’s smile. 

And once again, 
The sewer gratings, 
Nostrils of the town 
Exhaling the taste 
Of Turkish baths 
And Chernobyl. 
The town were 
Tinned herrings alone 
Are displayed in the shops 
As masterpieces of hermitage 
The consequence of 
Brejhnev’s love of caviar, 
And the fast cars 
He did. 
And do so others: 
The Svan kamikaze, 
The red – cheeked Svan children 
When they learn, 
The hosts 
And the Invaders I love. 

Boiled cow’s head 
Ready for penetration, 
Toastmasters knive has touched 
The brains, 
Glasnost for Glasnost 
Art for Art’s sake. 
Hurrah! 
For the toppled monument, 
Hurrah! 
For the two pigeons 
Who lived in its head, 
For free, 
But homeless couple. 



Marvelous – said one of the guests 
And the bus whisked them away. 
We stayed in the night, 
Wrapped in the CFC shirts 
Speaking of the invaders 
And wondering what Ionesco 
Would have said 
About it all. 

  

Time – 2 

Jet engine loneliness, 
Strained, 
Tense. 
Inexpressible fear of contact 
With things, 
Lovers, 
Vanished. 
This is th end 
Of romantic path, 
Of rhyming words 
Of glossing over 
Of gazelle – eyed blues 
Of vine – leaf eared maidens 
And socialist romanticism, 
Of sober women and boozy men 
Vanished. 
The rose has bloomed 
Into nuclear mushroom 
The matured Maughly 
Stepped into 
Concrete and steel jungle 
With a Parra Bellum gun 
In his hand 
Bidding farewell 
To the forest. 
The time has come, 
Time of true colors, 
Time to paint 
Red things red, 
Time mercyless, terrifying, 
Like any other, 
True, 
Time. 

  

For Yuri Gagarin 



I’m here Mom. 
Hey you, poets of the mundane, 
My ex-wives, 
Don’t abandon me. 
Is the race over? 
Why have you all turned into movie Characters? 
And when was the other projector switched on, 
In this hall? 
Triumph of spirit over flesh, 
Or is the spring coming? 
And snow’s melting beyond the screen. 
No longer can I feel your touch,  
Your sorrow and warmth, 
I can only see you 
Wrapped in the gasoline winds, 
Wearing fumes, 
No I’m not dead, Mom 
Everyone’s wrong, 
Tsara is right. 
I’m here, Mom 
Gagarins son 
Who never learned to fly, 
Who’s been hanging 
Like a Chandelier 
Staring down at the cofee cups 
And the tobacco smoke. 
I believed: in a smiling God 
Clad in a space suit, 
In black and white pornographic mystery 
And Solzhenitsyn, locked up in the same drawer. 
Then my God turned wine and burst 
As for me, I learned to fly wingless, 
Still hanging from the ceiling, 
Like a crystal chandelier, 
gaping at the coffee cups, 
Fortune – telling 
And the see of ashes. 
It is the triumph of the spirit over flesh 
The spring has come 
And snow is melting beyond the cinema screen. 

 
Hamlet 

Why does it ring any more, 
Is everything mechanics? 
Diffusion of thirst into music, 
Touch of inaccuracies in Leonardo. 
Elegiacity of the day 
Sentimental stand of objects 
Such as tombstones. 
Don’t worry, 



My room is your room, 
It’s everybody’s room. 
Be patient, 
And telephone will rise from the dead, 
Rosencrantz and Guildenstern will call you, 
If they aren’t dead yet. 
Everythng’s mechanics: 
Things like missing someone, 
Or the passage of tme 
I communicate with my stomach, 
Someone’s ringing me from the inside 
A gonouboo lives inside me, 
An injured, 
African love. 

 
Let Them Live 

I beg you, Mom 
Don’t kill cockroaches, 
Let them live. 
They love warmth of heating radiators 
Maybe they love each other too. 
They have to live 
Inside the gas-stove 
We – on the earth, 
So what? 
You can’t tell one cockroach from another, 
They’ve got no names. 
They enjoy warmth 
And sweet apple jam 
As we do. 
They arn’t to blame 
For not knowing 
That they exist. 
Do the planets know 
We call them names? 
Yet, they spin around aimlessly in space… 
I beg you, Mom 
Never kill cockroaches: 
Let them live. 

 
As a Crystal Bowl 

A cheek of cafe’s tired son 
Smells of his adulterous, 
Worn out wife, 
Who hates Mozart, 
The husbands coat, 
Atonality, 
Apocalypse, 



And she launched a paper boat 
To rest at the sidewalk harbor 
Overnight. 
The coat, tha glasses, 
An American Cigarette, 
Broken in the memo-book, 
Right beside a telephone number, 
The hone number of a friend, 
Who died. 
All’s well that ends not. 
He opened his eyes. 
What happiness 
When you can breathe 
Through your coat 
When you are clear 
As a crystal bowl, 
When whatever you are 
Belongs to everyone 
Your wife can no longer hate you 
How can one hate air? 
So what remains is: 
Mozart, 
The coat, 
Atonality, 
Apocalypse. 
Woman is woman – says a postman, 
The queen of turmoil, 
Insane God, 
Married to the whole mankind 
Widowed 
Fighitng the invisible, 
A lipsticked Kiss, 
In the Gardens of Gethsemane. 

The cafe can no longer breethe 
The fumes of those smiling couples, 
All is followed by war: 
Phallic, 
Balistic, 
Atomic envy, 
Charged with dwarfish arrogance, 
Lethal, 
Aimed at a billion new-born, 
Unsatiated, 
Squeemish harakiry 
TV commercial: 
The wife believes in fat well-being, 
The mighty of this world, 
She is an expert on meals, 
She quarells; 



- Will you ever learn how o buy good meat? 
- Never, replies the husband. 

The paper boat sails along the sidewalk. 

  

Editorial 

Is There an Alternative to Power Politics?.. 
by Irakli Z. Kakabadze 

We have many structural and cultural problems in contemporary world. Many of those problems 
are causing violent clashes and conflicts. Previous century has taught us that we shall not 
underestimate different factors in the human relationship system. We definitely have to consider 
different underlying causes of conflict, such as inequalities between classes, races, sexes. Basic 
human needs for security, identity, human bonding, recognition are unsatisfied in many cases. At 
the same time over 2 billion inhabitants of contemporary world live in extreme poverty, while 
the number of those who are benefiting from economic growth is very limited. But at the same 
time, we shall not forget that the same 20th century brought innovative spirit and many very 
promising discoveries in natural and social sciences. In many different industrial and 
postindustrial societies civic society has grown and brought relative prosperity to the middle 
classes. The phenomenon of middle class is growing, slowly but still growing. That means that 
contemporary capitalism has discovered in itself some creative elements too. Elements where 
cooperation sometimes could be much more productive than competition. “Better for you, better 
for me” instead of “I will survive at your expense” in few cases is a reality. But the problem 
remains, unfortunately this kind of paradigm has not shifted to the large parts of the world 
population. The creative potential of free enterprise system has not reached billions and billions 
of people, citizens of the world. That is why we are facing the imminent threat of terrorist attacks 
and global conflicts. The world is not bipolar anymore. It has become increasingly multi-polar. 
And it has become a much smaller place than it used to be. Expectations of people are growing, 
the capabilities are staying same in many cases. Although it is highly arguable that contemporary 
industrial society does not have a capacity to produce enough food and shelter to sustain a large 
parts of the world population. But the counter argument to that is that the corruption in the third 
world is reaching unprecedented high points and there is nothing that international organizations 
could do to radically improve the situation. “Banana Republics” make up the majority of the 
world population and the point of most economic conservatives is that they need to deal with 
their own problems on their own. Perhaps the truth lies somewhere in between those two 
arguments. Neo-colonialism and Neo-Economic-imperialism coupled with corruption in the third 
world oligarch systems is causing many structural problems in today’s world. But we believe 
there is a way out of this chaos – a non violent way. The way is to engage the world in 
communitarian problem solving and to find creative ways of development so more and more 
citizens of the world feel included in the building of contemporary international community. Not 
just good old boys of Caucasian heritage, feudal oligarchs, small economic and political elites 
from around the world, but more ordinary citizens of the world.  

Since Georgia has reclaimed its formal independence in April of 1991, unfortunately for us, 
Georgian Citizens, it has been either “Manana Republic” or a “Banana Republic”. The political 
and especially economic power has been concentrated in the hands of few prosperous wealthy 
clans, that comprise no more than 1 percent of total Georgian population. Struggling middle 
class has not reached even 20 percent yet. Majority of our population is struggling to survive. So 



we are under a threat of conflict, but there a lot of potential to prevent and solve conflicts here. It 
is in creative minds of Georgian people, that include many different ethnic traditions and many 
incredible creative talents, that are almost totally unnoticed. Only those who dedicate their 
creativity to either the Political leadership or powerful special interest groups get attention and 
subsequently financial support. There is so much opportunity for economic development in 
Georgia and in the entire Caucasus. The transparent process of economic development that 
would involve private, non-governmental and public sectors should focus on concrete plans o 
economically develop underdeveloped regions of the whole Southern Caucasus. That is certainly 
possible. It is also possible to bring back the spirit of problem solving and constructive 
engagement that is badly lacking in contemporary Georgian Society. Including more and people 
and making them participants of community building and nation building is number one 
challenge of our community today. Structural changes are necessary, but there is also a change in 
our consciousness, that we need to advocate. As citizens of the world we need to understand that 
unless we organize and participate in building the future for our communities, it will be 
impossible to have a good country or a good society. Just and fair system comes as a result of a 
hard work. We have great examples of the 20th century given by Mahatma Gandhi, Martin 
Luther King Jr., Vatslav Havel, Nelson Mandela and others, that have led to de-colonization and 
transformation in badly wounded societies. Of course, it is quite a challenge to follow the steps 
of those great practitioners of community building and nation building. At the same time it great 
to know that non-violent change is a possibility and shifting to higher level of consciousness is 
possible. 

The new non-violent paradigm of structural change must include different components. It shall 
not forget that basic human needs, biological or ontological, need to be satisfied. There is a great 
chance to build a society that is based on synergy of wonderful ideas. That will unite in itself the 
great ideas of freedom and social responsibility at the same time. It is absolutely possible to have 
this kind of a society. There are also great examples of non violent struggles for peace and 
justice, and that is the only way to follow. We need to empower not only those who are 
disenfranchised and oppressed, but also those who feel the scarcity of power and resources so 
badly, that they could not find resources of compassion within themselves. Those are also human 
beings, sometimes even with good intents. It is just some wrong perceptions that drive them to 
the extreme, that creates such a huge gap between rich and poor, that sometimes goes into the 
war for the sake of property and power. 

Georgia together with the international community is involved in fighting with international 
terrorism. We do believe that terrorism shall not be tolerated in any case. At the time we believe 
that demonisation of human beings, discrimination and other forms of oppression are extremely 
counterproductive and do not lead to peace. Instead of peace, they can bring war. All humankind 
needs to understand that violence, whether direct, structural or cultural leads to more violence 
and it becomes a never ending cycle. Let’s hope that we can change our paradigm, from power 
politics to egalitarian peace building community, from elitist exclusive states to truly democratic 
societies, where we can overcome the boundaries of race, ethnicity, gender, class and religion. 
Humanism needs be resurrected in 21st century. But it shall not repeat mistakes of the previous 
centuries. We shall not be as dogmatic as our forebearers on the humanistic path and sometimes 
we shall not be as ruthless as they were. Violence never succeeds. It just achieves very 
temporary goals. On the contrary non-violent struggles have won. The idea of democracy, 
human rights, civic society, education and empowerment is becoming prevalent idea throughout 
the world. Problem solving is becoming a more useful tool for more and more people throughout 
the world.  



Georgia can certainly become a democratic nation and it can certainly be a host to creative 
people from around the world. We shall work hard to meet this goal. It is an everyday labor 
requiring a huge effort. 

  

 
saredaqcio werili 

siyvarulis doqtrina 

Cvens ekonomikur cxovrebaSi  

irakli kakabaZe 

dRevandel dRes Zalian bevrs laparakoben imaze, rom Cvens qveyanaSi uamravi 

ekonomikuri da socialuri problemaa. es marTlac asea. veravin uaryofs im faqts, 

rom erTis mxriv, arsebobs metad mcirericxovani da amave dros metad mdidari zeda 

fena, romelic warmoudgenlad did finansur da ekonomikur saSualebebs flobs, da, 

meore mxriv, qveynis mosaxleobis didi umravlesoba ukidures gaWirvebaSi cxovrobs. 

es ra Tqma unda, socialuri konfliqtis sawindaria. arsebobs Tu ara 

konstruqciuli da pozitiuri gamosavali am metad rTuli situaciidan. TavisTavad 

is faqti faqtad rCeba, rom aucilebelia metad farTomasStabiani socialuri 

iniciativa, romelic realurad ganxorcieldeba da ara mxolod sityviT, rogorc es 

Zalian xSirad xdeba Cvens qveyanaSi. 

pirvel rigSi, aucileblad unda iTqvas imis Sesaxeb, rom aucilebelia xalxs nel-

nela daubrundes imedi, rom nebismieri mdgomareobis gamosworeba SeiZleba, Tu 

amisTvis Zalisxmeva iqneba. ar arsebobs gamouvali situaciebi. oligarqiuli sistemis 

daZleva namdvilad SesaZlebelia, iseve rogorc SesaZlebelia kolonializmis, 

imperializmis, sqesobrivi Cagvris, nacizmisa da sxva socialuri ubedurebebis 

daZleva. ekonomikuri ganviTarebis konstruqciuli da pozitiuri magaliTebic 

arsebobs. magram imisaTvis rom, es sistema amuSavdes aucilebelia xalxma irwmunos 

is, rom es qveyana namdvilad xalxs ekuTvnis. Cven damoukidebeli saqarTvelosTvis 

imitom vibrZodiT, rom saqarTvelos yvela moqalaqes miscemoda saSualeba bednie-

rebisaken Tanabar pirobebSi swrafvisa. Cven vibrZodiT Tavisufali ekonomikisaTvis - 

yvelasaTvis, da ara mxolod nomenklaturis wridan gamosuli neo-burJuaziisaTvis. 

da am miznebis miRweva namdvilad SesaZlebelia. amisTvis saWiroa qarTveli xalxis 

SemoqmedebiTi potencialis mTlianad amoqmedeba. amisTvis saWiroa TanamSromloba am 

qveynis yvela janmrTel elementTan, raTa moxdes sasargeblo sinTezi, sadac erTad 

iarsebeben kerZo sakuTreba da socialuri samarTali, sadac erTad iqnebian 

Tavisufleba da siyvaruli. es namdvilad ar aris advili amocana. amas Cven 

yoveldRiurad vawydebiT cxovrebaSi. magram, amave dros, es ar aris SeuZlebeli. 

am procesSi ar SeiZleba arc erTi Zalis demonizacia da sruli ganadamianureba. Cven 

isic unda vicodeT rom dRevandel mdidarTa klasSi arian iseTebic, romlebic 

patiosani SromiT gamdidrdnen da bevrsac akeTeben gaWirvebulTa daxmarebisaTvis. am 

SemTxvevaSi klasebis dapirispirebis magivrad, bevrad ufro efeqturi iqneba 



erToblivi konstruqciuli gzebis Zieba, romlebic ekonomikuri ganviTarebis 

stimuls miscems mdidarsac da Raribsac erTad da ara erTmaneTis xarjze.  

msoflio ekonomikaSi mravlad aris pozitiuri magaliTebi imisa, rom kerZo seqtori 

gamoyenebuli iqna qveynis saerTo ekonomikuri ganviTarebis saqmeSi. amisTvis 

aucilebelia amaRldes moqalaqeobrivi Segneba. amisTvis aucilebelia ufro meti 

gamWvirvaleoba biznes da samTavrobo seqtorebSi. amisTvis aucilebelia 

TanamSromlobis unar-Cvevebis gamomuSaveba da imis gageba, rom konkurencia da 

erTmaneTis qiSpi ar aris adamianuri urTierTobebis saukeTeso gza. me Rrmad mwams, 

rom Tavadi ilia WavWavaZis mier dawyebuli procesi, sadac saadgilmamulo banki da 

kulturul-saganmanaTleblo organizaciebi erTad muSaobdnen, unda uciloblad 

gagrZeldes. konstruq-ciuli azrovnebis kargi magaliTebi mravladaa Cvens 

istoriaSi, iseve rogorc msoflio istoriaSi. kerZo seqtorma da sazogadoebrivma 

seqtorma SeiZleba iTanamSromlon. amisTvis aucilebelia, maT erTmaneTisagan ar 

Seqmnan mtris xati. ar dainaxon erTmaneTSi mxolod monstrebi da kaciWamiebi da Tu 

marTlac aseTebTan gvaqvs saqme, maSin saxelmwifom unda aiRos samarTlianobis 

aRdgenis funqcia misi damoukidebeli sasamarTlo Stos saSualebiT. ra Tqma unda, 

amis Tqma ufro advilia, vidre gakeTeba, magram damerwmuneT rom es SesaZlebelia. 

biznessa da sazogadoebas Soris urTierTobebis gaumjobese-bisaTvis aucilebelia 

Semdegi pirobebis Sesruleba: 

1. biznesis warmoebis ufro meti gamWvirvaleoba. xalxs ar aqvs realuri informacia 

didi korporaciebis moRvaweobis Sesaxeb (gamonaklisebs ar vgulisxmobT). ufro 

meti marTali informaciis miwodeba uzrunvelyofs met ndobas mosaxleobidan.  

2. mSromelebis (leiboris) uflebebis dacva minimumi xelfasis kanoniTa da sxva 

socialuri iniciativebiT, romelic sajaro seqtoridan unda wamovides. minimumi 

xelfasi unda iyos sacxovrebel minimumze meti. CvenTan ki dRes minimumi xelfasi 

20 laria sajaro seqtorSi da kerZo seqtors kanonmdebloba arc aregulirebs. es 

aucileblad unda gamoswordes. 

3. mTavrobaze korporatiuli gavlenis Semcireba sazogadoebrivi seqtoris 

zedamxedvelobis qveS. unda amoqmeddes sazogadoebrivi kontrolis realuri 

meqanizmebi. es imis saSualebas mogvcems rom, Cveni mTavroba iyos ufro mTeli 

mosaxleobis msaxuri da ara konkretuli korporaciebisa. 

4. mTavrobaSi aucilebeli struqturuli cvlilebebi, rac niSnavs policiis, 

sagadasaxado uwyebaTa da sxva sajaro erTeulebis xelfasebis gazrdas, maTi 

Statebis Semcirebas, rac Tavidan agvacilebs biurokratebis mier didi, saSualo da 

patara biznesebidan fulis gamoZalvis am masStabebs. Statebis Semcireba + 

xelfasebis gazrda. 

5. sagadasaxado sistemis ise daregulireba, rom erTdroulad gaTvaliswinebuli 

iyos rogorc biznesis, aseve mosaxleobis sxva jgufebis interesebi. magaliTad, 

sulac ar aris saWiro, rom saxelmwifo afinansebdes muskomediis Teatrs, magram 

aucilebelia upatrono bavSvTa saxlebisa da sxva socialurad metad mwvave 

problemebis mogvareba sajaro saxsrebiT.  



6. axali pozitiuri social-ekonomikuri iniciativebi kerZo da sazogadoebrivi 

seqtoris TanamSromlobiT. aseTi iniciativebi SeiZleba iyos soflis meurneobis, 

turizmis, inteleqtualuri biznesisa da sxva sferoebSi. es, erTi mxriv, axal 

samuSao adgilebs gaaCens, da meore mxriv, momgebiani iqneba biznesisaTvis. 

7. saqarTvelos janmrTeli ekonomikuri decentralizaciis xelSewyoba. saWiroa, rom 

ekonomikuri aqtivoba mimdinareobdes saqarTvelos yvela regionSi da ar moxdes 

ekonomikuri Zalauflebis uazro Tavmoyra mxolod TbilisSi. ekonomikuri 

regionalizmis platformas muSaoba sWirdeba, magram amave dros ar unda 

dagvaviwydes, rom dRevandeli saqarTvelos teritoria yamiria soflis meurneobis, 

ekologiuri da kulturuli turizmis, inteleqtualuri da sxva saxis 

biznesebisaTvis. saqarTvelos gaaCnia udidesi inteleqtualuri kapitali, romelic 

aucileblad unda iqnas gamoyenebuli. 

agreTve saxezea ekonomiuri monopoliis mravali magaliTi. aucilebelia, rom am 

klanur monopolizmsa da ekskluzivizms bolo moeRos. biznesi Cveni sazogadoebrivi 

meqanizmis erT-erTi nawilia da maszec unda dawesdes safuZvliani kontroli. 

magaliTad, iseTi saqmeebi, rogorebicaa tyibulis qvanaxSiris sadguris mSenebeloba, 

uingfildis moRvaweoba, da sxva ofSoruli kompaniebis saqmianobebi, ganxilvis 

farTo sagani unda gaxdes da monopolistebi da ukanono mimTviseblebi Sesabamisad 

unda daisajon. es sulac ar niSnavs represiul sistemas. piriqiT es ekonomikuri 

demokratiis magaliTia. 

am SemTxvevaSi aucilebelia ukompromiso brZola da amavdroulad xelebakapiwebuli 

aRmSeneblobiTi muSaoba, romelsac konstruqciuli Sedegebi mohyveba. 

vfiqrob, am pirobebis Sesrulebas didi Zalisxmeva sWirdeba, magram mTavari imedi is 

aris, rom es SeuZlebeli ar aris. Cven unda SevZloT amis gakeTeba, radgan Cven 

aravisze naklebni ara varT. sxvebma Tu SeZles, Cven ratom ar unda SevZloT. 

Semoqmedebis unari Cveni erT-erTi Zlieri wertilia. ratom ar unda gamoviyenoT is?  
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